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FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


Price 4d.; Postage, 2d. 


Annual Subscription, Post-/ree, 5s. 


No. 790.— Vol. 49 nN ; 
Registered at the General Post DECEMBER I, 
Ofice for Canadian Postage. 


ROYAL CHORAL SOCIETY. LONDON SIXTH 
ROYAL ALBERT HALL. CHORAL SEASON. 
SOCIETY. 


1908. 





Patron: His Majesty THe Kine. 


Conductor: Sir Freperick Bripce, M.V.O. President: THe Rigut Hon. Tue Ear or PLymov Ps. CB. 
SULLIVAN’S | ConpucTor ee ee se ARTHUR FAGGE. 
“THE GOLDEN LEGEND” oso NT-SAENS’ OPERA . 
THURSDAY, DECEMBER 3, AT 8. ‘SAMSON AND DELILAH 
AR I EN IN ConcerT Form aT QUEEN'S HALI 
MISS PERCEVAL ALI EN WEDNESDAY, 2 DECEMBER, 1908, at 8 o'cLoc 
MADAME VAN DUYN MR. ALBERT GARCI.\ | MISS EDITH MILLER MR. WALTER HYDE 
en eet jul oe MR. PETER DAWSON ann MR. THORPE BATES. 


THE LONDON SYMPHONY ORCHESTRA. 


HANDEL'S “MESSIAH " ay gebrygeyiese ect heapamun 


s., of Chappell & Co., Ltd., Queen's Ha 


























di 
(With Hanvet's O INAL A ANIMENTS) Usual pwhody Messrs. Ibbs & = lett, 19, Hanover Square, 
FRIDAY, JANU ARY 1, aT 8. n. Sec., 12, Buckland Cr nt, N.W. 
A ‘ ' rer no 
MADAME MARY CONL\ MR. WILLIAM GREEN QUEEN’S HALL. 
MADAME CLARA BUTT MR. WATKIN MILLS | THE QUEEN'S HALL ORCHESTRA, Lrp. 
BAND AND CHORUS, ONE THOUSAND. | SY MP HONY CONCE RTS 
Organist: Mr. H. L. Bat UR, Mus. B. Conpuctor - - Mr. HENRY J. WOOD. 
Duleus: Galina on, GA: Anene: Go, : alesse Mieervedh 1 THE QUEEN'S HALL ORCHESTRA. 
Unreserved, 4s. ; Gallery (Promenade), 2s. SATURDAY, DECEMBER 12, 1908, at 
. * roTre INTRO! AN , , Mous y 
ROYAL ACADEMY OF MUSIC, Iwrncoucrson am Moussargs 
TENTERDEN STREET, W. (/ and.) 
Instituted 1822. Incorporated by Royal Charter, 1830. | SympHonic Poem . “, Richard S 
Patron: His Most Gracious Majesty THE Kina. , “s i > 
- : “ > a ConcerRTO No. 4, in forte and Or: hestra Saint-S S 
President: H.R.H. Tue Duxe or ConnaucGurt, K.G. 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. Tickets—tos. 64 (all zs. sold), of Tu 
— Queen's Ha L OrcHES A, "td. 32 ies it Street, W. 
FORTNIGHTLY CONCERT, Saturday, December 5, at 8. ROBERT NEWMAN, Man: 
ORCHESTRA! CONCERT, at Queen's Hall, Tuesday, Decembe QUEEN'S HALL. 
LENT TERM begins Monday, January 11, 1909. Entrance Examina NEW YEAR’S DAY AFTERNOON, 
tion, Thursday, January 7, 1909, at 2. JANUARY 1, 1909, at 
An Examination of ay aged in the TRAINING OI THE QUEEN'S HALL ORCHESTRA 
qui. DREN'S VOICE ion or about January 9, and a Conpuctror - - Mr. HENRY J. WOOD. 
ate will be pacer fla essful candidates. . ss 7: host 
: i - SvuITE P Casse-Noisette Tchaikovsky 
Prospectus, Entrance Forms, and all further information of— | Concerto 1n D for Violin and Orchestra : Tchaikovsky 
F. W. RENAUT, Secretary. Sympnony No. 6, in B minor (“ Pathétique™) I'chaikovsky 
OVERTURE es es en. T'chaik j 


THE ROYAL COLLEGE OF MUSIC, S 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. mrss MARIE HALL. 


5S. of Ti 2 s Haut 
Incorporated by Royal Charter, 1883. uw Queen's Has 


" - 
it St, W. ‘ROBERT NEWMAN, Mgr. 


Tickets, ros. 6d., 
Orcuestra, Ltd., 








Telegrams—“‘ Initiative, London.” Telephone—‘‘ 1160, Western.’ wer 
QUEEN'S HALL. 
Patron: HIS MAJESTY THE KING. NEW YEAR’S DAY EVENING. 
President: H.R.H. THE PRINCE OF WALES, K.G. JANUARY 1, 1900, a 
Director : ’ “: 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. HANDEL'S “uM E SSIAH” 
Hon. Sec. : CHartes Morey, Esq. THE SHEFFIELD CHORUS (Sheffield Musical Ur 
— Miss Percevat ALLEN. 
rhe NEXT TERM will begin on Monday, January 11. Miss Ma Wr 


Mr. Gervase ELWwes. 


EXAMINATION for \SSOCIATESHIP(A.R.C C.M.), April, 19 Mr. FREDEr A 


lay for entering, March 
Syllabus and official Entry Forms may be obtained from THE QUEEN'S HALL ¢ )RCH ESTRA 
FRANK POWNALL, Registrar. Conpucror- - - - - Mr. HENRY J. WOOD. 
a x y . va Pa Tre ~ Tickets, ros. 6d., 7s. 6d., 5s s. 6d., and 1s f Tue Queen's H 
THE ROY AL COLLEGE OF ORGANISTS. OrcHEsSTRA, Ltd., 320, Regent Street, W. 


ROBERT NEWMAN, Ma ag 








In view of considerable alterations in the requirements for the January a . = " 
poe sar and F.R.C.O. linations, intending Candidates are ML SIC sf HOLARSHIPS. 
vised to apply for the Reg ns. ——— 
c r next F. R.C.O. Exa ation begins on January 4, 19 The ERNEST PALMER SCHOL ARSHIPS fthe WORSHIPFUI 
T _ R.C.O. Examination begins on January 11. COMP > f MUSICIANS will be at Christmas, at 
All didates for the next Examinations must se nes pe mpetiti in Ja ary. next. They are able at 
for FELLOWSHIP by December 11, for ASSOCIATESHIP? “by | Guil dhall § ) ic rd those holding th 4 comp 
DecemneR 18 In the case of NEW MEMBERS, proposal forms at 
y filled up must be sent in before DECEMBER 1. No names will 1. For Boys wt rof St. Pa Ca 
e entered after the above dates. . For Girls 
H. A. HARDING, Hon. Sec. Particular Rs » the Company I 





Kensington Gore, S.W. Street, 
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THE ASSOCIATED BOARD 


OF THE 


MENDELSSOHN SCHOLARSHIP. 


A SCHOLARSHIP of the value of £100 per annum, subject to 


ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF | Yetly renewal, is now vacant. 


MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: His Majesty THE KING. 
President: H.R.H. Tue Prince or Wates, K.G. 
LOCAL CENTRE EXAMINATIONS (Sytvasus A). 


Examinations in Theory held in March and November at ail 
In Practical Subjects in March-April at all Centres, and 


Centres. 
| 


in the London district and certain Provincial Centres in November- c ’ . 
Entries for the March-April Examinations close | * cholarship will commence on April 1, 1909. 


December also. 
Wednesday, February 10, 1900 
SCHOOL EXAMINATIONS (Sy.ivasus B). 
Held three times a year—viz., March-April, June-July, and October- 
November. Entries for the March-April Examinations close Wednesday, 
February 3, 1909. 


Theory papers set in Examinations of past years (Local Centre | 
l per set, per/| 


or School) can be obtained on applicz Price 3d. 


year, Post-free. 





The Board offers annually SIX EXHIBITIONS tenable at the | 


R.A.M. or R.C.M., for Two or Three Years. 


Copies of Syllabuses A and B, 
information, wi e sent, post-free, on aj 


} 





yplication to— 
JAMES MUIR, Secretary. 

15, Bedford Square, London, W.C. 
Telegrams: “‘ Associa, Lor 


BIRMINGHAM AND MIDLAND INSTITUTE. 


SCHOOL OF MUSIC. 
Visitor Sir Epwarp E.car, Mus. Doc., LL.D. 
Visiting Examiner W. G. McN it, Mus. Doc. 


Principal GRANVILLE BANTOCK. 


SESSION 1908-19 


The Session consists of A mn TE (September 21 to December 19), 
Winter Texm (January 16 to April 3), Summer Term (April 19 to 
June 26) 


Instruction in all branches of Music. 
Chamber Music, Stude Rehearsals, Cx 


Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 


UNIVERSITY OF DURHAM. 


erts, and Opera. 





The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, University Offices, Durham. 


"THE GUILDHALL SCHOOL OF MUSIC. 
thre te f Lu ut 











Wit Hill, Fleet Street, and 
I urs Stati Distr Railway) 
M t y the Corporation of the City of Londor 
P W am H. ¢ . M Db. D F.S.A., Hon. R.A.M. 
l I y teachers at moderate fe 
New | i ry time 
I M S p I assiste 
, S ght Singit 
oO Hara all ¢ > I en Trai 
t t ( t I " U l y Super dent has 
the S ) Prospectus and fort f 
PI H. SAXE WYNDHAM, Secretary. 
Er ent, E.¢ I phone N 33H rn. 


HUDDERSFIELD COLLEGE OF MUSIC. 


ID - 
DR. A. EAGLEFIELD HULL, Mus. Doc. Oxon., F.R.C.O. 
HIGHER MUSICAL EDUCATION, with R« e if required. 
M M e VE gE (Pi f ), Mr. I *< HoLLanp (Singing), 
Mr. | xn} v (fF Dr. Huw, and a Staff of 15 Professors. 
I ’ t c R.A M., R.CO.. a I rsity Exams. 
E. A. IBESON, Secretary. 


ROYAL 


MANCHESTER COLLEGE OF MUSIC. 





Patrone Her Majesty Queen ALEXANDRA. 
P Sir W. H. H DSWORTH, Bart. 
I pal: Dr. Ap i Bropsky. 
NEW COLLEGE YEAR n 1 ry, October 1. 
Spe H of Re ‘ reco! ed for Students. 
Stude are require to enter upon a complete course of Musi 
Instruct " for horter period than one year. 
Fee f y £ payable instalments of £1o at the beginnin 
of each t Special f for Wi Instrument Course, £15. 
The Prospectus, with Scholarship information, Diploma Regulations, 
and E t applicau 
New Prof ft Pi forte, Mr. Max Maver. 


STANLEY WITHERS, Registrar. 


ns of Entry, and any further | 


Students’ Choir and Orchestra, | 


The qualification for the Scholarship is a decided talent for Musical 
Composition. 


Candidates of either sex are eligible. They must be single, natives of 


or domiciled in Great Britain or Ireland, and not younger than 16 or 
older than 22 on January 1, 1909, on which day the list of entries will 
| be closed. 
he election will take place in February, 1909, and the tenure of the 
@ y 

Candidates should apply in writing, enclosing certificates of birth and 
testimonials, to the Hon. SECRETARY, 
| September, 1908. 1, New Court, Carey Street, London, W.C, 
| 
| 


THE ROYAL COLLEGE OF MUSIC, 
SOUTH KENSINGTON, LONDON, S.W. 


| Incorporated by Royal Charter, 1 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director : Sir C. Huserr H. Parry, Bart., C.V.O., D.C.L. 
M.A., Mus. Doc. 
CuHarLes Morey, Esq 





Hon. Secretary : 1. 











( petition for FIFTEEN FREE OPEN SCHOLARSHIPS 
in January bruary, 1909, as follows : 
Comros I \ I 
| PiANor t Viot t 
Pa j2M ' CLa t 
te Fer j ‘ Horn 
O A Haut 1 
I > s e€ om t s ysst ‘ 
“ t pr limits ge s rs iss 
| . I} itle the s t systematic f 
r ition at the Colleg y, in theoretical and } al music, ¢ 
re is a rule, t at r Ins € ses gr s 
t ‘ € € u ll 
jt f S s take 

I ] ms W ‘ We uy, J ry 27 
: ie me roug tt Unite lom, and the 
fina ip vill take place at the Colleg lary 10. 

All pers 1 s of ipeti ust on e official ent 
for . wh a e obtained wi particulars from the College 
P eC toad, South Kensington, Lone ,S.W. The last day 

| receiving ese ms, which must be accompanied by an Officia 
| Stamped Certificate of Birth, is December 21 


FRANK PC WNALL, Regist 
THE 
SEDIE SCHOOL OF 
SINGING, L*™: 


DELLE 


Directors: Mr. Inco H. Simon, Mme. ELEANOR CLEAVER-SIMON, 
Miss GertTrupDE GriswoLp, 
Mrs. J. EpGar Rupce, Managing Director, 
12, Hill Road, St. John’s Wood, N.W. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 
42, Bexrners Street, Oxrorp Street, Lonpon, W. 


| Hon. President: THe Most Hon. THE MARoQuIs oF ANGLESEY. 
} Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hon. Director of Studies: Cuurcnitt Sistey, Mus. Doc. 
Hon. Sec.: Geo. A. Stanton, F.1.G.C.M. 


Metropolitan Examinations in all subjects, including the Diplomas of 
|} A.V.C.M., L.V.C.M., F.V.C.M., also for the Teacher's Professional 
Diploma in the Art of Teaching, December. 
Local Theoretical Examination, December. 
Practical Examinations are now being held at the various Centres. 
| Gold, Silver, and Bronze Medals are offered for Competition. 
Local Secretaries required for towns not represented. 
| All communications to be addressed as usual to the Secretary, Central 
Office, 11, Burleigh Street, Strand, W.C. 


NATIONAL CONSERVATOIRE 
INnsT., 1895. OF MUSIC, Lrp. 
London: 174, Wardour Street, W.; Liverpool: 5, Hardman Street. 
Warden: Professor ALEXANDER Puiprrs, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS (Decemper ard JANUARY) 
DIPLOMAS, ASSOCIATE, LICENTIATLE, and FELLOW, for 


INCOR., 1900. 


| Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
Office of ** National Society ; 


1 


f Musicians.’ Read the Musicians’ Journal. 
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(New Series) 
ST. JAMES’S HALL 

Under the direction of Mr. WESTLAKE-MORGAN, 
THURSDAY, DECEMBER 3, at 3.15 p.m. 

Mesdan es Alys Bateman, Ada Forrest, and Gertrude 
Messrs. Anderson Nic ol, Watkin Mills ; 
, Kalman Ronay (solo violin), James 
1 e. Hambledon (violoncello), 


pianoforte), and Frank 
| 


BREENSMEAD POPULAR CONCERTS | 


Artistes : 





pe nd 
Eduard (solo 
Mummery (pia anoforte), 
BRAHMS’ NEUE LIEBESLIEDER (WALZER), 
Sung by THE WATKIN MILLS QUARTET 
BEETHOVEN'S SERENADE for Violin, Viola, and Vi loncello, 
RONAY will Play OLIVER KING'S Sonata in D minor, 
accompanied by the Composer. 
BRINSMEAD CONCER' GRAND PIANOFORTES. 


Tickets, ros. 6d. to 1s. Box Office, St. James's Hall; or usual agents. 


MORECAMBE 
SICAL FESTIVAL 


May 5, 6, 7, AND 8, 1909. 





MU 





ABRIDGED SYLLABUS, Free. 


COMPLETE SYLLABUS, 3p. Post FREE. 


H. POWELL, 


Secretary. 


UNION. 


Festival Office, Morecambe 


LEEDS SUNDAY SCHOOL 


WHITSUNTIDE ANNIVERSARY TUNES, 1900. 


to send in Original Tunes set to 
1909 Selectic m. State terms for 
be sent in not later than 


The Committee invite C 
suitable Children’s Hymns for 


mposers 
their 
Tunes must 


rmission to use or + r hase. 
Becemt er 19, 16 lressed Tunes Committee, c/o W. Brierley, 
S.S.U. Depot, 3, Bond | Street, Leeds. 
SHEFFIELD CHURCH SUNDAY SCHOOL 


ASSOC [ATION. 
Organis hers to submit WORDS 
m in the Coll lection of Hymns for the 


THE COMMITTEE invit ts anc 
nd TUNES suitable for inclusi 
hitsuntide Festival, 1909. 
Payment will be made for 


Address, Rev. J. E. Jump, St. Ge 


INCORPORATED GUILD OF CHURCH 
MUSICI: ANS 


F¢ ye ne led 15 
Incorporated pursuant to of Parlia ament XXX. and XXXII. 
‘ictoria, —_ CXxxi., § 23. 





original comp - en ns used. 
orge's Vicarage, Sheffiel 


President: THe Very Rev. THE Dean or BrisTou. 





ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
approved Provincial Centres in November and December. 

ANNUAL BANQUET, January 25, 19009. 

COMPETITIONS FOR 1908, 

A Silver Medal will be awarded for the best Short Anthem with Bass 
Solo. 

Watch Metronome for the best Setting of the Apostles’ Creed and 
Lord's Prayer (Monotone with Organ Accompaniment). 

A Silver Medal for the best Christmas Carol. 

A Silver os al for the best March (Senza Pedal) suital 
Concluding Voluntary. 

A Bronz e Medal for the six 
Guild 


“le for a 


best reasons for joining the Incorporated 


GUILD GAZETTE. 
QUARTERLY : : : - TWOPENCE. 
REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the FREE use of the Register of Vacant 
Appointments. 
Calendar (gva/7s) and further information of Dr. 
London, W. 





LEWIS, Warden, 


42, Berners Street, 


RINSMEAD STUDIOS.—We have opened a| 
TEACHING STUDIOS at 12, Wigmore Street, 


number of 
whic h we let to the leading members of the 


Cavendish Square, W. 





Musical Profession. The Studios have been selected to suit Teachers’ 
special requirements. They are large, airy, and well lit, and in a most 
central position, and there is ample accommodation and comfortable 
waiting rooms. No e xpens' is being spared in suitably decorating and 


furnishing them. They are let by the te rm at exceptionally low rents, 
which are absolutely inclusive of electric lig ht, heating, attendance, &c. 
If you desire any further particulars, apply to the Manager. 

Grand and Upright Pianofortes of the | 
Terms to Professional Musicians. 


PIANOS! 
Special 


PIANOS! 
Highest Quality only. 


JOHN BRINSMEAD & SONS, Lrp., 
18, 20, 22, WiGMORE STREET, W. | 


ADDRE 
| 


A SPECIAL FEATURE 


OF THE BUSINESS OF 


W. E. HILL & SONS 


IS THE 
REPAIRING OF VIOLINS, VIOLAS, 
VIOLONCELLOS, AND BOWS. 


Their Staff of highly-skilled workmen, their Work- 
shops and appliances, are without equal elsewhere in 
Europe. 

The most celebrated instruments, especially those in 
the possession of great players, have been frequently 
entrusted to them for repairs. 


EsTIMATES FREE. 


HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE. 


MAKING, 


W. E. HILL & SONS, 


SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING, 


140, NEW BOND STREET, LONDON, W. 


MESSRS. 
PUTTICK & SIMPSON 
AUCTIONEERS 
DESCRIPTION OF 
INSTRUMENTS. 


OF EVERY MUSICAL 


ALES 


TAKE PLACE 
LAST TUESDAY 
IN EVERY MONTH. 


THE 


Violins of importance 


NOTE.—Every Collection of 


which has been sold by auction during the past 


hundred years has been dispersed by 


PUTTICK & SIMPSON. 


SPECIAL TERMS FOR VALUABLE INSTRUMENTS. 


47, LEICESTER SQUARE, LONDON, W.C. 


PT ELEPHONE—1561 GERRARD. 
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MUSIC! 


F.R.C.O.s, testify 


DOCTORS OF 


A.R.C.M.s, 


terms to the value of 


Mus. Bac.s, L.R.A.M.s, 
n strong the Macdonald 
Touch and Technique and use it 


Frederick 


Smith System of 


with their pupils. Sit Bridge has made 


more han one public reference to it. It may 


therefore be adopted with every confidence. 


Mr. Macdonald Smith dictates each lesson 
personally, and no pupil is too backward or too 


advanced for one or other of his Three Courses. 


It is worth your while to find out what the System 


can do in your case, from “Light on Pianoforte 


Playing,” which will be sent free on application. 


Compete Course or Lessons spy CORRESPONDENCE, | 
Turee Guineas (by Instalments if desired). 


Course “‘B” for Beginners, Course “‘C” for Players. 


* PIANOFORTE PLAYING” and other Articles 
by Macponatp Smit, 32 pp., post-free, 7d. 


Terms and Conditions for Personal Lessons (to Concert Players only) 
on application. 
M. MACDONALD SMITH, 109, BLoomssury Square, Lonpon, W.C. 


THE ABILITY TO 


PLAY SIGHT 


READILY 


AT 


| 
| 
} 
| 
| 
| 
| 
| 
| 
| 
| 
| 


wit most n lar it entails several year 


But with 
EHREMAYER SYSTEM OF 
SIGHT-PLAYING, 


THE 
PIANOFORTE 








FEE ( I Mont Cour 
i Le ns 
Dear S I s recel Saturday TI 
i 1 a ‘ pt M ty has een 
1 y " " y witl fu h f nposer 
I i Chopin, an re of th : ; but 
[ gy r Course and n 
, g | enefit .. Itw ve me 
ple I econ ur System. Thanki 
vy ’ y 
5. H. W 
My | forte S t-P ing will be sent you post-fre ’n 
ati a t rther particulars. 
A | 
LOUIS M. EHREMAYER, 27, Chancery Lane, W.C. | 


Playing) on application. | 


| HAWKES & SON, De 


|“ IMPROVING 


TREMENDOUSLY” 
“PROGRESS IS AMAZING” 
“RESULTS ARE 

MARVELLOUS 


THESE COMMENDATORY REMARKS refer to the “ Becks 
System or Piano Tecunigve ANp Turtion By Post.” They are 
taken from pupils 
progress in the ordinary way AND BEF« 
course! C 
of Training for Pianists than this Full 
by Corresponde 


letters—amateur and professional—when reporting 


RE HAL WAY THROUGH THE 


uld there possibly be stronger evidence of the value of any 


details of the System, 
e will be sent 


its scope, cost, and w it is taught 


es AND LOCATING | SIMPLIFIED. 


irse of Instruction en 






w beginners and others. Simple Cx 
familiarity with appearance of the notes on the book and their 
position on the key-board, and training the fingers to place them. 
selves on required keys with automatic ease and precision. 


Post-free, 2s. 7d. 
HEINRICH S. BECKER, 
19, VICTORIA STREET, LONDON, S.W. 
NOW READY. 
HAWKES & SON’S 


NEW ORCHESTR: \L CATALOGUE 


PRICES AND DET \ILS OF OVER 3,000 PUBLICATIONS 
ORCHESTRAL anp PIANO MUSIC 


SOLOS anv DUETS (with Piano and Orchestral Accompaniment). 


| INSTRUCTION BOOKS, SCHOOLS ann METHODS, '‘ALBU MS. 


STUDIES FOR ALL ORCHESTRAL INSTRUMENTS. 
Hicu-cLass STRINGED INSTRUMENTS 
INCLUDING THE PROFESSOR anp CONCERT VIOLINS, VIOLAS 
CELLOS, anp THE 
CELEBRATED PANORMO MODEL BOU BLE-BASSES 
(with English Machine Heads 
Also Bows, Cases, and I ITTINGS for all the above Instruments. 
BEST DESIGNS tn TUBULAR BELLS ann GLOCKENSPIELS 
TOGETHER wiTH DRUMS anno TYMPANI. 

MUSIC S71 ANDS AND STATIONERY with Fut 

I 


ArpPURTENANCES 








Much other general ir sorens tion is contait 1 ir this C at alc gue 
which will prove of consideradble alue to all Col onial 
Musician Other supplem: ary Recon tain pricesand details 
f the. ‘H iwkes & ‘Mor ton” Model Oboes and Bassoons, 


ilso Clarinets, 





specialities in Cornets and B flat Trumpets 
Flutes ar nd P iccolos in all systems. 
Sent gratu 1 post-free on application. 


MAN St., Piccavitty Circus, Lonpon, W. 
il ent Makers. 


IBLE. HINGE. 


BAND- 
advice of 


Music Publi 


THE GAMBLE 


PRECENTORS, CHOIRM ASTERS, 
MASTERS and CLERGY. Take the 
a tried and trusted man—send for the 


“GAMBLE HINGE.’ 


produced for 
at home loose Anthems, Services 
Music, and Music Cards—in fact, anything 
fixing together to lie open. Very cheap, but 

Send for Free 


invention ever fixing 


sheets 


The finest 
together 
Sermons, 
requiring 
Sample, enclosing 


excellent. stamp 


POLEHAMPTON, 
Dept. 4), Wantage Road, 
Reading. 


for postage. 
E. R. 


OR SALE.—MUSICAL LITERATURE, Com- 






plete Works. Musical Standard, 82 vols. The Orchestra, 
36 vols. The Choir and Musical Record, 26 vols. Musical Opinion to 
Year 190s, 26 vols. Musical Record to 1907, 37 vols. Trades Review 
to 1907, » vols.—nearly all - und Application to Dr. Bunnett, 


orwich. 


1, Grove Terrace, Thorpe Road 








MISS 
MADA 


‘ 
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“ Sang 
For Oratc 


For 


Oratorios 


Hales 


( 


M*S 


for Orato 
mercial S 


M1! 


Of Cry 


Londor 


“Sang 
tion, inte: 


Queen’ 
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Of the M 
Specially 
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Union, 12 
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PROFESSIONAL NOTICES. 


Member I.S.M. (Soprano) and 
(Contralto). 





MISS KATE CHERRY, 
MADAME HANNAH JONES, A.R.A.M. 
22, Carlton Vale, W. 
MISS MARJORIE EATON (Soprano). 
“Sang most beautifully. Rossendale Press, Sept. 26, 1908. 
For Oratorios, Concerts, &c. 237, Katherine Street, 
MISS TERESA HAYNES (Soprano). 
Opera, Oratorio, Concerts, &c. 
40, Clarence Road, Southport. 
MISS DOROTHY PARKS (Soprano). 
Oratorios, Concerts, At Homes, &c. 
For vacant dates, 14, Plympton Avenue, Brondesbury, N.W. 


MADAME KATE WELCH (Soprano) 
For Concerts, Oratorios, At Homes. 
Address, 2, Halliwell Street, Cheetham, Manchester. 
CHANGE OF ADDRESS. 
MISS EMILY HART (Contralto) 


“ Ravenscroft,” Harrowby Road, Grantham. 


MISS NACI TALBOT (Contralto). 

Oratorios, Concerts, &c. 165, Ebury St.,S.W. Telephone: 12 Victoria. 
MR. JESSE HACKETT (Tenor). 
Halesowen. Engaged for ‘‘ Messiah,” Birmingham Town Hall. 
HUBI-NEWCOMBE (Lyric Author). 

Words for Songs. Adaptations. Translations. 


Stockton Heath, Warrington. 


N x MARION HEMMING (high Soprano), late 
-R 


. Benson's, R. D’'Oviy Cartes, &c., is now BOOKING 


for Oratorios, Concerts, At Homes. Agent: Hopkinson, 5 & 6, Com- 
mercial Street, Leeds. 
MISS ESTELLA LINDEN 
(SOPRANO) 


Of Crystal Palace, Queen's Hall, and Principal Choral Societies. 
London (Mr. Fagge), Bristol (Mr. Riseley), Sheffield (Dr. Coward). 
Newport (Monmouthshire). 
“Sang ‘ Jewel Song,’ &c. Showed exce 
tion, intensity of feeling of great artiste."—Argus, Oct. g, 1908 
For vacant dates, 18, Stanley Gardens, Hampstead, N.W. 





~ MISS ETHEL RADBURN 
(SOPRANO). 
Of the Crystal Palace, Queen's Hall, and Provincial Concerts. 
Trained and recommended by Sir CHARLES SANTLEY. 
All Standard Works and Oratorios; Ballads. 
», Earlsfield Road, Wandsworth Common, S. W. 


MISS LILIAN TURNBULL 


(SOPRANO). 
14, Rowhill Mansions, Clapton, N.E. 





Address : 


MISS EDITH CLEGG 


(CON TRALTO). 

Engaged for English Season of Gr: and Opera 
or Concerts, Orato 

ry Road, 


Covent Garden, Jan., 








tc Ss. &c, 
Regents Park, N.W.; and usual agents. 


Address 


- MISS HOWARD FINCH 


(CON TRALTO). 


4Q, Fit 








Queen's Hall, St. James's Hall (Old), — tal Palace, Birmin n 
Promenade and other Provincial Concerts, &c. 
Oratorios, Concerts, At Hh mes. 

61, St. Paul’s Avenue, Cricklewood, London, N.W. 
MADAME ANNIE GREW 
(CONTRALTO. Medallist). 

Hazelbourne Road, Balham, London, S.W. 
Of the Marie hi ull Concerts, Welsh Eisteddfod, Sunday League, &c. 
Speci ally engaged for Beethoven's MM: ass in D, Philhz ur- 
monic Society (two performances), ‘* Messiah,” 
Union, 12 Ballads, etc. 


CHANGE OF ADDRESS. 


WILLIAM FELL 


Lay-Vicar of Westminster Abbey). 
1, Wandsworth Common, S.W. 


MR. 
(TENOR. 
55, Mayford Roa 


MR. WALTER J. OTTEY 


(TENOR). 


Ashton-under-Lyne. | 


llent training, good vocalisa- 


1909. 





MR. SAMUEL MASTERS 
(TENOR). 

“The splendid reputation enjoyed by Mr. Samuel Masters, the well- 
known tenor. throughout the British Isles is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and 
his artistic singing." —Azngston Musical Courier. 


613 P.O. 


Telephone : 
Kingston- on-Thames. 


Address—21, Grange Road, 


ALFRED HAIGH 


| (BARITONE. Ely Cathedral). 
| 
| 


| 
} 
| 
| 
| 
| 


Oratorios, Ballads, &c. Press notices and terms on application. 


MR. CHAS. HUTCHINSON 


BARITONI repay AnpREW Back). F or Orat rio, Concerts, &c. 
Address, Abbey Road, Bart w-in-Furness. 
MR. ARTHUR WALENN 
(BARITONE). 


20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. SAMUEL MANN 


(BASS-BARITONE). Of the Principal Northern Concerts. 
Oratorios, Concerts, &c. : 
Sefton House, Crosby Green, West Derby, Liverpool. Te.. 358 Anfield. 


ROBIN OVERLEIGH 
(BASS-BARITONE). 

Address: ‘* Overleigh,” Caterham Valley. 

64 Caterham. 


Telegraphic 


Telephone: 


MR. JAMES_ COLEMAN 








3ASS) 
BOOKINGS for 1908/9 tactade : 

BIRMINGHAM FeEsTIVAL CHORAI OCIETY (3rd Engagement). 
HastinGs Musica Society (3rd Engagement). 
Rivon Cuorar Sociery (2nd Engagement). 
Ruyt Cuorar Sociery. 
PONTEFRACT CHORAL AND ORCHE aL SOCIETY 
ROTHERHAM CHORAL SOCIETY. 
ABERGAVENNY CHORAL SOCIETY. 
Bristot NortH Cuorar Society. 
LEAMINGTON MADRIGAL SOCIETY. 


SwaD.LincoTe Harmonic Society. 


HEANOR AND District CHorat UNIoN. 
Lepsury TRIENNIAL Musicat FEsTIVAL. 
DarLastTon CHORAL Society (4th Engagen 





| 
| 
| 


Mape vey Cuorat Society ( sd Engagen rent). 







West Bromwich CHoRAL Society 
PerersorouGn Cecitian CxHo R (srd Ex ement 
| Strourrort CHorRAL Society (2 ne Engage nt). 
For terms, vacant dates, and Press pinic on 
“Ch arlemont, "Li ifiel 


MR. ALEXANDE R TUCKE R 


(ENFIELD, MIDDLESEX). 
“Has that rather rare possess a pure, deep bass voice. He uses 
this in the most artistic way ond his singing is always welcome oth by 
e with equal enthusiasm."—Vor?t a 


isicians and a general audier 


MISS ELLEN CHILDS 
(CHROMATIC HARPIST). 

Successes, 1907: Associated Board R.A.M. and 

| Exams. (March); Local C entre (November). 

For terms, apply, 170, Belsize Road, N. W. 

| oe and Co., 79 and 8 », Baker Street, Portman 


|A.NEWMAN THISTLEWOOD 


(SOLO VIOLINIST) 





R.C.M. School 


; or, Messrs. Pleyel, Wolff, 
Square, W. 








Is open to ENGAGEMENTS. 

& 1ew violinist, Mr. A. N. Thistlewood, cre an ¢€ ent 
impress mn, his Playing veing characteris yp y tone and neat 
“Mr. A. N. Thi stlewood, an able and we chooled violinist, played 
| s everal solos in brilliant s style." Mati 

* Mr. A. N. Thistlewood gave a g of Sitt's 
_|c ncertir 10 in A min yr, and an expressive reading of * Berceuse 

> Jocelyn. Post. 
5, Hagley Road, Birmingha 


(St. Paul’s Cathedral supplies Boys, 
for Church Festivals, 


R. DUTTON 


personally trained and thoroughly reliable, 


‘XN 


Concerts, At Homes, &c. For terms, vacant dates, and further par- 
| ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 
OLO BOYS.—MR. JAMES BATES (Director 

of the London College for Choristers, Author of Novello's 


| Primers—“ Voice Culture for Children’) can recommend SOLO BOYS 


RE-NAMING OF ROAD.—224, Minstead Road, altered to 
. " iM Road wei gig ge ieee | and LEADING BOYS thoroughly trained, for Oratorios, Festival 
53, Oval Road, Gravelly Hill, Birmingham ; | Services, Concerts, &c. Address, Blomfield Crescent, Hyde Park, W. 
Where all communications xe Engagements shoul e addressed. Telegrams :—‘‘ Musicomane, London. Telephone, 490, Mayfair. 
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COMPOSE RS’ MSS. D»*: F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc, 


e he if SIV Toronto ; gives LESSONS by Post, in HARMONY, COUNTER. 
REVISED and PREP ARED FOR PRINTING; ADVICE GIVEN POINT, FUGUE, FORM and ANALYSIS, ACOUSTICS 


as to most suitable publishers for various styles of composition. ORCHESTRATION, & 
ps c., and prepares for Musical Examinatio ns, 
H. BL LIOT 4, SUTTON, apg Ardwick Road, Successes at all Musical Examinations: A.R.C.O. and F.R. C.0., 
Hampstead, N.W. (23 years reviser to Messrs. Novello & Co.) July, 1908, 1907, &c.; Mus. Bac., Cambridge, 1907 ; 4) R. CI M. (Theory, 


. : " Composition, and Piano Teaching), 1907, 1906, &c. .~R.A.M. — 
[»-.. ALLISON instructed by Post Candidates Gotntien. Composition, and Band- fF aeelcesd fppeer 1908 . 
ho OBT AINE D DEGREES OF MUS.D. AND MUS.B., | MUS. BAC., DURHAM, OXFORD, CAMBRIDGE, LONDON 
at Oxford, Cambridge, ie lin, wim and Durham Universities, | and DUBLIN; MUS. poc., DURHAM, OXFORD, and DUBL IN: 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and| L.Mus. and A.Mus., L.C.M.; L.T.C. L., and A.T.C.L.; ASSO. 
L.R.A.M. Gold Med *. Silver Medals Scholarships. Prizes,| CIATED BOARD, Harmony and Counterpoint, 1907, 1906, &e. 
“Honours,” and Pass Certificates - the Colleges of Music) to the| Preparation for the ‘‘ Arts Examination (Durham and Oxford), by 











number of over eight hundred. Dr. Allison is quite willing to teach those | E. W. Frip, B.A., Oxon. 
who neither require nor desire to pass examinations. Harmony, Counter- Also PERSONAL Lessons; MSS. corrected for publication, 
point, Orchestrati and Analysis of Compositions by Post, to corre- | Analyses of Classical Works gt Examinations. Terms moderate. 
spondents anywhe Personal —¢- ction in Theory, Singing, Organ, 106, | averstock Hill, London, N v.W. Telephone, : 524 P. 0., Hampstead, 
and Pianoforte. ridge House, 68, Nelson Street Manchester. —— 
cada porerereye \R. LEWIS, Mus. Doc., F.E.LS., Warden Incor- 
y , ~ tT "4 ~ > . ~~ , 
EVISION OF MUSICAL COMPOSITIONS. porated Guild ofc hurch Musicians, gives LESSONS, Personally 
Dr. Horton Allison, Mus. D., 68, Nelson Street, Manchester. or by Post, ia HARMONY and COUNTERPOINT. 42, Berners St, 
a — | Oxford St., W. 
M R. GEt RG E R. CEILEY gives LESSONS "DR. LEWIS’ TEXT-BOOKS : 
radit ul Set of SINGING as taught by| “Harmony.” (2 vols.) 5s. each, net. 
CHAS. LU NN and Signor Ca Ax EO. é : . **COUNTERPOINT.” 5s. net. 
The late Cl Lunn wrote: ‘I take a special interest in Mr. George | ‘‘ Douste CounTERPOINT AND CANON.” 55. net. 
R. Ceiley owi to his clear perce} tion, h musical knowledge and | ** Fucus.” 1s. 6d. net. 





the ski which he applies what I have taught him : and the late | “E._ements or Music.” 2s. 6d. net. 

Dr. Turpin wrote: ‘In that delicate and difficult « lepartment of Voice | ‘‘ DeveLopMEeNnT oF ANGLICAN CuurcH Music.” as. net. 

Production, Mr. Ceiley is indeed one of our chief authorities **PRONOUNCING VOCABULARY OF MusicaL TeRmMs.” 6d. net. 
West-End Stud ut address, Caythorpe, Fortis s Green Ro ad, N. ** DicrionarRy oF Musicat Terms.” 6d. net. 


“MATERIAL OF MELopy.” 3d. net. 
The above, complete, will be forwarded (carriage paid) for 15s. 


] R. L. A. HAMAND (Mus. Doc. Oxon., F.R.C.O.) 

COACHES for all Examinations personally or by correspond- — 
ee ee Bee © Sam lates cutee: R. MARCHANT, Mus. D. Oxon., F.R.C.O, 
A R< 0. - Oxon , “ao - “+ . “Wise ond Pape Ww ork 5 (Author of “soo Fugue Subjects and Answers,” Novello's 
S Enes Road Ensthounn nt” Studios, Wigmore Street, W.5 >f | Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 


Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. CUTHBERT H ARRIS, Mus. Doc. Dunelm., R. W JOHN REYNOLDS Mus.D ry 
F.R.C.O., Author of “ Resaduation Questions and How to D TE ACHES the T HEORY OF MUSIC by Correspondence. 
), COACHES for all Musical Recent successes. 30, Sandwell Road, Handsworth, Birmingham. 





Work them (No wvello's Primers, No. 


Exams. SUCCESSES from 1900 iacindie 113 in MUS. DOC. and 
MUS. BAC. (Oxford and Durham), F.R.C.O. and A.R.C.O. Alsoa 
large number in L.R.A.M., &c., &c. R. HAMILTON ROBINSON (Mus.D. Dunelm.,, 











R.C.O. EXAMS., ro Y, 1908. THREE Pupils obtained the A.R.A.M., _ F.R.C.O.), PIANOFORTE, HARMONY, 
F.R.C.O., and TWO the A.R.C.O. Diplomas. COUNTERPOINT, COMPOSITION, ORCH ESTRATION, 
DURHAM I XAMS., SEPT., 1908.—FINAL MUS. B. TWO} ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
pupt's passe R.C.O., and other Examinations. Lessons personally or by corre: 

52, Buckleigh Road, Streatham, S.W. Telephone: “487 Streatham. spondence. 30, Mount Park Crescent, Ealing, W. 
TO STUDENTS OF ITALIAN GRAND OPERA. ORRESPONDENCE SCHOOL OF MUSIC, 
IG N¢ R R¢ yB ERTO HAZON, from Milan Royal LONDON. — GRADUATED POSTAL LESSONS IN 
‘ vatorium; late CONDUC TOR Dal Verme Theatre, Milan;} HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 

Sy *y ( rw tralia) Philharmonic and chestral Societies ; Simonsen’s | AND ANALYSIS, ORCHESTRATION, Etc. 
an Italian Grand Ope ra C ompan lies, Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., 
. r : AC CHI R OF V¢ “y E PRODUCTION AND SING ING. F.R.C.O., and other examinations by experienced University Graduates 
Pup A ya 9g Cea Grand Opera, Orat rio, &c. Répertoire in Italian, | jn Music. Terms moderate. Prospectus, List of Successes, and full 

Frenck ~ E IPAN Ra. . 8, Via della Passione (near R. Conservatorio particulars free on application to the Secretary, 


J. W. Stanvev Suarp, 64, Imperial Buildings, Ludgate ¢ Circus, E.C. 
M&.,0.. HEMMINGS, Mus. Bac. Oxon. F-R-C.O.,| 7ALING VOCAL & MUSICAL ACADEMY, W 
“ph . rs a Mr. and Mrs. WALLIS A. WALLIS, I.S.M., and Professors. 


POINT, &c., d PREPARES CANDIDATES ARTS 3 4 - ae : 
MUSICAL EX AMIN ATIONS by Post. L: noes dha ang Residence, with Tuition, moderate terms. Introductions, Concerts, &c. 


Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O, » = ~ + a . 
Jan. (1908), a pupil passed F.R.C.O. and won the “ Cart Prize.” R. PERCY W OoD, F.R.C.O. Specialist in 

Sheppard Street, Stoke-on-Trent. preps aring Candidates for F. R.C. A.R.C.O., - , 
Course for the Ha armony required for L. R. A. M. and A.R.C.N 

TT Irs TAYV ~ , Particulars of System forw: arded on application. 
R. ARTHUR S. HOLLOWAY, Mus.D. Oxon.,|  Parrculars of System forwarded on application. | 8 Co. Jan, 
Roseleigh Avenue, Highbury, N., continues to PREPARE 8: 2 ARCO. Jz A.R.C.M. (Theory), April, 7 

CANDIDATES fer the various Theoretical Examinations. Music of RAM. (Cond Ree Le, fein obs 
any description revised or arranged. LESSONS in COMPOSITION, | }-R-A-M- Sepaetnt, To oye; Be “ 





by post if desired. Inclusive terms for A.R.C.O., 1 Guinea for 10 Lessons ; for F.R.C.O., 
. . — 1} Guineas. Address, 8, Harley Road, Harlesden, London, N.W. 

DF. EAGLEFIELD HULL, Mus. Doc. Oxon., _ 

F.R.C.O., &c., COACHES for all Examinations, Practical and ISS IVORSON, A.R.A.M., A.R.C.M. (Gold 

Theoretical, personally or by correspondence. Spec iz al Playing Courses, Medal), Pianist. COACHING for Works and Songs. Reads 


ge —_ J = =o so €s and tests. Special * Exerc -- ~~ MS. and Full Score. Transposition. Terms ntoderate. Studio: 
oF sae Sir Hubert Pp ay eS y the | 223, Oxford Street, W., and 81, Drewstead Road, Streatham. 


FOUR MORE F.R.C.O. SUCCESSES ; ; MUS. DOC., 24 MUS. THE 

BAC., 16 F.R.C.O. (Playing), 2 2 F.R.C.O. (Paper Work), 15 A-R.C.O. — =i 

(Playing), A.R.C. O. (Paper Work), 2L. a | | ECHSTE IN HAL L 3 UDIOS, 5 32 9 34, 3 36 , 38 8 and 
For Prospectus, address, Lovat Lodge, tied derefield. | 40, WIGMORE STREET, are specially constructed with 


every convenience and facility » ay s cienc e and money can suggest, 


R. KITSON M.A., D.Mus. Oxon.) COACHES | providing a magnificent Entrance Hall, Electric Lift, separate 


in the THEORY OF MUSIC by Correspondence. een avatories for Ladies and Gentlemen on every floor, also comfortable 
| Le yunges for waiting. The Studivs are appropriately furnished, lighted 








successes at Oxford and Durham: 15 Mus.D.; 29 Mus.B.; also | : : . i cola me gg * -* 

A.R.C.O (4), F.R.C.O. (6), A.R.C.M., L. R.A.M. (4). St. Fillans, | by electricity, one or more Horizontal Grands in every Studio, &c., &c. 

Kimberley Road, Leicester | ‘TE BECHSTEIN HALL STUDIOS are in the 
TT entre of London's musical life, known by everybody, and already 

D* # Le 7 L. ‘ at- rts On, neue. D. ALITY. ha used by over a hundred of the most eminent London and Provincial 

-O., L.R.A.M., A.R makes a § of | Professors of Music. 

COACHING for DEGREES.  L.R.A.M., 1897-1908, SEVENTY - - . 

NINE SUCCESSES; A.R.C.M.. 1897-1908, TWO’ HUNDRED | HE BECHSTEIN HALL STUDIOS are let by 

AND EIGHT SUCCESSES. Equa 4 eed results in R.C.O. | the ye: ir for exclusive use, or by single days, the charges being 

and other Examinations. very reasonable and inclusive. Applicat ations should be addressed to:— 

ddress, Thornleigh, 6, Elm Park Road, Finchley, N. The MANAGER, 40, Wigmore Street, London, W. 
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Messrs. PUTTICK 


MUSICAL INS 


AUCTIONEERS OF 


WILL HOLD 


SPECIAL 


VALUABLE VIOLINS, 


& SIMPSON 


TRUMENTS 


THEIR NEXT 


SALE OF 


VIOLONCELLOS, &c. 


ON 


THURSDAY 


Amateurs and others having 


Auctioneers, 


LEICES 


communicate with the 


47> 


VOCALISTS. —CLIFTON COOKE (20 years’ experi- 
ence Manuet Garcia method) will TRAIN a GOOD VOICE 

fees mostly from en per cent. of 

his pupils in the profession. Studio, 102-4 Win 


S* BOTOLPH’S CHURCH, Aldgate, E.C. 


RG AN LESSONS given on fine 3-manual instrument. Pupils 
al » Practise. 


Address, Frederic Lacey, Organist. 

*ALISBURY CATHEDRAL CHORISTERS 
. SCHOOL.—TWO VACANCIES for Next Term. BOYS are 
taken as PROBATIONERS (Fees £35) for one year at most, when they 
is satisfactory, to CHORISTERSHIPS 
Education preparatory for Public Schools. 
Three small offices held 
leaving Sch slarships. Excellent playing 
ally axed ob ol library. ‘Trial of Voices, 
particulars, apply, Rev. A. G. 


gagements. 6O 


on exceptional terms ; 
, New Oxford Street, 





if their condi 
Two Fouedath n Scholarships recently gained. 
gene (paid). lwo 
elds gy! nnasium ; exceptiona 
esday, January 5, 1909. For full 
Robertson, The Close, Salisbury. 


INCOLN CATHEDRAL CHOIR and CHOIR 
SCHOOL.—NEXT EXAMINATION for Admission, December 
Usual age, gto 11. Apply to the Precentor. 
INC HESTER CATHEDRAL 
BOY CHORISTERS, able to 





WANTED, 


Free Board and 


W 


sing Solos. 


ation. Apply Precentor. 
St ANDREW’S, Wells Street. There are 
VACANCIES for BOYS in this Choir. Special advantages: 


Payment. 
of Voice, &c. 


Education, Partial Board 
‘clock for Trial 


r School, Free 
may attend any Saturday at 1 


Docker, Organist and Choirmaster. 


“~ROYDON AND NEIGHBOU RHOOD.—BOY 


Candidates 
F. A. W 


CHORISTERS WANTED for Church of SS. Michael-and-All- 
S gels, Croydon. Remuneration, including cost of Private Day School 
n, £16 a year ; also vacancies for Probationers. Apply Organist. 


Christ Church, Victoria 
ay Services (11 and 6.30) and 
Mr. W. V. 


Au ted W ANTE D, for 
» Kensing ton, W. Two 


sund 





Rohe arsal at 8. Salary, £1 Apply to Choirmaster, 
H utch, 5, Kelso Place, Stanf toad, Kensington, W. 
\ TANTED, good TENOR, for St. Peter’s Choir, 
Cranley Gardens, S.W. Must be good reader ; duties light. 
Salary, £20. Apply, stating age, &c. E. Read, 24, Priory Mansi 
Drayton Gardens, 5. W. 
k EW CHURCH.—£1 5. BASS not Baritone 
\ WANTED. Good voice and capable reader. Apply, E. Geere, 
461, High Road, Chiswick. 


DECEN 


examples to 


TER 


IBER 10, 1908. 


include are invited to 


SQUARE, LONDON, W.C 


GLOUCESTER CATHEDRAL. 
FOR TENOR LAY-CLERK 





VACANCY 
Candidates must be Communicants of the Church of Englan 
5 years of age. 
f Service at present are 10.30 a.m, and 3 p.m. on Sundays 
and 4 p.m. on Week-days 
m one day dt h week excep I s 
ulars to ry, conditions of appointment, ’ 
application to the CHArreR CLER} ( ege Greet 





Communicant), for choir of 


ASS WANTED 


City Church. Salary, £10 peran. Apply by letter, with copies 
»f testimonials, to M., 24, Manor Road, Stoke Newington, N. 
OLO SOPRANO in Church CHOIR requires 
RE-ENGAGEMENT. Disen gaged at the « the year 
Miss Watkins, 45, Albion Road, Dalston, N.E. 
LTO seeks APPOINTMENT 34 years in 
4 Viscount Portman’s Private Choir. Disengaged at Christ: 
Replies, M. D., Novello & Co., Ltd., 160, Wardour Street, W. 
T ENOR (experienced), pupil of well-known 
Professor, will give SERVICES for Oratorio, Concerts, &c. 


Expenses. Apply G., Great Canfield, Du w. 


ORGANISTS and 
Write for Terms: 


during present season for 


OSITIONS SECURED for 


SINGERS in C _ hes in the United States. 


CHOIR EXCHANGE, 136, Fifth Avenue, New York. VACANCIES 

ALWAYS. London Ag ent: Mr. John Spink, 58, Cheapside, E.C. 

Me: ALFRED KENNINGHAM, Vicar-Choral, 
St. Paul's Cathedral, having severed his nection wit 


master 
ra 


St. Dionis’ Church, Parsons Green (after being Organist and pit 
for 24 years), is open to accept a similar AP POIN I MEN T, 
Choirmaster only. The Training of Choirboys a Speciality. Ad 
28, Parsons Green, S.W. 





** Grovedale, 


RGANIS? and CHOI: ASTER ~~ TIRED, 


at Trinity Congregational Chur Brixt 
Good experience in training of ys’ voices ssary Salary 
Apply, D. M. Maxt mn, r¢ King’s Avenue, Clapham Park, S. W. 
IRCH, Lonton, 


I LSE HILL WESLEYAN C Hl 
ORG ANIST WwW vans. D, to take duty as Org " 
t Apply by ter to Mr » Te D. Mic he 
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TRINITY COLLEGE oF MUSIC. 


Chai f Board: Sir FREDERICK BRIDGE, M.V.O. 
D f Studie G. E. BAMBRIDGE, F.T.C.L. 
Dir I W. PEARCE, Mus.D. 


December 7. Last Day of Entry for HIGHER 
EXAMINATIONS 
December 7.—Last Day of Entry for next Competition 
for SCHOLARSHIPS 
December 9, at 3 o’cl 
Dr. H. DAVAN WETTON 
December 17, at 8 o’clock.—ORCHESTRAL 
CERT at St. James’s Hall, Great Portland Street, W. 
January 15. —-NEW TERM begins. 
January 25, at 5 o'’clock.— ORGAN 
Dr. C. W. PEARCE. 


lock.— ORGAN RECITAL by 


CON- 


RECITAL by 


The College provides instruction in all MUSICAL 
SUBJECTS. 
Preparation for the 
MUSICAL DEGREES. 
Courses of Lectures on the 
MUSICAL HISTORY 
Day and Evening Classes. 


iven by Correspondence. 


UNIVERSITY of LONDON 


ART of TEACHING, 


f «xe. 


Tuition is also g 


There is a Class for the Training of Choir Boys. 





t parti urs of the above post-free on application. 


By order, SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, London, W. 


NDER Dr. HANS RICHTER 


IANCHESTER DECEMBER 3. 


LONDON DECEMBER 7. 


SYMPHONY 


FULL ORCHESTRA 


FOR 


EDWARD ELGAR. 


(Op. 55.) 


MINIATURE FULL SCORE 


Pr S! SHILLINGS AND SIN 


\PENCE NET. 








“THE PIANOFORTE 
AND THE ABILITY TO PLAY IT.” 


BEFORE BUYING A PIANO PLAYER 
INSPECT, or obtain full particulars of the 


Broadwood Player-Piano. 


ILLUSTRATED CATALOGUE ON APPLICATION. 


JOHN BROADWOOD & SONS, Ltp., 
CONDUIT STREET, LONDON, w, 


BOSWORTH EDITION. 


OSCAR BERINGER’S 





PIANOFORTE TUTOR... ha ‘ie 2s. 6d 
STUDIES .... re aes ian son 4s. od, 
SCALES ese 2s. od, 


For every serious Piano Student whe Suton to make the 
quickest and surest progress—as absolutely necessary for the 
° Xe v . . - pe ° 
Piano as are the Sevcik Studies for the Violin. 


-I-D ~ m— 
GERMER’'S 
PRACTICAL TEACHING MATERIAL. 
Saves time.—Covers the entire field of Piano literature. 
—Ask to see these cheap and useful works. 


POLASEK’S 
PIANO STUDIES _... 2s, 64. 


Just published.—Are melodious and cutnantly useful.— 
Should be examined. 


GRAHAM P. MOORE'S 
CANDIDATES’ SCALES — gd., Is., etc. 

Specially arranged for the examinations of the Associated 
Board, &c., &c.—Saves time and money. 


Complete particulars al nd lists of 
of New Technical Studies by JIRANEK, Modern Sonatina 
BERINGER, BREMNER and FORSTER, and new Themati 


Graded Lists for the Piano and for the Violin. 














BOSWORTH & CO., 
5, PRINCES STREET, OXFORD STREET, LONDON, W. 


Publishers of the Sevtix Violin Studies, &c. Enormous world-wide 
circulation, 


Just Pus.isHep. 

SHRIST MAS GREETING 
ACHRIS 4 ASG 21 NG 
FOR TWO SOPRANOS (SOL! or CHORUs), 
TENOR AND BASS CHORUS, ad Zé. 





WITH ACCOMPANIMENT FOR TWO VIOLINS AND 
PIANOFORTE 
WRITTEN BY 
C. ALICE ELGAR 


COMPOSED BY 


EDWARD ELGAR 


(Op. 52). 





Price Sixpence. 
Tonic Sol-fa, 3d. 
Violin Parts, separately, 6d. each. 


n: Novetto anp Company, Limited. 
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above works sent post-free, also 
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ETON COLLEGE. 
Ye distant Spires, ye antique Towers, 
That crown the wat’ry Glade, 
Where grateful Science still adores 
Her Henry's holy Shade ; 
And ye that from the stately Brow 
Of WINpsor’s Heights th’ Expanse below 
Of Grove, of Lawn, of Mead survey, 
Whose Turf, whose shade, whose Flowers among 
Wanders the hoary 7hames along 
His Silver-winding Way. 
Ode on a distant prospect of Eton College. 1747. 
Tuomas Gray (An Etonian). 


King Henry the Sixth had not completed his 
nineteenth year when he founded ‘The Kynge’s 
College of our Ladye of Eton, beside Windsore.’ 
Born at Windsor, the boy monarch naturally 
desired that his noble conception should be placed 
within the range of his vision, and under the 
shadow of the castle in which he drew his first 
breath. In founding Eton College and _ its 
complement, King’s College, Cambridge, Henry 
followed the good example of William of Wykeham, 





who founded Winchester College and New College, 
Oxford, the one being a nursery, so to speak, of 
the other. Thus the gentle and saintly scholar 
king did for Cambridge what the eminent 
ecclesiastic had done for Oxford. The original 
charter of Eton— dated October 11, 1440—decreed 
that the College was to consist of ‘a Provost, ten 
Fellows, four Clerks, six Choristers, a School- 
master, twenty-five poor and indigent Scholars, 
and the same number of poor and infirm men.’ 
To quote further from:Sir Henry Maxwell Lyte’s 
History of Eton College (1889): ‘This scheme 
may be said to have united the characteristics of a 
college of secular priests, a school for boys, and 
an almshouse for poor men. The Almshouses 
were suppressed during the Founder’s own life- 
time; the College of priests, after more than four 
centuries of honourable existence, has lately been 
doomed to destruction; while the School has 
gradually risen to an unrivalled pitch of prosperity, 
and has practically monopolised the revenues and 
the very name of Zfon College.’ 

To return to the original Statutes. The four 
Clerks were to be ‘skilled in chant, of whom one 
only, the organist and instructor of the choristers, 
may be married.’ All the Clerks were to receive 
‘commons and livery,’ and the stipend of the 
organist was fixed at £6. The Scholars were to 
be ‘poor and needy boys of good character, with 
a competent knowledge of reading, of the grammar 
of Donatus, and of plain song.’ It is very 
interesting thus to find that mzsic (plain song) was 


WINS 


ETON COLLEGE, circa 1690. 


(From Loggan's ‘Cantabrigia lilustrata.) 
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(Photograph by Messrs. 


one of the three essentials required for all boys 
came to. Eton. By inference, music 
indoubtedly formed part of the original curri 
culum, only to be ignored through a long period 


who 


of years ; now, however, it rightly assumes its place 
n the list of studies, and the warm encouragement 
the art receives from the present Head Master 


he Hon. and Rev. I. Lyttelton) is nothing more 


or less than a return to the intentions of the 
Founder of this splendid College which has 
become one of the greatest educational institutions 


of the country. 

As a matter of convenience this brief sketch may 
be divided thus (1), history of the School ; (2), its 
buildings; (3), the College Library; (4), the 
Chapel Services, and (5), the musical curriculum. 

he School was opened in the year 1442. Its 
first Head Master was William Waynflete, founder 
of Magdalen College, Oxford. He was a great 
Henry VI., who induced him to 
xchange the headmastership of Winchester College 
for that of Eton. Waynflete accordingly came to 
n, bringing with him five Fellows and thirty-five 
Winchester, who thus formed the 
nucleus of a school which has in course of time 
developed into its present state of prosperity and 
fame The first Henry Sever, 
chaplain and almoner to Henry VI., and afterwards 
Warden of Merton College, Oxford. And here it 

hould be stated that the important 
1884 successfully held by the Rev. 


favourite with 


irom 


holars 
Provost was 


othce ol 
Provost (sinc 
Dr. Hornby, a former Head Master) carries with it 
the duties of chairman of the governing body, or 
more accurate, ‘The Provost and Fellows,’ 
a period of transition, the old title has 


to he 


for alter 


HOOL YARD. 


Hills & Saunders, Eton.) 


now been resumed. In Chapel the Provost 
occupies the first stall on the south side, and the 
Vice-Provost the corresponding one on the north 
side. 

The boys on the Foundation are called Collegers 
Sir Henry Maxwell Lyte says that the earliest 
known instance of the use of the term Oppidans— 
boys who live in the houses’of their tutors (assistant 
masters)—is in the Audit Book for 1557-58, which 
contains a charge ‘ for two newe chandlestycks for 
the opydans in the Churche, ijs. vjd.’ Mr. Wasey 
Sterry states that ‘their [7.e., the Oppidans’ | original 
style was “Commensales.” ‘These Commensales 
seem to have been of two orders, corresponding to 
commoners and gentlemen-commoners at Oxford ; 
they were to be admitted to board and lodge in 
the College, paying therefor, but to be instructed 
in grammar gratis.’* William Paston (died 1466) 
was one of the earliest Oppidans (Commensales), 
as was probably also Sir ‘Thomas Pope (1507? 
1559), founder of Trinity College, Oxford. 

At that time (the 16th century) the title Cuvséos 
(or dunce) was applied to any boy who was 
detected talking in English during lesson time, 
missing three words in repeating a rule in 
grammar, or making three mistakes in spelling. 
As at Winchester, the Eton Scholars’ were 
awakened at five o’clock by one of the praepostors 
(monitors), who shouted ‘ Surg7ze.’ While dressing 
they chanted prayers, probably Latin psalms in 
alternate verses. Each boy had to make his own 
bed, and to sweep the dust from it into the middle 
of the Long Chamber, whence it was removed by 


* Annals of the King’s College of our Lady of Eton beside V 
. 5 


By Wasey Sterry, M.A. Lor 
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vidon: Methuen & Co., 1 
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four juniors selected for the purpose by the 
prepostors. When these chambermaid duties had 
been discharged, the scholars marched downstairs 
two and two to wash at the ‘children’s pump.’ 
Their ablutions ended, they at once proceeded to 
their places in the The Usher 
entered at six (a.m., it should be remembered) 
and, kneeling at the upper end of the room, said 
prayers. While he was engaged in teaching the 
lower forms, one of the preepostors made a list 
late for prayers, while the 
had to examine the 


school room. 


of those who were 


Priepostor tmmundorum 


faces and hands of his schoolfellows, in order 
to report to the Master, at seven a.m., any 


who had appeared dirty. Work was then carried 
on until after nine, when the boys were doubtless 

ite ready for their breakfast, and at ten o'clock 
one of the praepostors shouted ‘Ad preces consurgite,’ 
to recall the boys to school, where, standing in 
order on each side of the room they recited 
further prayers. Dinner was at eleven, school 
again from noon till three, playtime ended at four, 
and after another hour of lessons the boys left 
apparently for supper; more 
between six and eight ; at seven a slice of bread 
and a draught of beer, and at eight o’clock those 
weary children went to bed chanting prayers. On 
Friday, being a fast-day, all the offences committed 
during the week were enumerated and the culprits 
punished. No mention whatever is made of 
Sunday. On all holy-days, between October 13 


Ss hool, lessons 


(the Translation of King Edward the Confessor) 
and Easter, the boys had to rise at four o’clock 
in the morning in order to receive religious 
instruction before beginning the ordinary lessons of 
the day. After dinner on All Souls’ day they 
repeated prayers for the dead, read aloud mournful 
passages selected by the master, and wrote verses 
about the glory of the resurrection, the blessedness 
of souls, and the hope of immortality Such was 
the life of an Eton boy three-and-a-half centuries 
ago. How different from his school days in this 
year of grace rgo8 !* 

To make mention of all the various changes 
educational, administrative, and social—that 
taken place at Eton College during its wonderful 
history, would be beyond the scope of this article. 
Reference will be made to some of these changes 
in due course. In meantime it 
stated that the original statutes were repealed in 
1872, and that since then the educational system 
has been much modernized, though classics still 
retain their pre-eminence. 

Despite those inevitable numerical fluctuations 
which take place in schools, Eton has steadily 
increased in public favour, so much so that it 
occupies the premier position among the public 
schools of England. At the present time, including 
the seventy Collegers—those on the Foundation 
its muster-roll numbers 1,036 boys. Among many 
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distinguished a/umuni one easily recalls the names, 
in literature, for instance, of Fielding, Hallam, 

inglake, Arthur Christopher Benson, and the 
poets Gray and Shelley; in music, Thomas 
Augustine Arne—the school lists in which his 
name should appear are missing; Thomas Morell, 
Handel’s librettist; Joah Bates, the conductor of 
the earliest Handel Festivals, held in Westminster 
Abbey, and, in our own day, Charles Hubert 
Hastings Parry: to these may be added, A. M. 
Goodhart, a composer of great refinement; E. J. 
Dent, the historian of Alessandro Scarlatti and a 
critical musician ; and Roger Quilter, whose lyrical 
compositions are deservedly popular. ‘In spite of 


|nave 168 feet long! 
| chapel which was probably finished in 1480, about 
| twenty-two years after the choir had been completed. 


the outstanding, as well as the oldest part of the 


College. Its spacious interior (see the illustration 
below) at once attracts attention by reason 
of its noble proportions—150 feet long by 46 feet 
broad—in which strength is blended with beauty. 
And yet Henry VI. had a design for building a 
This gave place to the ante- 


The ante-chapel contains many memorial brasses 


to distinguished Etonians and former officers of 


the College, including one to Sir Joseph Barnby. 
Lupton’s Chapel, on the north side of the main 
building, was erected by Roger Lupton, Provost 


HAM... 


athe: wee ae 





THE CHAPEL. 


(Photograph by Messrs. Hill 


many drawbacks and many deficiencies,’ says Sir 


Henry Maxwell Lyte, ‘our School can boast a 
glorious past In the church and in the senate, 
it the bar and in the army, in the civil service, 


and in every branch of national life, her sons have 
hel At Eton have 
lessons of endurance, 
self-control, and sturdy independence, 
braced the characters of many of 
I:ngland’s greatest men.’ 

Whether viewed from the North Terrace of, 
Windsor Castle or seen from a nearer point of vision, 
the buildings of Eton College are attractive in 
their picturesque variety. The stately Chapel is 


held their own and left their mark. 


been learned the 


early 
pate nce, 


which have 


s & Saunders, Eton.) 


from 1504 to 1535, where may be noticed his 
rebus, the letters L U P ona ¢un. The thirty-five 
stalls on each side of the Chapel—or, to be more 
accurate, the Collegiate Church—unfortunately 
hide some highly-interesting Italian frescoes which 
date from between 1479 and 1488. In the turret 
at the south-western angle of the ante-chapel is the 
service bell on which is inscribed ,‘ Prayes ye the 
Lord. 1637. 

The Cloister Court, beyond the quadrangle (see 
Loggan’s view on p. 765) is as old as the Chapel 
(1443-1450). Here are the Hall, on the south side, 
the College Library adjoining it, the ‘lodgings 
of the Provost, Vice-Provost, Head Master and 
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Bursar. Lupton’s tower, which contains the clock | room (1869), of which more anon ; and the Lower 
and gateway, are a little later, about 1517. Lower | Chapel, dedicated in 1891 and built for the boys of 


School — the original Eton schoolroom —the|the Lower School.* ‘The latest addition to the 
building on the left of the quadrangle (see p. 765), | architectural features of Eton College is the stately 
is just about 450 years old. The bronze statue of| pile erected to commemorate Etonians who fell in 
the Founder, holding a sceptre, in the centre of the | the South African War: a view of these Memorial 
yard, was erected in 1719 Buildings, together with an 
by Provost Godolphin, and account of the opening by 


the King, on November 18, 
will be found on p. 780. 

To any one interested in 
old books a visit to the 
College Library is made 
additionally enjoyable and 
instructive with the Vice- 
Provost and Librarian (Mr. F. 
Warre Cornish) as a cicerone. 
Among the printed books he 
will find three Caxtons— 
‘ Les fais et proesses du noble 
et vaillant chevalier Jason’ 


a little-known tradition says 
that in passing it you should 
always keep the statue on 
your left. The quadrangle 
was not completed till the 
erection, on its west side, 
of Upper School, also shown 
in Loggan’s view (p. 765), 
on the left of the Chapel. 
In the same direction, and 
passing through the gate- 
way, is Savile House, its 
back to the road and the 
garden front looking upon (1474), ‘Tully of Old Age,’ 
the college buildings (see &e. (1481), ‘Thystorye of 
p. 771). Built in 1603 BOOKPLATE OF THE COLLEGE LIBRARY. Reynard the Foxe’ (1481) ; 
if not ‘much earlier and the four folios of Shakespeare 
perhaps the original almshouse — this charming (1623-85), and, amongst other quartos, some of 
old domicile is the residence of Dr. C. H. Lloyd, the earliest, e¢.g., ‘Midsummer Night’s Dream’ 
Precentor and Musical Instructor. Subsequent (1600), ‘Henry V.’ (1608), ‘King Lear’ (1608), 
additions include the new buildings, in Weston’s | « ror further details and descriptions of the College buildings, see 
Yard and facing the garden front of Savile House “An illustrated Gu Idings of Eton College,’ by R. A. 











e to the Bui 























~ | Austen Leigh, Eton: Spottiswoode & Co., Ltd. 190s. This admirabl 
(1844-46) ; the new schools (1861-63) ; the music- | compiled little book contains a vast amount of information. 
; A 
: 
= a4 
“ay \ Pare 
Tr Cull {eit Le S 
eraPTET TT 
Peter ee 
HUTT Tt: 
* R Y x 
r 
{ 7 
I 
i 
r || ee 
Pac tlie Ca 7 
2 
ates CO — 
ne * 


THE COLLEGE LIBRARY. 


(Photograph by Messrs. Hills & Saunders, Eton.) 
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‘Merchant of Venice’ (1600), &c. The first editions | vellum between the years 1500 and 1510, this 
include Homer’s Iliad (Florence, 1488) and Milton’s | prec ious tome, measuring 23} in. by 17-in., is in the 
‘Paradise Lost’(1667). Here is the first book printed | original boards, covered with stamped leather with 
with movable metal types, the so-called Mazarine | Tudor badges. The volume has been thoroug] 
Bible, in Latin (2 vols. folio), printed by Gutenberg | examined by Mr. W. Barclay Squire, F.S.A., who 
and Fust (or Fust and Schoffer) at Mainz,|}communicated its contents to the Society of 
1453-56, just about the same time that Henry’s| Antiquaries in a learned and exhaustive pay 
foundation at Eton was getting into working order.|‘On an early sixteenth century MS. of English 
The binding of oak boards, with stamped leather,} Music in the Library of Eton College,’ which 
is of the same date and by Johannes Fogel, of}he read on February 17, 1898, and whic! 
Bamberg. The _— Books of 1609 show that| is printed in Archeologia, vol. lvi. p.  8o. 
the sum of £10 3s. 'd. was spent on the library, Mr. Squire says what makes the volume so valuabie 
an amount which ine uded payments to Joyce, the lis that the compositions contained therein are 
waterman, and sums for wharfage and custom, exception by men of high reputation 
the books being conveyed from London by river. lin their day. ‘Sorare have collections of this sort 
I'he show-cases contain the Statutes of the} become,’ he adds, ‘that I believe I am right in 
College, signed by the Founder ; the wages book | saying that there are now in England only two 
}other MSS. of the kind which, for size and 
importance of their contents, can at all compare 
with the Eton volume; these are respectively) 
| preserved in the libraries of Lambeth Palace, and 
lof Caius College, Cambridge, both dating from 
|a little later than the Eton book.’ 
| The volume consists of a collection of motets 
|and magnificats for several voices, the music of 
}each part being so written upon opposite pages 
| that, when the book is open, the different parts can 
|be sung by all the singers at the same time, the 
jearliest method of writing part-music. At the 
| beginning of each composition is given, in red, its 
| compass, from the lowest bass note to the highest 
jin the treble, a detail which Mr. Squire has never 
|seen in any other musical manuscript. A Salve 
| Regina, in nine parts, by Robert Wilkinson, is 
| curious as bei ing written in white breves and semi 
| breves, all the rest of the book being in black or 
red notes of this value. 
| ‘This Anthem Book originally contained ninety 
| seven compositions. The pieces that are missing 
unfortunately include a ‘Gaude flore virginali’ (a 5) 
| composed by John Dunstable, and a large part of a 
setting of the Passion for Palm Sunday (a 4) by 
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Richard Davy. The forty-three perfect po oe - Be 
that remain can be placed to the credit of the 
following musicians : 
Banester. Hacumplaynt. Lambe. 
THE HEAD MASTER Browne. Hampton. Sturton. 
emincisset asics wees staes Cornysch. Horwud. Sutton. 
aph by Messrs. Elliott & Fry.) Davy. Huchyn. Turges. 
Fawkyner. Hygons. Wylkynson. 
of the clerk of the works for the Chapel ; Charters,| Fayrfax. Kellyk. 
Xc., with the Great Seals of William II., John, 
Henry III., Edward I., and others. ‘There are Not the least interesting feature of the MS. is 
some fine specimens of bindings, principally | the series of heraldic shields scattered throughout 
Italian and French, of the 16th and early 17th/its pages. As specimens thereof we are enabled, 
centuries, in addition to some Papal Bulls, and a| by the kind permission of the Vice-Provost, to 


very fine collection of mezzotint engravings from | reproduce in facsimile as one of the special supple- 
portraits by Sir Joshua Reynolds, though the | ments to thepresent issue two folios from the volume. 
margins of many are unfortunately cut. |One of these facsimiles (fol. 644) shows three 

The treasures include a Book of Hours, on | of the five shields of a five-part motet, ‘O domin 
vellum and illuminated (Paris, 1530), which | celi terreque creator,’ by Richard Davy, organist 
belonged to Queen Mary Tudor, and afterwards to| of Magdalen College, Oxford, at the end of th 
Mary of Modena, queen of James II. Of supreme} 15th century. The arms are as follows: Z7if/ex, 
interest to musicians, however, is the splendid| England; Zenor, Edward I. Confessor; Contra 
Anthem Book (MS.) of Eton College. Written on| “zor, Bishop William of Waynflete, or Magdalen 
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College, Oxford. The last-named is one of the 
‘small points’ which have led Mr. Squire ‘ to 
ecture that the MS. was written by someone 
nately connected with both Eton and Oxford.’ 
The other facsimile shows the initial of the tenor 
f an ‘O Mater venerabilis,’ in five parts, composed 
It contains the following shield 


by John Browne. 
chevron argent between three 


of arms: Sade, a 


s slipped proper ; ona chief gules, three owls of 
So far this has remained unidentified.* 


th et ond. 


already described. In 1553-54, the re-introduction 
of the Sarum rites involved the purchase of various 
books—Avries, Alleluias, and Sequences-—as well as 
of chrismatories, bells, and chalices. At the present 
time (holidays excepted) there are two full choral 
services on Sundays, and on week-days there is 
‘Morning Chapel’ for the boys at 9.15, or 9.25, 
according to the of the year, and full 
choral evensong in the afternoon. ‘To be {present 
at a service attended by the Upper School, and_ to 


season 





SAVILE HOUSE. THE RESIDENCE OF THE PRECENTOR AND MUSICAL INSTRUCTOR, 
DR. C. H. LLOYD. 
(Photograph by Messrs s & Saunders, Eton.) 


Eton College Chapel and its music is a theme 
whereupon much might be written. That music 
formed an important feature of the services in 
lden times is proved by the MS. Anthem Book 





For further details of this important MS. see Mr 
| i irchwologia, above referred t a ; A descriptive | 
Manuscripts in the Library f Eton College. > 
k es James, Litt.D Cambridge University Press. 


look down from the organ loft upon the 600 boys 
there met together, is a most impressive sight, and 
as that youthful congregation uplift their voices in 
some well-known hymn, one is thrilled by the 
mighty unison which rolls through the beautiful 


building. 
Previous to the year 1868, the adult portion 
of the choir was served by the lay clerks of 
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St. George’s Chapel, Windsor. Since then there| south side of the Chapel and greatly enlarged. At 
has been a separate establishment, though the| the same time it was placed at the junction of the 
choristers have existed since the original foundation | choir and ante-chapel, where it remained until 1881, 
n 1440. ‘The choir now consists of six lay-clerks|In that year both the organ and the loft were 
and sixteen choristers. The latter are day-boys | taken down and the present stone screen, designed 
drawn from Eton, Windsor, Slough, and the| by Street, was erected and completed in 1882. 


neighbourhood. They receive a commercial | To Messrs. W. Hill & Son were entrusted the 
education in an old College building formerly| reconstruction and enlargement of the organ, 
used as a brew-house. |which was opened on June 4, 1885, by Mr. 


The earliest mention of an organ is in connection | (afterwards Sir) Joseph Barnby, then Precentor 
with a visit of Queen Elizabeth to Eton in 1560 or} and organist, when Handel’s Chandos Te Deum 
1561, when ‘A Ze Deum was sung in pricksong,| was performed. The present organ—rebuilt by 
all standing in their copes, and the organs playing.’| Messrs. Hill in 1902—consists of four manuals 
This instrument—called ‘organs’ because of its | and fifty sounding stops : it is remarkable as being 
double row of keys or pipes—probably stood on | the only church instrument in the kingdom which 
the rood-screen. It was doubtless demolished at | exhibits front pipes of 32-feet scale.* 
the Commonwealth, and the Chapel must have| The close connection, from the ecclesiastical- 
been left without an organ until the year 1700 or| musical point of view, between Eton and Windsor 
1701, when Father Smith supplied a specimen of his| is shown by the roll of organists beginning with 
artistic handicraft, erected on ‘a huge organ-loft,| John Mundy (c¢. 1575) and ending with John 
| Mitchell, a lay-clerk of Windsor, in 1857. One of 
the Eton organists, John Lamb (c. 1687), was also 
a verger of St. George’s Chapel! The new regime 
began in 1868 with the appointment of the 
Rev. George Leighton Hayne, Mus. Doc., an 
Etonian, as organist. To him _— succeeded 
Dr. Charles Donald Maclean (1872-75), and for 
the next seventeen years the office was held 
with distinction by Sir Joseph Barnby. At his 
death, in 1892, a worthy successor was found 
in Dr. Charles Harford Lloyd.7 

In considering the subject of music as part of 
the curriculum of the school life at Eton, it has to 
be stated that until forty years ago music had no 
existence there. In 1756 it was contrary to the 
rules for any boy on the Foundation to use any 
| musical instruments. Joah Bates, then a Colleger, 
‘remained in this state of musical privation for 
| some months, and had no other means of practising 
|than by playing imaginary keys on the table, 
which for a considerable time was his custom every 
day.’ Mr. George Graham—nicknamed ‘ Gronkey 
Graham ’—one of the assistant-masters, possessed a 
| harpsichord, probably a rare possession for an Eton 
/tutor in those days. With great kindness 
Mr. Graham invited Joah to his rooms, ‘and 
| finding what an extraordinary performer he was, 
obtained permission for him to pursue his musical 
studies, accommodated him with the use of his 
instrument, and procured him liberty to play on the 
about twenty-five feet in depth, approached by a College organ at his leisure hours.’ This incident, 
flight of steps, placed across the Church within the which throws an interesting light on the former 
choir. his loft or screen, a very fine piece of neglect of music at Eton, serves to show how 
work with fluted columns and elaborate carving by much may result from the sympathy and 
Grinling Gibbons—was disposed of at a small co-operation of an assistant master in fostering a 











rHE PRECENTOR AND MUSICAL INSTRUCTOR, 


cost, another instance of the unfortunate ‘ getting boy’s musical talent. Sir Hubert Parry, during 
rid’ of organ cases and organ screens which|his pupilage at the great school, picked up his 
prevailed in the early part of the last century, and music as best he could, taking a few lessons from 
even later. About the year 1830 John Gray is Elvey, at Windsor, in playtime. 

said to have erected a new organ. ‘This was 

replaced by an instrument built by Messrs. Gray &| + A view of the present organ will be found in Tue Musicat Ties 


|yavison and placed half-way up the choir on the | % June 189% P- 37". 


. ‘ +t A complete list, so far as it can be compiled, of the organist 
south side, standing on the floor of the Chapel. on Collec s gives Mr. John E. W bn athedral organists 
‘ I | Eton llege is given in Mr. John E. We C rg . 
Although built as late as 1852, this was a G organ! | 2%¢ Present.” (1899.) “ 
- , t See a biographical sketch of Sir Hubert Parry, THe Musicat 
In 1869 the instrument was removed from the! Tyues. July, 1803. 
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lhe appointment of the Rev. Dr. Hayne as | unique distinction among the long roll of Eton 
organist and instructor of music, in 1868, and the | classical masters of holding a degree in music—gives 


building of a music room in 1869, were the earliest | 


recognition of music 
curriculum. The door of 


one of the music- 


eaching rooms still bears upon it a plate inscribed | 


‘Dr. Hayne.’ Four years later (in 1872), Dr. 


Maclean succeeded to the dual post, which he held | 


until 1875. Then, as already stated, Barnby 

entered upon his long and successful reign of 

seventeen years. 
his official title being ‘ Precentor and Musical 

Instructor’—is Dr. Charles Harford Lloyd, of 

whom a_ biographical sketch appeared in 

Tue Musica ‘Times of June, 1899. Dr. Lloyd 

has an efficient staff of seven assistants : 

Mr. Gustav Morsch, Cologne Conservatorium. Pianoforte 
and violin. 

Mr. H. Couldrey, Organist of Holy Trinity Church, 

Windsor. Pianoforte, organ and singing. 

Albert Mellor, Organist of Windsor Parish Church. 

Pianoforte and organ. 

Mr. Mark Clapshaw. Pianoforte and singing. 

Mr. Edward Mason (Royal College of Music), member 
of the Grimson Quartet, &c. Violin and violoncello. 

Mr. Colin C. Taylor (Royal College of Music), Organist 
of Lower Chapel. Pianoforte and organ. 

Mr. A. E. Baker, Mus.B. Oxon, Organist of Eton Parish 
Church. Pianoforte and organ. 


Mr. 


~ 


Excluding the members of the Volunteer Band, 
nearly 150 boys now learn music, the majority 
studying instruments ; there is also a harmony class 
conducted by Mr. Baker. These boys receive two 
half-hour lessons a week. Every pupil enters the 
time he has practised in a ‘ Music practice register,’ 
an idea which Dr. Lloyd borrowed from Clifton 
College. This printed form, covering an entire 
‘Half,’ as the school term is designated at Eton, is 
thus arranged : 


MUSIC PRACTICE REGISTER. 
MicHAELMAS HALF, 1908. 
Name Hous: 
riME. 
M., Sept. 21 
_ «= & 
We w« 


At present the teaching and practising rooms are 


in two places, but a new building is in course of 


erection, which will give eighteen more rooms 
adjoining some of those already in use, thus 


completing the scheme for converting two racquet | 
courts into a Music School large enough to 
accommodate the whole musical staff and _ their | 
pupils, 
out by Mr. 4 . Jac kson, R:A. 

\ school music-prize is given annually for the | 
best =e player, and Mr. W. H. Leslie has 
instituted < 
competed tie twice yearly. 
M.A., Mus. B. 


Mr. A. M. Goodhart, 
an assistant-master who has the| 


as a subject in the school | 


The present holder of the office | 


The ox for this conversion were worked | 


sight-singing competition prize to be | 


a prize for pianoforte-duet playing to be competed 
for annually. House singing competitions for a 
challenge cup are held in the autumn, when 
quartets are sung by four boys from each house 
that enters. One of the concerted pieces is chosen 
by Dr. Lloyd, the other piece being left to the 
|choice of the competing house. On the same 


occasion prizes are offered for the best tenor and 
bass solos. Next ‘ Half’ the Associated Board 
is to hold a School Examination at Eton. ‘Thus 
there is every evidence that the study of music 
is being earnestly pursued, and that it is surely 
making its way under the genial and_ tactful 
| guidance of Dr. Lloyd. ‘The present Head Master 


|is entirely sympathetic towards music, so much so 








| R. ¢ ANDERSON. 

RESENT SECRETARY OF THE ft N ILLEGE MUSICAI CIETY. 

| (/ fograp y Mr. Alfred ‘\ wh nt.) 

that boys are now allowed to take their lessons 
during school hours, a_ hitherto unknown 


concession which is highly appreciated by both 
masters and pupils. 

The Eton College Musical Society, as at present 
constituted, dates from the year 1875, and is ina 
flourishing condition. 
choir, and is managed by a committee of masters 
a boys. Practices are held weekly, conducted 
| by . Lloyd, who is also president, in the large 
music-room, formerly a racquet court, in which 
there is a grand pianoforte and a two-manual 
organ by Walker. It was at the concerts of a 
| similar Society that Hubert Parry, some forty years 
ago, appeared as a boy composer and performer. 


‘ 
It consists of orchestra and 





774 


THE MUSICAL TIMES.—DeEcemser 1, 1908. 





In listening to a rehearsal of Sir Hubert Parry’s 
new ode and Dr. Lloyd's stirring march, both 
composed for the opening of the new Memorial 
Buildings, one is struck by the keenness of the 
boys in endeavouring to carry out Dr. Lloyd’s 
wishes. All, including the masters who belong 
to the Society, seem to enjoy this music-making, 


whether as vocalists or as 


; |. > : 
especially the youthful performer on the drums.|in search of pleasing chords. 


proceed to consider the subject of the relations|.ip 
between his poet-son and the art which permeai:d 
the home of his childhood. 

Professor Masson, in his monumental Life of the 
poet, says: ‘The boy became a singer almost «s 
soon as he could speak. We see him going to t) 


o 


‘organ for his own amusement, picking out litile 


instrumentalists, | melodies by the ear, and stretching his tiny fingers 
Aubrey _ states 


At the present moment the boys belonging to the} definitely that Milton’s father taught him music 


Society number 213, a record muster. 

No more fitting conclusion to this brief sketch 
of Eton College—one that has music for its chief 
theme—could be found than that kindly and 
specially supplied by the Head Master, the 
Hon. and Rev. Edward Lyttelton, who writes as 


follows : 


‘It is difficult not to believe that Music has 
a great future in education in this country. 
Since the destruction of the Song Schools in 
the reign of Edward VI. it has been miserably 
neglected, but in spite of the neglect there is 
a vast amount of musical taste and capacity 
in the people, and wherever it is wisely trained 
surprisingly good results follow. In education 
it has at least three aspects, (1) it is a wholesome 
outlet for the emotions; (2) it is a constant 
and certain mode of training the brain ; (3) all 
chorus and orchestral work is an admirable 
training in social co-operation. Further, it 
may be remarked that of all subjects now 
taught in the one in which 
improvement can be most visibly manifested, 
and this is a feature sadly missed in some 
other subjects of teaching.’ 


schools, it is 


DoTrEn CROTCHET. 


MILTON AND 
A TERCENTENARY 
JOHN MILTON : 


MUSIC: 
TRIBUTE. 
BORN, DECEMBER 9, 1608. 


Music was the atmosphere which the infant 
John Milton breathed when he entered the world 
three hundred years ago. His father, John Milton 








the elder, was a skilled musician, one of those 
cultured amateurs through whose influence the 
divine art has contributed and still contributes to 
deepen the joys and soften the sorrows of home-life. 

A scrivener by business or profession, music-loving 
John Milton, senr., like other city men of his day, 
lived over his ‘shop’ at the sign of the ‘Spread 


Eagle,’ Bread Street, Cheapside. In that quiet 
thoroughfare—for huge warehouses were then 
unknown—and under the shadow of the old Bow 


Church, his illustrious son was born, though the 
actual habitation in which he first saw the light 
was one of the 13,000 houses which fed the flames 





of the Great Fire of London. The musical | 
interests, practical and creative, of Father Milton 
were recorded in the biographical sketch of him 
which appeared in the issue of this journal for | 
July last (p. 437), therefore we may at once! 





and made him an accomplished organist.’ But 


performers, however gifted they may be, pass 
away and, like a dream, they are forgotten. 


Not so the written word. Stamped with genius, it 
remains, and the printing-press sets its seal upon 
‘immortal verse.’ 

In the youthful poetic flights of Milton—versifi- 
cations of Psalms cxiv. and cxxxvi.—music does 
not find a place as it does in his later and maturer 
works. Attention may, however, be called to the 
latter of the above paraphrases, because it is sung 
in all the churches. Will not the first stanza 
readily recall that hymn of praise ? 

Let us with a gladsome mind 

Praise the Lord for He is kind ; 
For His mercies aye endure, 
Ever faithful, ever sure. 


The entire hymn, which consists of twenty-four 
stanzas, is a fine piece of work for a boy aged 
fifteen. Here are a few stanzas that have not 
found their way into the church-song of the people : 
The ruddy waves He cleft in twain 
Of the Erythreean main, 
For His, Xc. 


In bloody battle He brought down 
Kings of prowess and renown, 
For His, &c. 
He foiled both Seon and his host 
That ruled the Amorrean coast ; 
For His, &c. 


And large-limbed Og he did subdue 
With all his over-hardy crew, 
For His, &c. 


The hymn which forms part of ‘On the 
morning of Christ’s nativity ’—written at the age 
of twenty-one, when Milton was an undergraduate 
at Christ’s College, Cambridge—contains more 
than one reference to music, ¢.g. stanza IX. : 

When such music sweet 
Their hearts and ears did greet 
As never was by mortal finger strook, 
Divinely-warbled voice 
Answering the stringed noise, 
As all their souls in blissful rapture took : 


And how fine is stanza xu, especially the last 
three lines : 
Ring out, ye crystal spheres ! 
Once bless our human ears, 
If ye have power to touch our senses so ; 
And let your silver chime 
Move in melodious time ; 
And let the bass of heaven’s deep organ blow ; 
And with your ninefold harmony 
Make up full consort to the angelic symphonr 


WIiinhda 
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A year later he wrote ‘At a solemn music’| Perhaps some apology might be needed for the 
(Blest pair of Sirens), reference to which may | next extract (from ‘Il Penseroso’), because it is so 
for ‘he moment be deferred. One of Milton’s| often quoted, were it not that we may venture on 
intimate friends was Henry Lawes, thirteen years|the surmise that this splendid apostrophe of 
his senior and one of the great musicians of the| the organ and English church music was inspired 
day. It was Lawes who is supposed to have|by the services which Milton heard in old 
suggested to his poet-friend the writing of the|St. Paul’s Cathedral or (say) King’s College, 
Masque of ‘Comus,’ produced at Ludlow castle 
‘on Michaelmasse night,’ 1634. Lawes not only 
composed music for the representation, but 
himself took the part of the Attendant Spirit 
on that occasion. In ‘Comus’ we have the line : 
And filled the air with barbarous dissonance 
also 
I was all ear, 
And took in strains that might create a soul 
Under the ribs of Death. 
The most interesting reference to music in this 
Masque does not, however, appear in the 
published versions. It occurred in the song 


‘Sweet Echo,’ of which lines 13 and 14 originally 
read : 

So may’st thou be translated to the skies, 

And hold a counterpoint to all Heaven’s harmonies. 


The original autograph at Trinity College, 
Cambridge, shows that Milton wrote this couplet 
with his own hand: it was his own idea. But 
probably thinking the ‘counterpoint’ reference 
would be too technical, he changed the line to: 


And give resounding grace to all Heaven’s harmonies. 


That Milton held Henry Lawes in the highest 
regard is proved by the Sonnet he wrote for his 


friend; here it is, the lines being prompted by 
‘Choice Psalms put into Musick for Three 
Voices. Composed by Henry and William | 


Lawes’ (1648), and prefixed to that publication : 


To Mr. H. 

Harry, whose tuneful and well-measur’d song 

First taught our English music how to span 

Words with just note and accent, not to scan 
With Midas’ ears, committing short and long ; 
Thy worth and skill exempts thee from the throng, 

With praise enough for Envy to look wan ; 

To after age thou shalt be writ the man, 
That with smooth air could’st humour best our tongue. 
Thou honour’st Verse, and Verse must send her wing 

To honour thee, the priest of Phoebus’ quire, 

That tun’st their happiest lines in hymn or story. 
Dante shall give Fame leave to set thee higher 

Than his Casella, whom he woo’d to sing, 

Met in the milder shades of Purgatory. 


of Milton’s early 
‘Il Penseroso,’ 


LAWES ON HIS AIRs. 


manhood, 
furnish apt 


The twin-poems 
L’ Allegro’ and 
juotation, e.g. : 
Lap me in soft Lydian airs, 
and 
In notes with many a winding bout 
Of linkéd sweetness long drawn out 
With wanton heed and giddy cunning, 
The melting voice through mazes running, 
Untwisting all the chains that tie 
The hidden soul of harmony. 





| 





Cambridge : 


There let the pealing organ blow, 

To the full-voiced quire below, 

In service high and anthems clear, 

As may with sweetness, through mine ear, 
Dissolve me into ecstasies, 

And bring all Heaven before mine eyes. 
mine of the poet’s 
’ written in the full 
A few samples from 


Rich indeed is the musical 
wonderful epic ‘ Paradise Lost, 
maturity of his great genius. 

the twelve books will suffice to show to what 
extent Milton was indebted to music for his 
imagery, whether in the depths below or in the 


heavens above. In Book I. he says: 


Anon they move 
In perfect phalanx to the Dorian mood 
Of flutes and soft recorders. 


Again, later on: 


As in an organ, from one blast of wind, 

To many a row of pipes the sound-board breathes. 
Anon out of the earth a fabric huge 

Rose like an exhalation, with the sound 

Of dulcet symphonies and voices sweet. 


The scene changes (Book III.) when: 

The multitude of Angels, with a shout 

Loud as from numbers without number, sweet 
As from blest voices, uttering joy—Heaven rung 
With jubilee, and loud hosannas filled 


The eternal regions. 


their golden harps they took— 
Harps ever tuned, that glittering by their side 
Like quivers hung ; and with preamble sweet 
Of charming symphony they introduce 
Their sacred song, and waken raptures high : 
No voice exempt, no voice but well could join 
Melodious part ; such concord is in Heaven. 


Equally thrilling in its splendid diction are these 
lines, forming part the Creation episode 


(Book VII.) : 


of 


Up he rode, 

Followed with acclamation, and the sound 
Symphonious of ten thousand harps, that tuned 
Angelic harmonies. 

the solemn pipe 
And dulcimer, all organs of sweet stop, 
All sounds on fret by string or golden wire, 
Tempered soft tunings, intermixed with voice 
Choral or unison. 


So sung they, and the Empyrean rung 
With halleluiahs. 








i 
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And then the description of a fugue in 


Book XI. : 
whence the sound 
Of instruments that made melodious chime 
Was heard, of harp and organ, and who moved 
Their stops and chords was seen : his volant touch 
Instinct through all proportions low and high 
Fled and pursued transverse the resonant fugue. 


While no attempt has been made to exhaust the 
references to music in the poetic works, we may 
now turn to Milton’s prose writings, wherein will 
be found some interesting evidences of the poet’s 


indebtedness to the art so dearly loved by his father. | 
Our first quotation is from ‘ Areopagitica: a speech | 


for the liberty of unlicensed printing,’ published in 
1644. Milton says : 


If we think to regulate printing, thereby to rectify 
manners, we must regulate all recreations and pastimes, all 
that is delightful to man. No music must be heard, no song 
be set or sung, but what is grave and doric. There must be 
no licensing dancers, that no gesture, motion, or deportment 
be taught our youth, but what by their allowance shall be 
thovght honest; for such Plato was provided of. It will 
ask more than the work of twenty licensers to examine all 
the lutes, the violins, and the guitars in every house; they 
must not be suffered to prattle as they do, but must be 
And who shall silence all 
the airs and madrigals that whisper softness in chambers ? 


licensed what they may say. 


The villages also must have their visitors to inquire 
what lectures the bagpipe and the rebec reads, even to the 
ballatry and the gamut of every municipal fiddler ; for these 
are the countryman’s Arcadias, and his Monte Mayors. 


The following extract from the famous letter | 


‘On education,’ written by Milton to his friend 
* Master Samuel Hartlib,’ needs no comment : 


The interim of . convenient rest before meat, may, 
th with profit and delight, be taken up in recreating and 
composing their travailed spirits with the solemn and divine 


harmonies of music, heard or learned; either whilst the 


skilful organist plies his grave and fancied descant in lofty 
fugues, or the whole symphony with artful and unimaginable 
touches adorn and grace the well-studied chords of some 
choice composer; sometimes the lute or soft organ-stop 
waiting on elegant voices, either to religious, martial, or civil 
ditties; which, if wise men and prophets be not extremely 
out, have a great power over dispositions and manners, 
to smooth and make them gentle from rustic harshness and 
distempered The like would not be 
inexpedient after meat, to assist and cherish nature in her 
first concoction, and send their minds back to study in good 
tune and satisfaction. 


passions. also 


As showing that Milton took more than a poetic 
interest in music, it should be recalled that during 
his visit to Italy, in 1638 (@/a¢ twenty-nine), he 
collected the compositions of Antonio Cifra, of 
which he was very fond, and sent home ‘a chest or 
two of choice music books’ (Phillip’s ‘ Memoir’). 
What has become of them? Before we leave this 
part of our ‘tribute,’ mention is due of the fact that 
the poet formed the subject of an opera (entitled 
*Milton’) composed by Spontini, the libretto by 
Etienne Jouy, and successfully produced at the 
Opera Comique, Paris, on November 27, 1804. 


| It may not be without interest to give the dramatis 
| persone of Spontini’s opera, a full-score of which is 
contained in the library of the British Museum 
PERSONAGES. 
MILTON, viellard, poéte, aveugle. 
Ewa, sa fille. 
Lord ARTHUR DAVERONT, sous le nom d’ARTHUR. 
GopwIn, quaker, juge-de-prix. 
Miss CHARLOTTE, sa niéce, fille surannée, dem2-caricat 
Un jockey du Lord. 
Un domestique de la maison. 
| Gens a livrée du Roi. 
La scene se passe en Angleterre, au village d’Hoston (sic) 
comté de Buckingham. 


| Secondly: the poems that have been set to 
|music. To composers of various nationalities 
| ‘ Paradise Lost’ has offered great attractions. As far 
| back as the year 1728 the Hymn of Adam and Eve 
(Book V.) was composed by John Ernest Galliard, 
|to which Dr. Benjamin Cooke added an ‘ overture, 
| accompaniments, and choruses.’ (The MSS. of 
the latter are in the Library of the Royal College 
lof Music.) It is interesting to find in the list of 
subscribers to Galliard’s publication ‘ Mr. Handel, 
and, moreover, that he generously subscribed for 
‘Four books’! <A year later (1729) Philip Hart set 
the same words, and J. F. Reichardt in 1835, his 
best work, in a translation by Herder entitled 
‘Milton’s Morgengesang.’ Although Handel 
never courted Milton’s great epic for the exercise 
of his muse, his secretary and amanuensis, John 
Christopher Smith there found material for an 
oratorio entitled ‘ Paradise Lost,’ produced during 
| the lifetime of his master, Handel. Pio Cianchettini 
|composed a cantata, ‘ Paradise Lost,’ and in 
1817 M. P. King wrote one entitled ‘The 
Intercession,’ in which occurred the song ‘ Eve's 
lamentation,’ which had a remarkable run of 
popularity. In a cantata entitled ‘The seventh 
| day,’ Sir Henry Bishop (in 1834), Dr. Henry 
| Wylde (1853), and John Lodge Ellerton (1857), 
| all drew their inspiration from ‘ Paradise Lost.’ 
|The foreign composers of recent times who have 
| been attracted by the same poem are Rubinstein 
| (performed at the Philharmonic Concert of June 9, 
| 1882), Théodore Dubois (‘ Le Paradis perdu,’ Paris, 
'1878), and Enrico Bossi (‘Il Paradiso perduto), 
| produced at Augsburg, December 6, 1903. 

| §*Comus’ had the advantage of its songs being 
beautifully set by Henry Lawes and sung at the first 
|performance in 1634. Dr. Arne and Charles 
Edward Horsley respectively composed music to 
the Masque. That ‘L’Allegro’ and ‘Il Penseroso’ 
inspired Handel with some of his most stirring 
| strains is too well-known to need further comment. 
|The same twin-poem attracted the muse of Sir 
| Hubert Parry in the cantata he composed for the 
|Norwich Musical Festival of 1890, and it forms 
ithe basis of Sir Charles Stanford’s fifth Symphony 
‘(in D, Op. 56), dedicated to the Philharmonic 
| Society and produced at their concert of March 20, 
1895. ‘Samson Agonistes’ is associated with the 








oratorio ‘Samson,’ and, as Professor Masson says, 
|‘ Handel married his great music to Milton’s as 
| great words.’ 
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Lastly; we come to one of Milton’s finest | 


evements, a poem, written, it is supposed, 
n he was twenty-one years of age. It is very 
t, but what a wealth of imagery in music is 
contained in those twenty-eight lines! The poem 
st be given in full : 
AT A SOLEMN MUSICK. 
Blest pair of Sirens, pledges of heav’n’s joy, 
Sphere-born harmonious sisters, Voice and Verse, 
Wed your divine sounds, and mixed pow’r employ, 
Dead things with inbreathed sense able to pierce ; 
And to our high-raised phantasy present 
That undisturbéd song of pure concent, 
Aye sung before the sapphire-coloured throne 
To Him that sits thereon, 
With saintly shout, and solemn jubilee, 
Where the bright Seraphim in burning row 
Their loud uplifted angel-trumpets blow, 
And the cherubic host in thousand quires 
Touch their immortal harps of golden wires, 
With those just Spirits that wear victorious palms, 
Hymns devout and holy psalms 
Singing everlastingly : 
That we on earth with undiscording voice 
May rightly answer that melodious noise ; 
As once we did, till disproportioned sin 
Jarred against nature's chime, and with harsh din 
Broke the fair music that all creatures made 
To their great Lord, whose love their motion swayed 
In perfect diapason, whilst they stood 
In first obedience, and their state of good. 
O may we soon again renew that song, 
And keep in tune with Heav’n, till God ere long 
To His celestial concert us unite, 
To live with Him, and sing in endless morn of light. 


The autograph of ‘At a Solemn Musick’ is one 
of the treasures in the Library of Trinity College, 
Cambridge. A perusal of this precious possession 
is not only interesting, but lends support to the 
saying that ‘ genius is the capacity for taking pains.’ 
\t first Milton headed the poem with the simple 
‘Song,’ the designation ‘At a Solemn 
Musick’ being an afterthought. The ‘trumpet’ 
line—so familiar in Handel’s strident setting 
reached its perfection by slow degrees thus (we give 
Milton’s spelling) : 


title 


thire loud * trumpets blow, 

thire loud symphonie of silver trumpets blow, 
thire high lifted, loud, arch-angell trumpets blow, 
thire loud uplifted angel-trumpets blow. 


The last line evidently gave him more trouble : 


To live with Him, and sing in ever-endless light. 
in ever-glorious light. 
in uneclipsed light. 
where day dwells without night. 
in endlesse morne of light. 
in cloudlesse birth of light. 
in never-parting light. 


From these seven alternatives the poet ultimately 
selected the fifth, and who would question the 
wisdom of his choice ? 


The MS. is unfortunately torn and undecipherable at this point. 


In close proximity to the Milton treasure is the 
|autograph score of Sir Hubert Parry’s setting of 
the words, presented by the composer to the 
jseney of Trinity College. On the last page is 
written : 


Finished, Jan. 7, Written at Wilton and in 
| London. C. Hupert H. Parry. 


1887. 


We learn from the composer that his setting 
lof ‘Blest pair of Sirens’ came into existence in 
‘connection with the Jubilee of Queen Victoria 
in 1887. At their concert in that year, the Bach 
|Choir proposed to perform Sir Hubert Parry’s 
‘The glories of our blood and state,’ but as the 
words were considered to be rather inappropriate 
|to that joyous time in the nation’s history, he 
| was asked to set Milton’s noble poem to music. 
|‘ Dedicated to C. V.. Stanford and the Members 
of the Bach Choir,’ the work—-for chorus and 
orchestra—was first performed by the Bach Choir 
}at St. James’s Hall, Regent Street, on ‘Tuesday, 
|May 17, 1887. How many times it has been 
|repeated, and always with success, it would be 
difficult to estimate. Who could listen to this 
strain, for instance, without being thrilled by its 
| melodic ecstasy ? 
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Surely this is immortal music blended with 


‘immortal verse.’ 


Sir Alexander Mackenzie has been elected General 
President of the International Musical Society for the 
next two years. During the first five years of the 
Society’s existence (1899-1904), the original founder, 
Prof. Oskar Fleischer, of Berlin, was President. For 
the next four years Prof. Hermann Kretzschmar, of 
Berlin, held that office. On the present occasion the 
election has, for the first time, taken place through 
the post, eighteen different countries taking part 
therein. Sir Alexander Mackenzie received ten votes 
out of fifteen. Certain votes were delivered late, 
otherwise the figures in his favour would have been 
thirteen out of eighteen. Bearing in mind _ its 
cosmopolitan nature, the result of the voting is a very 
remarkable and significant tribute to British music 
through one of its most distinguished representatives. 
The Society will hold its third Congress at Vienna at 
the end of May, 1909, concurrently with the centenary 
celebration of the death of Haydn, which took place 
on May 31, 1809. 
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SIR EDWARD ELGAR’S SYMPHONY. 


musical 


works of late years have been 
as this symphony. In the 
first place its coming has been delayed—it is 
four years since it was promised for the Elgar 
festival held at Covent Garden in 1g04—so that 
expectation has had plenty of time to grow, and 


Few 


iwaited so eave rly 


rumours of its programm and its contents have 
been passed from mouth to mouth. But the 
interest felt has been something better than the 
curiosity which gossips about the work of a 
famous man. The symphony remains the most 


comprehensive pure instrumental music. 


Its composition demands the highest concentration 


form ol 


of forces, 


i power of sustaining and developing 


musical ideas through extended movements, and of 


holding the interest of hearers with a stronger 
grasp than by the attractive qualities of picturesque 
description It is small wonder that Elgar’s | 
admirers should have been anxious to see him 


command 
how far 
meet 


orchestral 
problem of 
moulded to 


mploy his unique gift of 
upon a symphony. lhe 


the symphonic form can be 


he individual requirements of a modern composer | 


t 

has been shelved of late, when so many composers 
have occupied themselves instead with the tone- 
poem, a form which is entirely pliable to the 
particular programme chosen for _ illustration. 
Must the symphony be regarded as too rigid a 
structure to admit the free play of modern ideas, 
or can it be satisfactorily used for the illustration 
as Tchaikovsky used it? Or, 
said in 
words, 


of a programme, 
further, is there something new to be 
translation into 


more fitly express that ? 


which admits no 


and can the symphony 


music 


Many have felt that a symphony by Elgar must 
help to answer such questions, or at least give 
important data to those who are concerned 


with them. 
Now that the symphony is before us, the first 
fact that 


model. It is in four movements: 


1. Andante nobtlmente e semplice—Allegn 
2. L/lesro l0. 

3. Adavio. 

3. Lent 1 


rhe first is substantially in what is known as 
‘first movement’ form, with certain important 
modifications which we shall note later ; the second 
is practically a Scherso in all but name; the third 
is a serene slow movement in a binary form without 
levelopment, and with an important Ceda ; while 
the fourth, after a slow introduction, breaks into a 
theme, the principal one of a rondo 
movement. So far all is orderly and even conven 
tional in pattern, but closer study reveals indications 
that the formal scheme is subservient to a deeper 
purpose The denied that the 
symphony illustrates any particular story or phase 


swinging 


composer has 


its purpose, however, is greater than can be 
It is written 


cf) 
Or ite 


contain d In a programme of words. 


out of a full life-experience, and is meant to include 
the innumerable phases of joy and sorrow, struggle 


strikes us is its likeness to the classical | 


and conquest, and especially the contrast between 
the ideal and the actual in life. If, in a sense, jt 
is the composer’s private diary, it is written in a 
cypher to which every hearer possesses a key in 
his own experience. All who are susceptibie to 
the language of sound will feel the uplifting power 
of the first theme, unfolded at length in the 
introduction : 
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It clearly represents the heroic attitude of mind 
and heart in its stately rhythm, and its unswerving 
advance to a majestic climax of sound. No 
|chromatic discord mars its outline ; the whole is 
‘broadly diatonic in the key of A flat major. 
When the melody has been twice presented,— 
|the second time with the fullest power of the 
lorchestra and richly harmonized —a_ typical 
| harmonic progression 
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wrenches the mind away from the exalted picture, 
and introduces a restless, searching theme in 
1) minor, the principal one of the 4//egro: 
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| We see the most important modification of form 
lalluded to above in this contrast between the 


remote keys of A flat major and IT) minor. 


| Though the composer has made no avowal of his 
saiai it is not perhaps too fanciful to connect 
the one with the inward life of thought and 
| aspiration, the other with the outward struggle in 
the world of action. At any rate, this strenuous 
theme is developed in a way that suggests the 
battle of existence until, with a change of signature 
(from 3 to §) the composer passes to the considera- 
tion of a number of secondary themes, each of 
which has a poetic beauty of its own, and which 
gradually lead to the second subject in F major. 
lhis is a suave, extended melody in the strings, 





whose meditative character is enhanced by the 
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so(tly falling sixths which stand as accompaniment. 
It is succeeded by a development of the first 
theme, opening into a leaping arpeggio figure 
marked Gvusto, and the softer emotions of the 
second them: give way to a virile treatment of the 
subject-matter, until it is arrested by a reminiscence 
of the idealistic theme of the introduction, 
suggesting that the heroic mood is involved in 
these turbulent surroundings. ‘This begins the 
actual development section, in which the diverse 

ments are expanded and contrasted at length. 
Io them is added a new theme, an arpeggio figure 
of uncertain tonality and sinister import : 
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which is worked through a long sequence, till the 
principal theme struggles with it and _ finally 
conquers it. The first theme returns in its 
completeness and in its original key, D minor, but 
here again the contrast of the two principal keys 
(A flat major and I) minor) is taken into account, 
and a sudden transposition places the bulk of the 
recapitulation in the key of A flat. This allows 
the heroic theme (No. 1) to return in its original 
key, and to blend with the matter of the A//egro 
as though it would gradually subdue the world 
forces to consonance with the ideal. It is heard 
in the Coda in simple duple time against various 
rhythms of the other themes. Amongst them the 
® rhythm is prominent, and the evil sounding 
arpeggio (No. 4) is heard. In the end they give 
way before the sublime attitude of the 
theme, and the movement ends with a peaceful 


plantssimo. 


The key of the Scherso lies only two steps away, 
as it were, on the subdominant side. 
minor, it looks and feels remote enough to detach 
it from all previous matter, and the whirling semi- 
juaver passage on which it is built introduces an 
entirely new aspect of things : 
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One of the fugitive transitional passages in 
which the symphony abounds here follows, built 
on this characteristic chord progression : 
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and soon a reckless almost barbaric second subject 


follows in C sharp minor. ‘The 770 of this 


heroic | 


> . | 
Yet, as F sharp 


t} 


1908 779 


| movement is in B flat major and, like the Scherzo, 
| has two principal subjects. The first is a charming 
flute duet on a B flat pedal, a kind of Musette. 
The second is less notable, but it achieves success 
when later on it is deftly combined with the 
| principal subject. The climax of this movement 
is reached in the ultimate return of the two scherso 
subjects combined. If the whole be taken as a 
picture of the exuberance of youth, then the 
gradual ebb of energy from the principal theme 
(No. 5) in the Coda has a special significance. 
From its semiquaver form it passes to triplet 
quavers, thence to plain quavers and finally to 
| crotchets, and dies down till life becomes almost 
extinct. When, however, it is only maintained by 
a single thread of sound, the theme reappears 
completely transfigured into a rich cantadbil 


melody, the opening of the Adagio. Nothing in 


the whole symphony is more remarkable than the 
transformation of this theme. The actual notes 
are the same as those of the Scherzo, but its 


rhythm and key and mood are all entirely new : 





It is extended into a movement of great beauty, in 
which the composer seems to have embodied his 
|deepest thoughts and feelings. There is a high 
seriousness in the way the themes are unfolded, 
relieved by touches of human sympathy in the more 
chromatic episodes which link them together, and 
| finally the movement is summed up by an inspired 
| melody in which, as will be seen, the interval of 
the rising seventh is prominent : 





| 
| 
| 
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It has no thematic connection with either of the 
melodies on which the movement is built, yet it 
seems to be the complement of them both, and 
after it the A/avissimo ending comes as a complete 





point of repose. 
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I'he two middle movements have carried the 
hearer far from the main problem of the symphony, 
and a Zen/o introduction to the Fizxa/e recalls us. 
In it the heroic theme (No. 1), and the tortuous 
arpeggio (No. 4) which strongly suggests some 
malign force, both find place, and with them are 
combined fragments from the themes of the Fizaée, 
especially from that quoted below as No. 11. ‘The 
two chief keys (A flat major and D minor) are 
suggested, though the latter prevails. Out of 
reminiscence and foreboding the vigorous principal 
theme leaps to light. It is marked 77so/ufo, and its 
character is typical of a concentrated and manly 
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A striking harmonic progression quickly leads to 
a joyous, open-hearted second subject, smoother 
but not less energetic than the first : 
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Its first strain is turned to splendid account in the 
peroration of the symphony ; it has wings, in the 
sense that Brahms’s exuberant melodies 
nevertheless, its composer’s own 
utterance and full of warmth and a feeling of good 
fellowship. After an ascending passage in the 
style of No. 9, this broad, diatonic phrase 


many of 


have; it 1s, 
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makes its appearance, and from a soft entry 
marches through a striking sequence of keys to 
a great climax of tone. With these materials the 


movement is elaborately developed until at last a 
reference to the heroic theme (No. 1) brings a 
more thoughtful treatment of the matter. The 
whole mood changes, the physical energy is 
relaxed, and the violins play an augmented and 
cantabile form of No. 11, supported by flowing 
arpeggio figures in the key of E flat minor. This 
marks the final turning away from D minor tonality, 
}and the recapitulation is arrived at in the key of 
I; flat, changing to A flat major at the point where 
No. 11 takes command and marches triumphantly 
forward to the climax. In the Coda the heroic 
theme prevails above all, not, as in the first move- 
ment, to subdue the activities of life, but to glorify 
|and fulfil them ; and so the ending leaves behind 
the transient energies of life, and its massive climax 
of sound points to a steadfast trust in the things 
that remain, especially in ‘the greatest of these.’ 

If this description has been in any way to 
the purpose, it will have shown that, whatever 
there may be in principle or in detail which is 
lopen to debate, here is a work of lofty purpose 
and commanding power which is not likely to 
disappoint the high expectations it has aroused. 


OPENING OF THE NEW MEMORIAL 
BUILDINGS, ETON COLLEGE. 


BY OUR SPECIAL CORRESPONDENT. ) 


| Music held an honoured and prominent position at 
| the opening by the King, on November 18, of the new 
| Memorial Buildings, erected to commemorate those 
| Etonians who lost their lives in the South African 
| War. The ceremony took place in the stately School 
Hall, in which were assembled a distinguished company 

| of visitors, together with the whole school, 1,000 boys, 
'except the ‘Territorial’ guard of honour stationed 
| outside. Dr. C. H. Lloyd, the Precentor and Musical 
| Instructor, had provided an excellent programme, all 
|the music, with one exception, being by English 
|composers. An efficient professional orchestra was 
engaged who, previous to the arrival of the Royal 

party, played the following selection: ‘ Imperial 

March’ (£/gar), the slow movement from the 

‘L’Allegro ed il Pensieroso’ symphony (S¢anford), 

|and the march from ‘ Athalie’ (J7ende/ssohn). Seated 
behind and around the band were the members of the 

| Eton College Musical Society, numbering 229 voices ; 
the choir being constituted thus: Boys 213, Masters 

| 14, Conducts (z.e. Chaplains) 2,to whom on this occasion 
|were added Lay-Clerks 6, Choristers 16, making a 
grand total of 251 voices. The tenors and basses of 

the Society sang, to Greek words (poetry by 

Tyrtaeus), an "ExBaripror ‘ Marching Song’ for chorus 

and orchestra, composed by Mr. A. M. Goodhart, 

Mus. Bac., one of the classical assistant-masters, who 

conducted a capital performance of his vigorous music. 

Upon the entry of the King, who was accompanied 

by the Queen, the National Anthem was sung by the 

whole school in unison, while the procession, headed 

by the Sixth Form boys—dressed in swallow-tail coats, 

knee breeches, and silk stockings, and walking with 

| measured tread and slow—made its way to the dais at 
the end of the building. Then followed one of the 

|most moving parts of the dedication ceremony, the 
| singing of Dr. Watts’s fine old hymn ‘ O God, our help 
| in ages past,’ to the time-honoured tune ‘ St. Anne’s’ 
by Dr. Croft, scored for orchestra by Dr. Lloyd, in 

\which the unison verses were powerfully vociferated 
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| 

by the whole school with thrilling effect. The Bishop | 
of Oxford then conducted a short devotional service | 
a Versicle, Response, the Lord’s Prayer, and two} 
Collects — which concluded with the Benediction, | 
pronounced by the Bishop of Lincoln by virtue of} 
his office as Visitor of the College. 
‘The Musical Society will then sing the “ Memorial | 
Ode,” written by Mr. Robert Bridges and set to music 
by Sir Hubert Parry, Bart, C.V.0. Thus ran the| 
official programme. 
and one so distinguished as a creative musician should | 
have been asked to compose the chief work on this 
inaugural occasion. The music, for chorus and| 
orchestra only, is laid out on broad lines and is| 
concise in treatment, the whole Ode _ occupying | 
only ten minutes in performance. In the opening | 
symphony Sir Hubert felicitously 


> , ~.N)> (: ; 
‘Eton Volunteer Call’ (in the minor) and, a few bars 


introduces the | being present to-day. 


and the whole ending strenuously with a mighty 
shout, in the chord of F major, on the word ‘ Right.’ 
Sir Hubert Parry conducted an excellent performance 
of his work, the members of the E.C.M.S. doing their 
best, thanks to the drilling they had received from 
Dr. Lloyd, to realize the intentions of the composer. 
Addresses were then presented to his Majesty 
by the Provost and Fellows, and by the School. 


| The latter, read in a distinct and well modulated voice 
It was fitting that an old Etonian | by E. Matthews, K.S., Captain of the School, was as 


follows : 


MAY IT PLEASE YOUR MAJESTIES,— 


We, present Etonians, beg to offer to your Majesties our 


sincere and humble thanks for your gracious kindness in 


Your Majesties’ visit to Eton on this 


| occasion will fix in the memories of the youngest of us a 


later, the ‘ Assembly Call,’ thus giving a touch of local | ceremony which must be to all Etonians of deep and lasting 


colour to his melodious music. 
work culminates in the third stanza of the poem: 


Now henceforth their shrine is builded, high and vast, 
Alway drawing noble hearts to noble deeds, 
In the toil of good to-be, and the tale of glory past : 
While ever the laughing waves of youth pass over the | 
meads, | 





The interest of the interest. To us who are still members of the school this 
| group of buildings will serve as a memorial, not so much of 
| friends whom we ourselves have lost, as of the gallant deeds 
| of former Etonians in the hour of their country’s need. We 
wish therefore to express on behalf of the boys, our deep 
sense of your Majesties’ favour and of this fresh proof which 


And the tongue of Hellas is heard, and old Time slumbereth | you have afforded of interest in the welfare of the school. 


light 
In the cradle of Peace. O let thy dancing feet 
Roam in our land and abide, dear Peace, thou child of Right, 
Giver of happiness gentle and sweet. 


This begins with a fine, broad melody, which gives | 
place to a bright little fugal passage to the words | 


Eton College, Nov. 18, 1908. 


E. MATTHEWS, K.S., Captain of the School. 
E. R. MITCHISON, Captain of the Oppidans. 


In graciously replying to this Address, the King, 


‘While ever the laughing waves of youth,’ leading | speaking in clear and earnest tones, said : 


to another sprightly and tripping section of an 
‘imitative’ nature, ‘O let thy dancing feet roam | 
in our land and abide. The music assumes a| 
devotional and impressive tone towards the end, a| 
magnificent effect being obtained at this passage : 
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The Queen and I are most gratified by your 
loyal and dutiful address. We have always felt 
a special interest in successive generations of 
Etonians, and deep concern for their welfare while 
at school and for their success and credit in 
after-life. Of those whom I now see before me 
some will, 1 have no doubt, aim at high positions 
in the State and attain distinction equal to that of 
their most honoured predecessors. Others will 
serve their country with vigour and reputation 
in our Forces or in the professions of art and 
learning. 

Your success and the repute which you enjoy 
in the mouths of men, and, what is still more 
important, in your own mind and conscience, 
depend upon the use which you make of the 
means which are now placed generously at your 
disposal for the cultivation of your minds and 
bodies and the development of your character. 
Whatever may be your subsequent careers, you 
all have the opportunity of leaving Eton trained 
in the knowledge and accomplishments of English 
gentlemen, and disciplined to the self-restraint, 
the consideration for others, and the loyal 
acceptance of private and public duties which are 
the ideals of our race. 

I exhort you to value and to make the most of 
that training and discipline. You can have no 
better example than that of the brave men of 
whom this splendid building is a loyal and lasting 
memorial. They sacrificed themselves. with 
devotion for the great cause which we have all at 
heart, the cause of our country, and freely laid 
down their lives for her sake. In their lives and 
by their deaths they maintained the traditions 
which have made Eton renowned in our history. 
Those traditions are now in your keeping. Be 
worthy of them. I pray earnestly that the 
blessing of God may attend the career of every 
one of you. 
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THE NEW MEMORIAI 


(Photograph by Messrs. 


After the speeches ‘An Eton Memorial March’—the 
words by Mr. A. C. Ainger, a former assistant-master, 
the music by Dr. Lloyd, written and composed for 
the occasion—was performed with rousing effect. 
Dr. Lloyd has written a most melodious strain, which 
would make an excellent organ piece. While it 
contains, and naturally so, an element of a popular 
tune, its rhythmic flow is absolutely free from anything 
approaching meretriciousness, and this new marching 
song went with a swing that must have gratified 
ts genial composer. Other schools might find 
Dr. Lloyd’s ‘Memorial March’ useful by substituting 
unother name for Eton. 

Presentations to the King and Queen immediately 
followed, during which and at the departure of the 
Royal party from the Hall the orchestra played 
the two attractive pieces entitled ‘Age and Youth,’ 
composed by Dr. A. Herbert Brewer. Everything 
passed off without a hitch of any kind. Dr. Lloyd 
conducted with his characteristic energy and alertness, 
ind the rendering of the music not only gave every 
satisfaction, but formed a pleasant feature of a great 
occasion. 

In concluding this brief record of an interesting and 
memorable ceremony, a few words may be said on the 
Memorial buildings, of which a photograph is given 
They stand in the main road on ground 
pper School,’ and have a frontage of 
150 feet, gradually narrowing towards the back. The 
School Hall, which is the main building, is 142 K 53 
feet in dimensions, and holds 1,100 persons in its 
seating capacity. Perfectly white from floor to ceiling, 
this spacious room is lofty and magnificent in its 
splendid proportions. It contains a bust of Queen 
Victoria, and there are panels of oak recording the 
names of the 129 Etonians who fell in the South 
African War. 


ibe ve, 


opposite | 


Hii 


HE SCHOOL LIBRARY. 


BUILDINGS, ETON COLLEGE, OPENED BY THE KING, NOVEMBER 18, 1908. 


ds & Saunders, Eton.) 


The dome-crowned octagonal School Library, 
54 X 37 feet, provides shelf-room for 25,000 books, 
and will accommodate from 50 to 60 readers. At the 
back of the Library is a Classical Museum, 52 X 20 
feet, the whole pile being connected by a corridor on 
the right of the School Hall. 

The architects are Messrs. L. K. Hall and S. K. 
Greenslade, of Victoria Street, Westminster, who may 
be heartily congratulated on the success of their design. 
The enriched ceilings of the School Hall and School 
Library are of cast fibrous plaster, modelled by 
Mr. Arthur Broadbent from designs by and under 
the personal supervision of the architects. To quote 
from an official statement : ‘ Both in the stone carving 
and in the plaster work an attempt has been made 
to revive the spirit of the work of Wren and Grinling 
Gibbons. The buildings generally are designed to be 
in the style of the English Renaissance of that 
period. Externally, Portland stone has been used in 
conjunction with a purple grey brick, very similar to 
that used by Wren in Queen’s Square and elsewhere.’ 

The general contractors were Messrs. Henry 
Willcock & Co., of Wolverhampton, and_ their 
contract for the shell of the buildings amounted to 
£37,000; the contract will have been completed 
without this sum being exceeded. In addition, 
large sums have already been spent on fittings, &c. 

Many yenerous gifts have been made, but a very 
great deal still remains to be done, One thing the 
School Hall seriously lacks is an organ. For this 
desirable acquisition Dr. Lloyd wants £3,000. Surely 
this is an amount which some wealthy Etonian would 
be only too glad to give, and thus permanently 
associate his name with the ancient foundation of 
‘The Kynge’s College of our Ladye of Eton, beside 
Windsore’ 
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Occasional Wotes. 


The War Office has decreed that the National 
Anthem is henceforth to be played by military bands at 
a quicker rate of speed than formerly—crotchet = 84, 
as against crotchet — 60. This new /emfo, however, 
is only for use as a ‘salute,’ with presented arms, 
and not for vocal purposes. As a matter of fact, 
the National Anthem is a prayer. Indeed, it is so 
regarded at the Royal Military School of Music, where 
it is sung kneeling. To quote from the illustrated 
article on Kneller Hall, which appeared in THE 
MUSICAL TIMES of August, 1900 : 


THE NATIONAL ANTHEM SUNG AS A PRAYER. 


But the most affecting moment in the whole service 
arrives after the third collect. Instead of the rustle usually 
heard at that break in Morning or Evening Prayer, the 
entire congregation remain kneeling, when in soft and 
reverent tones of pure vocal harmony, the strains of ‘God 
save the Queen’ unexpectedly fall upon the ear. At the 
words ‘Send Her victorious,’ there comes forth a great 
forte that is absolutely thrilling in the intensity of its 
utterance. ‘Long to reign over us’ is sung decrescendo, 
and the last phrase, ‘God save the (Jueen,’ is, like the. first, 
rendered with all suppliant tenderness. Words fail to 
describe the scene and the effect of those simple yet familiar 
strains when sung as a frayery under the conditions of a 
service in the Chapel of Kneller Hall. This, however, may 
be said, the moving power of simplicity in music was again 
demonstrated. 


No less important than the matter of speed is that of 
the pitch of the National Anthem, especially when it is 
sung by a miscellaneous concourse of people. On 
such occasions, be the assemblage large or small, the 
key selected should not be higher than that of G. 
At this pitch, and at a speed of MM. 56, the tune is 
invested with that prayerful attribute which the words 
demand. 


The Hanley Glee and Madrigal Society had the 
honour of giving ‘by command’ a choral concert at 
St. George’s Hall, Windsor Castle, on November 16, 
in connection with the State visit to this country of 
the King and Queen of Sweden. In addition to the 
distinguished guests, the company included the King 
and Queen, the Prince and Princess of Wales, and 
other members of the Royal Family. The following 
pieces were sung under the direction of the conductor 
of the Society, Mr. John James : 


rhe National Anthem 


Part-song, ‘The par 5 kiss ; és os én Pinsuti. 
Dast-esme, * The Nulla je. on 7 nt Elgar. 
Trio for female voices, ‘ Rest shine on this mossy pillow Smart. 
Part-song, ‘ The dance’ » : st ‘ “a Elgar. 
Part-song ‘ The shephere 1 s I ument ' Smart. 
Lujlaby, ‘Slumber song’ a ni a Léh 
Trio for — voices, ‘I ensting I watch’ a ss agen 
Part-song 1 this hou ir of softened splendour ' Pinsuti. 
Part song, - at-song Cowen. 


The first appearance of this excellent Society in 
London is noticed on p. 799. 





It is always gratifying to report the progress of | 
music in Britain beyond the seas. We learn from 
Sydney, that ‘next year will witness a notable epoch 
in the musical history of Australia.’ It is proposed to | 
hold a festival there in May next, which will consist | 
of ‘a programme of concerts covering a whole week, | 
commencing Monday and finishing on Saturday, 
besides a number of matinees.’ The band is to consist | 
of 100 performers, and a choir of 500 voices will be | 
organized for the occasion. Further details of this | 
interesting project will be awaited with interest. | 


| will draw 


Sir Frederick Bridge, King Edward Professor of 
Music, is delivering a course of five lectures at the 
University of London, South Kensington, on 
‘Composers of classical songs.’ The first discourse 
was given on November 6, Haydn, Mozart, and 
Beethoven ; and the remaining dates are December 4, 
Schubert; February 12, Mendelssohn, Schumann, 
and Chopin; March 5, Liszt, Rubinstein, and 
Brahms; April 2, Robert Franz and contemporaries. 
Admission to the lectures, which are open to the 
public without fee, and are delivered at 5 p.m., is by 
ticket, for which application should be made to the 
Academic Registrar, University of London, South 
Kensington, S.W. 


The Rev. William Boyd—the history of whose tune 
‘Pentecost,’ is given on p. 786—tells an amusing story 
of his friend Arthur Sullivan. ‘One evening,’ he says, 
‘I happened to call on Sullivan, then living with 
his mother in rooms at Claverton Terrace, Pimlico. 
A knock at the door, and who should enter but the 
Duke of Edinburgh. We three then made music 
together, the Duke with his violin (which he had 
brought with him), Sullivan at the pianoforte, and I 
at the harmonium. I remember we played, amongst 
other things, Gounod’s “ Berceuse”—it was quite new 
then—and Braga’s “Serenata.” Later on the Duke 
danced a hornpipe, while Arthur jiggled on the piano 
and I vamped on the wheezy old harmonium. 
We had pork chops and porter for supper, of 
which appetising meal His Royal Highness partook 
with evident enjoyment. At two o’clock in the 
morning we separated, having passed a very pleasant 
evening.’ 


Not much has been heard of The Musical League, 
the birth of which in the Spring of this year was 
chronicled so widely by the Press. ‘The announced 
objects of the League were irreproachable as abstract 
propositions, even though for an infant society they 
seemed to many persons to show symptoms of 
megalomania. Obviously the League could not 
attempt to fulfil even a small part of its mission until 
it drew into its fold a strong body of members. 
On the other hand, it was difficult to induce even 
sympathisers to join while there was no definite 
scheme of practical work to bring forward. So there 
was the threat of a deadlock. But we are glad to 
hear that this situation has been relieved by the 
accession of new members, and by the creation of a 


substantial guarantee fund that has enabled the 
Committee to decide to hold a musical festival in 
Liverpool next Spring. In accordance with the 


objects of the League, the programme may include 
new compositions, both English and foreign, and 
older works of musical interest, which, under 
present conditions, are not heard as frequently as 
their merit deserves. Members of the League are 
entitled to send in works for consideration with a 
view to performance. It is hoped that this 
realization of an important, some would say of the 
most important, part of the programme of the League, 
many more members into its ranks, and 
thus in turn increase its possibilities of usefulness. 
The League makes its appeal on behalf of the cause 
of British music, not only to professional musicians, 
but also to that numerous class of intelligent amateurs 
who interest themselves in the spread of musical 
education, and on whose generous support so many 
musical schemes depend. The Hon. Secretary of the 
League is Mr. C. C»peley Harding, 32, Waterloo 
Street, Birmingham. The committee now includes a 
strong and representative body of musicians. The 
subscription is one guinea per annum. 
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Dr. E. W. 
upon being re-elected Mayor of Stafford, a town of 
which he has long been ‘chief musician.’ In proposing 
the re-election of the Mayor, Alderman GreatRex said 
he believed that during the past year Dr. Taylor had 
discharged the duties of chief magistrate to the entire 
satisfaction of his colleagues and the inhabitants of 
the borough generally. He had had the distinguished 
honour of welcoming their beloved King to the borough 
when his majesty passed through on a recent occasion, 
an honour that very few mayors had experienced. 
During his year of office Dr. Taylor had assisted in 
providing funds for one of the greatest achievements, 
one of the greatest improvements that had been made 
within recent years in the borough, the reclaiming of 
the piece of land near the railway station, land which 
was, he might say, a howling wilderness, a desert 
which had been made to smile. That bijou park or 
pleasure ground, would be for years a lasting memento 
of those who took an active part in carrying it out. 
Perhaps the Mayor had in his mind S. S. Wesley's 
anthem ‘ The wilderness and the solitary place shall 
be glad thereof, and the desert shall rejoice, when 
he set his hand to the making of that bijou park or 
pleasure ground. Anyhow, it is pleasant to record 
the interests of musicians, other than those of ‘fifths’ 
and so forth, especially when they are of a philanthropic 
nature. 


Which is the most popular of the various portraits 
of Beethoven painted during his lifetime? There can 
be little doubt that, were the question put to the vote, 
the result would be that by Josef Stieler. Painted in 
1819, it represents the master in what has the appear- 
ance of a dressing-gown, and an enormous white 
collar and cravat. The head is crowned by a mass of 
shaggy unkempt hair, and the eyes gaze thoughtfully 
out of the picture into the realm of Fantasy. In his 
left hand the composer holds some sheets of music 
paper marked ‘ Missa solemnis’ ; in the right hand is 
a pencil. The picture is the property of a niece 
of Spohr, Countess von Sauerma, who at present is 
residing in the German capital. This lady, according 
to Berlin papers, has decided to sell her famous 
treasure. She is old enough, we read, to have known 
Stieler personally, and her memory recalls the artist’s 
description of the circumstances under which the 
picture was painted: Stieler had often asked 
Beethoven to give him a few sittings for his portrait, 
but the master either forgot these requests or was 
otherwise more profitably employed. After some 
years’ fruitless waiting, he was one day surprised by 
Beethoven entering his studio. The master merely 
remarked : ‘ You know well enough for what purpose 
I have come.’ 


Stieler happened to have a rather small canvas 
ready, and he set to work at once to make the 
most of a rare opportunity. The face, hair, eyes 
and the master’s ‘fresh, healthy complexion he was 
able to fix upon his canvas from life, but for the 
hands he had, for lack of time, to rely upon his 
imagination. A glance at any good reproduction 
of the picture makes it very evident that these small, 
beautifully tapering fingers and ‘dandy’ nails cannot 
have belonged to the hands of a great and powerful 
pianist such as Beethoven was. It is a remarkable 
fact that none of the master’s portraits reproduce his 
hands. This makes it seem doubly mortifying that the 
one artist who did represent the master in the act of 
writing was prevented from giving the world a truthful 
picture of this Titan’s masterful fingers with which he 
drew from the pianoforte that marvellous music which, 
to quote his own words, was to ‘strike fire within the 
human soul.’ 


Taylor is to be heartily congratulated | 


At a meeting of the guarantors of the Hallé 
Concerts Society, Manchester, held on November 17, 
the chairman of the directors, Mr. E. J. Broadfield, 
announced that Dr. Richter felt that, as_ time 
was telling upon his powers of physical endurance, 
it was impossible for him.to undertake the 
same amount of work as he had formerly done. 
Dr. Richter had therefore desired and designed 
partly to relinquish the conductorship of the concerts 
with a view to his ultimate retirement. He did not 
wish to leave them all at once; and the Executive 
had every reason to share his opinion as to the ability 
as well as insight and experience of Mr. Franz Beidler, 
who would this season conduct those concerts that 
Dr. Richter could not undertake, with the exception 
of the ‘Omar Khayyam’ concert, which Mr. Granville 
Bantock would himself conduct. It need hardly be 
said that Mr. Broadfield’s announcement is a matter 
of serious interest in musical circles at Manchester, 
where for some eleven seasons Dr. Richter has 
}conducted the concerts established more than 
| half-a-century ago by Sir Charles Hallé. It will be 
remembered that Dr. Richter has aiso resigned the 
conductorship of the Gentlemen’s Concerts, the oldest 
musical organization in Manchester, an office to which 
Mr. Franz Beidler has been permanently appointed. 


Dr. McNaught contributed to the Daz/y Mail of 
November 5 a long and interesting article entitled 
‘The great choral revival : popular music in England 
to-day.’ He began by saying : 

The musical potentialities of the British nation are 
exploited by many diverse agencies, most of which reach 
only a fringe of the population. The masses are not much 
affected by colleges and academies. The villager, the miner, 
the mill-hand, and the town toiler have to work out their 
musical salvation by rougher means. 


And then, in referring to the competition festival 
movement which has made _ such_ extraordinary 
headway up and down the country, he went on to 
remark that : 


A few years ago it was said that choral music was 
decadent, and that the future was with instrumental music. 
But to-day there is a choral revival and expansion in process, 
and we seem to be well on the way to a choral millennium. 
| The ferment is accompanied by a healthy craving for guidance 
|and instruction, not often possible to gratify by ordinary 
| 





ways and means. The need for some plan of study adapted 
to the circumstances and helpful to those who in isolation 
| cannot help themselves, has led to the establishment of the 
competitive musical festival movement in England. 


After treating in detail of the remarkable choral 

| performances he, as adjudicator, has listened to in 
various places, even in villages, he optimistically 
concludes thus : ‘ It will be seen from all this that the 
full realization of the choral wealth of the country is a 
matter merely for organization vitalized by belief.’ 


Brighton is about to join the ranks of cities and 
towns that can boast of a four days’ musical festival. 
This event—announced to take place next month, 
January 13 to 16—will witness the combination of the 
Brighton Municipal Orchestra, augmented to sixty 
performers, and the Brighton Sacred Harmonic 
Society, consisting of 200 voices. On the first day 
Sir Edward Elgar will conduct his oratorio ‘The 
Dream of Gerontius’ and his ‘ In the South’ overture. 
A novelty, in the ‘ Bon-Bon’ Suite, for baritone solo, 
chorus and orchestra, composed and conducted by 
Mr. S. Coleridge-Taylor, will form an attractive 


| feature of the second day’s performance, together with 
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a Wagner selection. On Friday, Mendelssohn’s 
‘Elijah’ will be given, and a miscellaneous concert, at 
which Mr. Edward German will conduct his * Welsh 
Rhapsody,’ will bring the festival to a close. Mr. 
Joseph Sainton, conductor of the Brighton Municipal 
Orchestra, is the musical director of the festival, 
and Mr. Robert Taylor, conductor of the Brighton 
Sacred Harmonic Society, will take charge of the 
‘Elijah’ performance. May all success attend this 
welcome music-making at the ‘Queen of watering- 
places.’ 


Mr. Granville Bantock has been appointed to the 
Peyton Chair of Music in the University of 
Birmingham, in succession to Sir Edward Elgar, the 
first holder of that office, who has resigned. We hope 
to give a biographical sketch, with special portrait, of 
Professor Bantock in our January issue. 


A Welsh newspaper has been falling foul of the 
concert-performance of ‘Die Walkire’ at the recent 
Bristol Festival. In an article headed ‘ Special 
criticism,’ we read : 

Wagner thought to acquire greatness by complexity. 
Saturday’s performance was a mass of discords without 
resolution or cadence design, the music repeatedly closing on 
the leading note. At times every instrument of the ninety 
performers was playing away, and every part bearing no 
connection whatever with one another. The mental effect 
was grotesque. 

As a parting shot, the writer says : 

One fact I am convinced of is, that Wales will never 
appreciate Wagner, and a audience would be 
disgusted, providing always it is a concert-performance. 

We forbear to give the name of the Welsh town 
referred to, as it might hurt the feelings of its 
inhabitants. Poor Wales! Poor ‘special criticism.’ 





THE NEW CATHEDRAL PSALTER. 


No part of the church service can be more unto 
edification than the chanting of the Psalms ; on the 
other hand, how greatly devotion may be disturbed, 
even destroyed, by maltreatment of these matchless 
poems of Holy Writ. The increased attention which 
is now given to this important part of choir training 
calls for commendation and encouragement, and any 
aids that will promote good chanting should be 
welcomed. 

The subject of pointing has been theorised upon for 
many years. Editors of Psalters have often evolved 
certain methods without putting them to a practical 
test. The individual, seated in the quietude of his 
study, may try over this or that verse, convinced that 
he has reached the Ultima Thule of chanting, but put 
his fine theories before an ordinary parish choir, 
and the result is failure. At the same time it must be 
admitted that, however carefully and practically a 
system may be thought out, its proper application 
is at the mercy of the choirmaster. To find fault 
with this or that Psalter because it is misused is not 
fair. Just as Sir Joshua Reynolds mixed his colours 
with brains, so a choirmaster should use the Psalter 
he has adopted with wisdom and understanding ; 
moreover, when rehearsing his choir in chanting the 
Psalms, he should make use of whatever poetic feeling 
wherewith nature has endowed him. 








€ Nz ' Cathe ra . é 
nd Proper Psaines Edited and pointed 
Cosmo Gordon La » of Stepney (Canon and * 
St. Paul's); Henry S ol l, D.Litt. (Canon and Pre itor 
Paul's); Charles H. Lloyd, M.A., M D. (P f Eton) 
1 George C. Martin, Mus. D. (Organist of St. Paul's). 





With the foregoing as a preliminary, we may 
proceed to call attention to a Psalter which seeks 
to promote reverent chanting. Its title is the 
‘New Cathedral Psalter’; not that it is intended to 
supersede the original ‘Cathedral Psalter’—one of 
the best that have been done—but it claims to be an 
improvement upon the popular system of pointing 
contained in that book. To quote from the Preface : 

The chief aim of the musical editors has been to secure 
simplicity and clearness. They accept the two forms of 
Anglican chant (single and double), with their inevitable 
limitations, and they have endeavoured to make it easier for 
choirs and congregations to fit the Psalms to such chants, 
so that the words may run smoothly and the sense be 
intelligible. They regard the recitation as consisting of a 
bar of comparatively strict time (a /evzfo), preceded, more 
often than not, by syllables of varying number sung to an 
anticipation of the first chord of each section of the chant. 
How is this a ¢emfo bar indicated? In three different 
ways, corresponding to the three editions in which 
the Psalter is issued: (i.) with superimposed notes ; 
(ii.) with prosody signs ; (iii.) with varied type. Verses 
1 and 2 of the | vvzfe furnish a good example of the 
method adopted by the editors : 


() COME let us sing | unto - the | Lord : 
let us heartily rejoTce tn th? | strength of | 
our sal-| vation. 

Let us come before his présénee with | 
thanks- | giving : and shéw ofirsélves | 
glad in| him with | psalms. 

( COME let us sing | unto - the | Lord : let 


us heartily rejoice Yn thé | strength of | 
our sal- | vation. 


Let us come before his présénee with | 
thanks- | giving and shéw  oiirsélves | 


glad in | him with | psalms. 


( COME let us sing | unto - the | Lord : let 
us heartily rejoice in the | strength of | 
our sal-| vation. 

Let before his presence with | 
thanks-| giving : and shew ourselves | 
glad in | him with | psalms. 


us come 


The above quotations demonstrate two important 
features of the system: (i.) that all ambiguity as to 
the merging of the recitation into the a feo section 
of the chant is removed ; and (ii.) the pointing is in 
every case identical, a matter of great advantage, for 
on such an occasion as a service sung by combined 
choirs all three books could, if found necessary, be 
used simultaneously. 

The editors have acted wisely in removing doubtful 
points in the chanting of the Psalms: e¢.g., the 
pronunciation of the final ed as a separate syllable or 
not, and (to quote from the Preface 

In a few cases a hyphen is inserted between the syllables 
of words which youthful choristers might mispronounce ; 


¢.g-, pot-sherd (Psalm XXII. 15), and Ca-des (PSALM 
XXIX. 7). 
For a similar reason an accent (*) is placed on the 


first syllable of two troublesome words which are often 
maltreated: ‘‘cémmune” (Psalm 4 and LNIV. 5) and 
** mischievous ” (Psalm CXL. 3). 


Again: 

In the interest of congregational singing, the editors do 
not advocate sudden or extreme dynamic changes, and have 
therefore restricted the use of expression marks. 
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In regard to typography—a most important con-| “Iceland, its scenes and sagas” (1863), by Baring- 
sideration in a pointed Psalter—bolder-faced types,| Gould. He was my tutor at Memtgtnpeine, and 
specially prepared, have been used, the result being | during his stay in Iceland (in 1862) he wrote to me 
greater clearness, while special attention has been paid | often, exemplifying his letters by characteristic 
to the spacing between the words and the lines in| pen-and-ink sketches to describe men and things. For 
order to afford greater facility in reading. | that, his first book, I put into harmonized shape some 

The names of the editors—one of whom (Dr. Cosmo| of the tunes he had noted down during his Icelandic 
Lang), since the publication of the Psalter, has become | tour. I went up to Oxford in 1864, and was organ 
Archbishop-designate of York—-are a_ sufficient | scholar of my college (Worcester), and I also played at 
guarantee that the work whereunto they set their| St. Edmund Hall, Trinity and Pembroke.’ Here it 
hands has been most conscientiously done, and that all | should be stated that the Rev. Baring-Gould’s first 
the conditions towards perfecting a system of chanting | |curacy was at Horbury, near Wakefield, a place 
have been fulfilled in the ‘ New Cathedral Psalter. | which gave the name to Dykes’s setting of § Nearer, 

A companion Chant-book, which is in active | my God, to Thee.’ 
preparation, will be issued in three forms : (i.) chantsof| To continue Mr. Boyd’s narrative. ‘ Baring-Gould 
more or less difficulty for cathedral use ; (ii.) chants | asked me to compose a tune to “Come, Holy Ghost, 
suitable for use in churches that have competent | our souls inspire,” to be sung at a large meeting of 
choirs ; and (iii.) chants, with low reciting-notes, that | Yorkshire colliers at Whitsuntide which he had 
will meet the requirements of village choirs. In the| organized. I walked, talked, slept and ate with the 
meantime we understand that the new Psalter has | words, and at last I evolved the tune which I naturally 
already been adopted at St. Paul’s Cathedral. named “ Pentecost,” which had an enormous vogue in 

| Yorkshire. One day, during my undergraduate 

| period at Oxford, G. A. B. Beecroft, a Christ Church 

| man and an amateur musician, came to me and said: 

Church and Organ Music. | “I want some fellows who write hymn-tunes above 

. - . a | the average to contribute to a book I am getting up— 

| write me three.” I agreed, and sent him four tunes, 

‘FIGHT THE GOOD FIGHT WITH ALL THY MIGHT.’| from Clent, in Worcestershire, where I was spending 

er Christmas with my friend, John Amphlett—now a 

This well-known hymn was written by the late | well-known literary figure in the country. One of 
Rev. J. S. B. Monsell and first appeared in his| these tunes was “Pentecost,” which I had previously 
‘Hymns of Love and Praise’ (1863). It is one of| composed for Baring- Gould, but which remained in 
nearly 300 from the poetic pen of its saintly author, | manuscript. Beecroft’s collection was published by 
Bowden, of Oxford, in the sixties.’ 

Here is the title of that oblong octavo volume : 


THIRTY-TWO | HyMN TUNEs: | composed by | 
Members of the University of Oxford. | Price 
2s. 6d. nett | Oxford: | W. R. Bowden, 35, 
Holywell-Street. | London: | Novello, Ewer & 
Co. 1, Berner’s Street ; & 35, Poultry. [1868] 


The Preface to the book reads thus : 


These Tunes, of which two only have before been printed, 
are published almost entirely with a view of utilizing several 
Compositions by Members of this University, principally 
Amateurs, which found no place in existing Collections. 
| It will be noticed that they are arranged in the order of 
| their respective keys, with the intention of facilitating 
| reference ; and that opposite every Tune a page has been 
left blank, so that any words which may be deemed 
appropriate can be inserted. 

The Compiler's most sincere thanks are due to the 
following Gentlemen, who have kindly contributed to this 
volume : 

[The numbers following the names refer to the tunes 
composed by each contributor. ] 


G. A. B. Beecroft, Esq., Mus. Bac., Ch. Ch. (3) 

; W. Boyd, Esq., Organist of Worc. Coll. (4) 

THE REV. WILLIAM BOYD, M.A. F. Bridge, Esq., Mus Bac., Windsor. (2) 

} E. B. Chitty, Esq., Queen’s Coll. (2) 

Rev. F. Scotson Clark, Mus. Bac., late Organist of 
Ex. Coll. (2) 











and while it has no known history, the tune| R. F. Dale, Esq., Mus. Bac., B.A., Queen’s Coll. (2) 
* Pentecost’) with which the words are now associated R. Sloman, Esq., Mus. Doc., Welchpool. (2) 

has had an interesti ng and curious career. Its French Flowers, Fsq., Mus. Doc. (2) 

composer, the Rev. William Boyd, who comes from an E. W. Hamilton, Esq., Mus. Bac., Ch. Ch. (1) 


Henry Hiles, Esq., Mus. Doc., Manchester. (3) 
Everard Ilulton, Fsq., Mus. Bac. (3) 

A. S. Loxley, Esq., B.A., Ex. Coll. (2) 

Rev. W. H. Miller, B.A., Mus. Bac. (1) 

H. E. Owen, Esq., Mus. Bac. (3) 


old Scots stock of lowland border thieves—-as he is | 
wont to say—and is now Vicar of All Saints’, Norfolk | 
Square, Hyde Park, has been kind enough, in a 
pleasant conversation with the present writer, to tell 
the story of his popular tune. ‘I began to compose,’ 

he says, ‘when I was a boy of ten years of age.| The names of some of the fourteen contributors will 
Some of my youthful attempts you will find in| readily be recognized, including that of the late 
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Sir E. W. Hamilton; the two tunes which had | was sent to me, and when I saw the tune I was 


been previously published were by Scotson Clark. 
Mr. Boyd’s popular tune appeared in the following 


form : 
PENTECOST. 








““COME, HOLY GHOST, OUR SOULS INSPIRE.’ 
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Repeat * for two last lines. 


‘How came the tune to be associated with “ Fight the 
good fight” ’? we ask Mr. Boyd. ‘ Ah! that is a funny 
thing,’ he replies. ‘ One day, as I was walking along 
Regent Street, I felt a slap on my back, and turning 
round I saw my dear old friend Arthur Sullivan. 
“\y dear Billy,” he said, “I’ve seen a tune of yours 
which I must have.” (He was then editing Church 
Hymns.) “All right,” I said, “ Send me a cheque and 
I agree.” No copy of the book, much less a proof, 


horrified to find that Sullivan had assigned it to 
“ Fight the good fight”! We had a regular fisticuffs 
about it, but judging from the favour with which the 
tune has been received, I feel that Sullivan was right 
in so mating words and music.’ 

‘The tune was printed in the 1875 edition of 
Hymns Ancient and Modern without my permission. 
In their last edition they turned me out, also without 
my permission. Still, they had to come back, I rejoice 
to say, for people said ‘the old was_ better.’ 
Since then it has found its way into most collections, 
Church of England and ‘Nonconformist, and has gone 
all over the English-speaking world. There is hardly 
a week that I do not get a couple of letters, from far 
or near, asking me to allow of its insertion in some 
new publication. And I do, in most cases, allow it, 
but with the proviso that the tune must be set to 
the words “ Fight the good fight.” To give you an 
instance of its far-reaching sweep, let me mention a 
reminiscence. On landing at Jamaica in January, 1902, 
I was approaching the great church at Kingston— 
now a desolation, since the earthquake—when, a 
quarter of a mile off, I heard my tune being heartily 
sung—bellowed, I had almost said—by a congregation 
of 2,000, mostly black people. The effect was 
deafening. And at the C.I.V.’s great service at 
St. Paul’s Cathedral, on the eve of their departure 
for the Boer War, it rolled through the vast building 
with thrilling effect, Creighton, then Bishop of London, 
being “greatly moved,” so he told me afterwards.’ 
In answer to our request for a copy of his tune to be 
reproduced in facsimile for the readers of THE 
MUSICAL TIMES, Mr. Boyd says ‘ With pleasure. It 
is only four notes! And I will write the heading 
‘“Pen-tecost,” because “ Pen” is the first syllable of 
my wife’s name and she is very fond of the tune.’ 
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We should here add that the King and the Prince 
of Wales always ask for the hymn and tune whenever 
the function admits of it. It is sung at all Royal 
confirmations—as indeed at most other confirmations ; 
ittis the favourite of both soldiers and sailors, and 
schoolboys and undergraduates, and scarce a service 











took place in South Africa that the tune was not wafted 
from ten thousand throats, singing on the veldt to 
God Almighty as the God of Battles. ‘It is the most 
moving hymn I know, said Lord Kitchener to 
Mr. Boyd, when he came to All Saints’ as ‘ best man’ 
at his brother’s—Arthur Kitchener’s—wedding.’ 
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Mr. Boyd, who has been Vicar of All Saints’ since 
1893, speaks in the highest terms of two of his 
organists, Dr. Bairstow 
who came to him as a youth and held the post with | 
distinction for six years—and the present holder of 
the office, Mr. William Wolstenholme. ‘I want the 
Psalms to be beautifully sung,’ is one of the} 
conditions Mr. Boyd imposed upon both Bairstow | 
and Wolstenholme. And is he not right? Would | 
that all clergymen in authority held the same views | 
with regard to this most important part of the services | 
of the Church. ‘You judge a choir,’ says Mr. Boyd, | 
‘by its versicles and responses, by its Psalms and its | 
“ Amens,” the rest is easy sailing enough.’ | 

| 





The photograph of Mr. Boyd is a snapshot, of 
which he was unaware, taken in the gardens of the 
Constant Spring Hotel, Kingston, Jamaica. 

Penmaes | 
fHE LONDON CHURCH CHOIR ASSOCIATION. 

The thirty-fifth annual festival was held in St. Paul’s| 
Cathedral on Thursday evening, November 12, in the| 
presence of a large congregation. On this occasion, for the 
first time, the Association had the valuable co-operation of | 
the Church Orchestral Society (conductor, Dr. G. F. | 
Huntley), who played Elgar’s Swrsum Corda previous to the | 
service and accompanied the choral portion of Evensong. | 
The Magnificat and Nunc dimittis were sung to the} 
inspiring settings of T. A. Walmisley in the key of D minor, | 
in which unison and harmony phrases are happily contrasted 
in the vocal portions, the beautiful melodious music to 
‘He, remembering his mercy’ being an instance of what 
can be done harmonically by simple means. 

For the anthem, Dr. Walford Davies had composed a 
motet, ‘Grace unto you and peace,’ the words selected from 
the Epistle to the Romans. This thoughtfully conceived 
work, which occupied thirteen minutes in performance, 
consists of four numbers, the first two containing solos for 
bass and soprano voices. The music throughout bears 
traces of a master hand—one who brings to his work that 
feeling of reverence and sincerity which merits full recognition 
and commendation. Special mention should be made of the 
way the composer builds up his motet, from the whispered 
beginning ‘Grace unto you and peace from God our Father 
and the Lord Jesus Christ,’ to the series of climaxes in the 
last number and the emphatic shouts of such phrases as that, 
for instance, at the words ‘ More than conquerors through 
Him that loved us.’ Criticism of the rendering of the work 
at a service would be out of place. Suffice it to say 
that Dr. Walford Davies, the honorary conductor of the 
Association, conducted throughout (except the orchestral 
piece at the beginning), and that Dr. G. F. Huntley, the 
honorary organist, presided at the organ. | 


DONCASTER PARISH CHURCH. 

The fiftieth anniversary (October 14) of the consecration 
of this noble church was worthily celebrated in music by a 
series of special services between October 11 and 18. The 
morning and evening canticles were sung to settings by Basil 
Harwood (in A flat), Noble (in B minor), Lloyd (in E flat, 
Communion), Garrett (in D), Walmisley (in D minor), 
and Stanford (in B flat); and the anthems were ‘ Hail! 
gladdening Light’ (Martin), ‘ I was glad,’ Coronation anthem 
(Parry), and ‘I saw the Lord’ (Stainer). On October 22, 
Mendelssohn’s ‘Hymn of Praise,’ preceded by Martin’s 
Ze Deum in A, was rendered by an augmented choir of eighty | 
voices and an orchestra of twenty-one players, under the able | 
direction of Mr. Wilfrid E. Sanderson, organist and choir- 
master of the church. Not only was the church crowded to 
its utmost capacity—2,000 people, 400 having to stand 
throughout the service—but over 700 persons were unable to 
gain admission! Everything passed off most satisfactorily, | 
and the rendering of the music reflected the greatest credit | 
upon Mr. Sanderson, who also gave an organ recital which | 
was attended by 1,200 persons. One of the choir men sang | 
at the consecration of the church half-a-century ago! We 
gave an illustrated article on Doncaster Parish Church in | 
our issue of June, 1905. Dr. Edward Miller was a former } 
the church. 





PARISH CHURCH, HUDDERSFIELD, 


The following is the specification of the new organ in the 


now of Leeds Parish Church, | above church, built by Messrs. P. Conacher & Co., of 


Huddersfield, and dedicated on September 24 last, when 
Sir Walter Parratt gave two recitals : 


Great ORGAN (11 stops). 


Feet. Feet, 
Double open diapason o« Ot Harmonic flute 4 
Large open diapason Fifteenth 2 
Small open diapason Trumpet 8 
Dolce a - 8 Clarion 4 
Clarabella Mixture ~ 
Principal és - 4 

SOLO ORGAN (2 stops). 


(Elevated above Great organ.) 
Concert flute (harmonic) Tuba (harmonic) 


SWELL ORGAN (14 stops). 








Lieblich bourdon o Piccolo 
| Open diapason Sharp mixture 
Viola a Contra fagotto , o 
Rohr Flite Cornopean 
Salicional ‘ 3 Oboe ee 
Voix celestes Vox humana 
Gemshorn ‘ ats wo ~~ Tremulant. 
Flute (prepared for) .. a @ 
Cuorrk ORGAN (9 stops). 
(Enclosed in a swell-box.) 
in diapas Clarinet : 
» dulciana Orchestral oboe 
Viol d'Orchestre (prepared 
for) ; ave - . 





4 Tremulant. 


PEDAL ORGAN (9 stops). 





Ha s . 32 Octave bass 

Oper Ros es as & Flute bass 

Violone 1€ Ophicleid ee oe «« 
B yur 1 ** . 1¢ Tromba * 

Lieblich bourdon i 


61 notes. 


32 notes. 


Manual compass CC to ¢ 
Pedal compass CCC to G 





Swell octave. Great to pedal. 
Swell sub-octave. Choir to pedal. 
Swell to great. Solo to pedal. 
Swell octave to ut. Solo to great. 
Solo sub-octave. 


Swell sub-octave to great. 
Swell to choir. 


Swell to pedal. 


Choir sub-octave. 


ACCESSORIES. 
Four composition pedals to Great organ, with appropriate pedal. 
Four « ym position pedals to Swell organ. 
Three composition pedals to Choir organ. 
Four combination pistons to Great organ, with appropriate pedal. 
Four combination pistons to Swell organ. 
lhree combination pistons to Choir organ. 
One reversible pedal for Great to Pedal coupler. 








Tubular pneumatic action throughout. 

The Console is detached from the instrument, and its position gives 
the organist full view of the choir. 

Che ‘Chromo-digit ’ board, which takes the place of draw stops, has 
been specially desigued by Dr. Eagletield Hull, organist of the church. 

The wind is generate y special feeds, worked by two of Calvert's 
rydraulic engines placed in the Crypt. 
the organ supplying wind at various pressures to the 
departments. 





There are several reservoirs i 
different 


WESLEYAN SERVICE OF SONG, NEWCASTLE-ON-TYNE. 


On October 28, in the Town Hall, Newcastle-on-Tyne, 
was held the fortieth annual service of the ‘ Wesleyan Service 
of Song.’ This is a somewhat remarkable instance of 
longevity in such organizations, for, although there have been 
many imitations, none seem to have lasted many years. The 
success of the Newcastle Service may be entirely attributed 
to the tact and generalship of the conductor, Mr. John B. 
Bowes, who has held that office for thirty-five years, and 
who, although he celebrated his golden wedding two years 
ago, is as young in heart and enthusiasm as the ycungest 
member of his large and full-voiced choir. 

The service consists of hymn-tunes, anthems, and choruses, 
interspersed with vocal and instrumental solos. The singers 
who take part number about 1,000 voices, representing about 
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thirty-five Wesleyan choirs drawn from the two northern | 
counties. This annual service has resulted in a great| 
improvement in the individual choirs that take part, especially 
those from country places, while the effect of the immense | 
volume of sound in the rendering of choruses by Handel, 
Haydn, Mendelssohn and others has been magnificent ; 
moreover, the congregational singing has immensely improved 
as a result of this annual gathering of combined choirs. 
Mr. Charles F. Bowes (son of the conductor) is the organist, | 
and one of the honorary secretaries of this flourishing 
organization, his colleague being Mr. J. E. Lawrence. 


ELY CATHEDRAL ORGAN, 


DrAR Sirx,—In the interesting account of the Ely organ 
contained in your October issue, the opinion is expressed 
that it is too brilliant, by reason of the excess of mixture 
work which it contains. As I was responsible directly for 
the insertion of the V rank mixture on the Great organ, and 


indirectly for some other special features in the tonal scheme, | 


will you kindly allow me to say a word or two on the 
subject ? 

It is a well-known acoustical phenomenon that sounds 
of acute pitch do not travel so far and are much less 
pervading in large buildings than those of graver pitch. In 
most of our cathedrals the absorption of harmonic and upper 
partial tones is enormous. _In the present instance not only 
was the building very large, but, to make matters worse, the 
Great organ had to be placed a long distance from the nave. 
Consequently, if the instrument as a whole was to be really 
efiective to the congregation who chiefly sit there, it was 


necessary to make the organ very brilliant. It is possible, of | 


course, that some critics especially those who do not care 
much for mixture work—might find, when in close proximity 
to the organ, that the chorus work appears excessive. Except 
for special effects the V rank mixture above-mentioned is 
only intended to be used with the otherwise Full Great. 

When attention is called to the fact that at Doncaster 
there are thirteen ranks on the Great and the same number on 
the Swell, and the individual ranks of Mixture at Armley are 
actually considerably ove powerful than the five correspond- 
ing pipes of the large Open Diapason, it will be evident that 
the Ely mixture work is relatively /ess than that used by 
Schulze in much smaller buildings. Mr. Lewis’s fine 
instrument at Southwark, and the Temple Church organ, both 
contain, I believe, nine ranks on the Great. If the builders 
have erred in making the Ely organ too brilliant, they are in 
good company. Except artistic merit, perhaps the only 
attribute which is common to the classical masterpieces by 
the greatest roth century builders, such as Schulze, 
Cavaillé-Coll, Mr. T. C. Lewis, and last, but not least, 
Ilenry Willis, is brilliancy. Taking him all round, Willis 
was probably the greatest organ-builder the world has ever 
seen. He had no little experience in dealing with large 
buildings, as he built or rebuilt organs for well-nigh a score 
of cathedrals. 
for his instruments were possibly the most brilliant of all. 

There is no necessary antagonism between plenty 
of brilliancy and abundant Diapason work. The present 
No. 3 Open Diapason on the Ely Great organ is similar to the 
large Diapason in the old organ, while No. 1 is now 
approximately three times as powerful. The so-called 
foundation work is also augmented by two other stops 
of S-ft. pitch (open throughout), two of 16-ft., and one 
of 32-ft. In addition there is a great variety of quiet 
registers for purely accompanimental purposes. 

Yours very faithfully, 
GEORGE DIXON 
Trinity College, Cambridge. 


| While we gladly print Major Dixon’s letter, we must say 
that more than one musician well «qualified to judge | 
considers that the Ely mixtures are too assertive ; moreover, 
they are on a slightly heavier wind-pressure (4 inches) than 
those of Doncaster and Southwark Cathedrals. It is necessary 
in these days of noise in music to raise a warning voice 
against anything tending towards that hyper-brilliancy which 
detracts from the dignity and solemnity of the church organ, | 
for the instrument primarily justifies its existence as an 
accompaniment to voices in divine service.—-Ep. 17. 7.] 
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SERVICES, 


‘Thanksgiving Day’ at Holy Trinity Church, Marylebone, 
was worthily celebrated in sacred song on November 8. 


| At the morning service the anthem was Dr. Blair’s ‘ There 


| shall be showers of blessing.’ In the afternoon service, 
preceded by the final movement of Beethoven’s C minor 
Symphony, a large portion of Mendelssohn’s ‘ Elijah’ was 
{sung by the festival choir with full professional orchestra 
and organ, and the March from ‘Athalie’ was played by the 
orchestra as an outgoing voluntary. The church was 
crowded in the evening, when the service was accompanied 
throughout by orchestra and organ. As an opening prelude 
Dr. Blair’s effective ‘Adoramus Te’ was played. The 
special Psalms (149 and 150) were sung antiphonally by 
choir and congregation, the whole of the words, with the 
| necessary pointing, being printed on the service paper. 
Dr. Charles Vincent’s setting, in B flat, of the AM/aguijcat 
and Nunc dimit/is, composed expressly for the church, 
furnished the music for the canticles, and the anthem was 
the effective work composed by Mr. John FE. West for the 
Gloucester Musical Festival of 1901, ‘ Lord, I have loved 
the habitation of Thy house.” The various hymns—-which 
included the tune ‘ Miles’s Lane,’ unfortunately in its distorted 
melodic version—were sung with great heartiness, and the 
whole of the day’s music testified to the care and devotion 
with which Dr. Hugh Blair, the organist of the church, had 
carried out all the exacting details. Dr. Blair conducted at 
| the afternoon and evening services, and Mr. Charles J. Long 
| was an eflicient organist. 


| Services held on Sunday afternoons in 
| Brixton Church continue to maintain their interest and 
| attractiveness. Not only is the church crowded by a 
| congregation of 2,000 people, but it invariably happens that 
|many would-be worshippers are turned away for want of 
lroom. On November 1 a_ selection from Gounod’s 
| * Redemption ’ was sung, accompanied by a full professional 
orchestra, with Mr. Walter Ilickin at the organ, and the 
choir consisted of about 120 picked voices. Mr. Douglas 
Redman, organist of the church, conducts these highly 
appreciated services. With the exception of the south 
aisle which is reserved for members of the Men’s Brother 
hood—no tickets are required for the area of the church. 
| On December 6, Haydn’s ‘ Creation’ will be sung : the hour 


> 


| of service is 3.30 p.m. 


The Oratorio 


| 


| At the 199th recital of sacred music, on November 19, at 
| Gloucester Cathedral—those enjoyable evenings which are so 
{much appreciated in that city—the solo vocalists were 
| Miss Laura Evans and Mr. Paul Edmonds. The quartet 
‘ God is a Spirit’ was sung by Master Lewis, Messrs. Bubb, 
| Ranson und Vincent Jones; and the violinist was Miss 
| Gordon, a student of the Royal College of Music. (Organ 
solos were contributed by Mr. A. P. Porter, who also played 
| the accompaniments, and Dr. Brewer, who conducted the 
| choruses. As usual at these music-makings for the people, 
| the congregation sang a hymn. 

| 


Mendelssohn’s ‘ Elijah’ (Part I.) was sung at St. Margaret’s 
Church, Lee, on Sunday afternoon, November 15, by an 
augmented choir, accompanied by a quartet of brass, drums 
and organ. The solos were sung by boys and men of the 
| regular choir—with Mr. W. G. Cleverly in the name-part, 
}except that Mrs. Grounds sang the part assigned to the 
| Angel. Mr. Frederick Leeds was at the organ, and the 
| church was filled to its utmost capacity. 


The twelfth choral festival of the Surrey Congregational 
Union was held on November 18 at Epsom Congregational 
Church, under the conductorship of Mr. Leonard H. Snow. 
Choirs from Dorking, Epsom, Ewell, Leatherhead, Sutton 
and West Croydon took part in the service, and Mr. Rich, 
organist of Sutton Congregational Church, gave a much 
appreciated organ recital, 
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SPECIAL SERVICES (continued) 


Mendelssohn’s ‘ As the hart pants’ (Psalm 42), soloist 
Miss Jessie Thurgood, was sung at a special service held at 
St. Matthew’s Church, St. Leonard’s-on-Sea, on November 11, 
under the direction of Mr. H. G. Baily, the honorary 
organist and choirmaster of the church. 
was at the organ. 

At the first choir festival held in the Parish Church, Alloa, 
N.B., on November 3, Maunder’s ‘ Penitence, Pardon, and 


l’eace’ was sung, in addition to some anthems, including 


Goss’s ‘ Wilderness,’ under the direction of Mr. Francis | 


Sheard, precentor and organist. 


At the Temple Church on all Friday afternoons in Advent, 
at 5.30, Brahms’s ‘ Requiem’ will be sung, under the 
direction of Dr. Walford Davies, who will accompany the 
work on the organ. 

3rahms’s ‘ Requiem’ will be sung, with full orchestral 
accompaniment, at St. Paul’s Cathedral on Tuesday evening, 
December 1, at 7 p.m. 


Christ Church, Wanstead, was filled to overflowing on 
November 11 by an attentive congregation, on the occasion 
of the farewell organ recital given by Mr. Montague F. 
Phillips, prior to his entering upon the duties of organist 
and choirmaster of Esher Parish Church. In the vestry, at 
the conclusion of the recital, the Rector (Canon Corbett) 
presented Mr. Phillips with an illuminated address and 4 
cheque from the choir and congregation, as a token of their 
appreciation of his musical gifts and of his efforts in main 
taining a high standard in the rendering of the musical 
service. A member of the congregation also presented him 
with a gold English lever watch; and the choir-boys gave 
expression to their goodwill by handing to their departing 
choirmaster an illuminated address and a silver-mounted 
baton. 


The death is recorded with regret of Mr. Thomas Troman, 
at University College Hospital, on October 29, after an 
operation. Born at Cradley Heath, Staffordshire, March 21, 
1839, Mr. Troman held various organ appointments before 
he settled at Deal in 1892, as organist of St. George’s 
Church, where his services were highly appreciated. In the 
same year he founded the Deal and Walmer Choral Society, 
which he conducted until his health gave way in the spring 
of 1907. Mr. Troman, who was an ardent Freemason, took 
the degree of Bachelor of Music at Oxford in 1875, and was 
held in the highest respect. 


Dr. H. C. Perrin, late organist of Canterbury Cathedral 


and now head of the musical department at McGill 
University, Montreal, gave a successful organ recital in | 


Emmanuel Church in that city on October 31. His 
interpretation of Bach’s Prelude and Fugue in G minor is 
thus commented upon by the Gasze¢/e (Montreal): ‘ The firm 
and clear tempo at which this fugue was taken, the grand 
roll of the diapason tone of the organ which prevailed 


throughout the work, and the absence of any fantastic | 


registration employed by some organists in rendering these 
great fugues of Bach, impressed the audience greatly.’ 


A committee has been formed in order to promote a 


testimonial to Dr. A. Madeley Richardson upon his retire- | 


ment from the organistship of Southwark Cathedral at the 
end of the year, as ‘a substantial sign of gratitude for, and 
appreciation of, his exceptional services on behalf of the 
cathedral music during the twelve years since its inception.’ 
The honorary treasurer of the fund is Mr. W. Hughes, 
62, Palace Road, Tulse Hill, S.W. 


Professor J. C. Bridge, organist of Chester Cathedral, has 
composed an effective four-part setting of the carol, ‘ When 
Christ was born of Mary free’ (Novello), in which, for the 
refrain ‘ Gloria in Excelsis, Deo,’ he has felicitously 
introduced a traditional melody from the ‘ Chester Mystery 
Plays’: MS. by James Miller. A.1. 1607. 


Mr. C. Brearley | 


The organ in St. Peter’s Church, Cranley Gardens, 
Kensington, rebuilt and enlarged by Messrs. J. W., 
| Walker & Sons, was dedicated on October 29. Dr. Walter 
| Alcock gave two recitals with much acceptance, and displayed 
| the excellences of this fine instrument. We hope to give 


the specification in our next issue. 





Dr. Warwick Jordan, on November 7, re-opened the organ 
at Leavesden Church, near Watford, which has been rebuilt 
and enlarged by Messrs. Lewis & Co. 


ORGAN RECITALS, 
Dr. William Prendergast, Winchester Cathedral—Fantasia 
in _ ind Byrd. 
Mr. John B. Lott, Lichfield 
Symphonique Concertant, Faz/kes. 
Dr. M. J. Monk, Truro Cathedral—Sonata in A minor, 
Rheinberger. 
Mr. Peter Le Sueur, First Methodist Episcopal Church, 
Sharon, Pennsylvania—Toccata in G, Duos. 
Mr. F. W. Brinkworth, Tabernacle Congregational 
| Church, Chippenham—Concert overture, /az/kes. 
Mr. Herbert Hodge, St. Nicholas Cole Abbey Church, 
E.C.—Minuetto in F, S7/as. 
Mr. Hanforth, Parish Church, Sheffield—Festival overture 
lin B flat, Best. 
Mr. W. H. Maxfield, Parish Church, Levenshulme— 
Fantasia in ID minor, S/ewar?. 


Cathedral—Scherzo and 


Mr. J. F. Chubb, St. Edward’s, Cambridge-—Requiem 
| wternam, //arwood. 
| Mr. A. E. Jones, Albert Hall, Bolton—Concert fugue 


in G, Aves. 

Mr. Fred. Gostelow, Parish Church, Luton 
and Finale, D77/e/. 

Mr. Otley Marshall, St. John’s, Buckhurst Hill—Postlude 
in E flat, Swart 

Mr. Frederic Fertel, Parish Church, Bromley 
Iste missa est, S707. 

Mr. H. Matthias Turton, Trinity United Methodist 
| Church, Pudsey—Etude Symphonique, Zvrivo Boss. 

Mr. J. Gray, Adam Smith Hall, Kirkcaldy—Suite in 
E minor, Porowski. 

Mr. G. Bernard Gilbert, Public Hall, Canning Town— 
| Sonata in G, A/an Gray. 
| Mr. F. Wyatt, United Methodist Church, Carlton— 
| Intermezzo in D flat, Ho//ins. 
| Mr. Norman Collie, Trinity Methodist Church, Wellington, 
| New Zealand.—Fantasia on the Vesper Hymn, 7v7/7n. 

Mr. Harold Jenner, St. Michael’s, Stockwell Park Road— 
Prelude and fugue in D minor, .\azvzer Staué. 

Mr. H. T. Gilberthorpe, St. Mary’s, Walton-on-Thames 
Prelude and fugue in D minor (Op. 103), S¢an/ord. 

Miss Oliven Kowlands, Twr Gwyn Chapel, Bangor 
Fugue in A flat, Prahms. 


Romance 


Fantasia, 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Mr. F. J. Dugard, St. Alban’s, Hindhead, Surrey. 

Mr. Arthur Hill, Presbyterian Church of England, 
Highgate. 

Mr. E. Archibald Yeates, St. Andrew’s, South Tottenham. 





Preliminary examinations for fifteen free open scholarships 

|at the Royal College of Music will be held on January 27, 
in various local centres throughout the United Kingdom. 
| The scholarships to be competed for are as follows: one 
composition, four singing (two male, two female), two piano- 
forte, two organ, one violin, two violoncello, one clarinet, 
one horn and one hautboy. The scholarships are open to all 
classes of His Majesty’s subjects within the ages stated in the 
particulars issued to applicants. They entitle the holders to 
| free musical education at the College, and are as a rule 
ltenable for three years. In some cases grants towards 
maintenance are added. Further information and official 
| forms of ‘entry may be obtained from the Registrar, Royal 
College of Music, Prince Consort Road, South Kensington, 
| London, S.W. 
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Gently touch the warbling lyre. 
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Composed by Hratey WILLAN. 
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Reviews. 


Forty years of Music. 1865-1905. By Joseph Bennett. 
With twenty-four illustrations. 
[Methuen & Co. ] 


When the announcement was made that Mr. Joseph 
Bennett was writing a book entitled ‘ Forty years of music,’ 
everyone knew that iis pages would be interesting and its 
style faultless. But curiosity was aroused as to the course 
he would pursue—to write a survey of music in England 
during his career, or to adopt the anecdotal-reminiscent 
method : the former appealing more to the literary musician 
with an historical bent, the latter to that larger circle of 
which the unit is known as ‘ the general reader.’ Well, the 
veteran critic has chosen what he considers ‘ the better part,’ 
and one and all will give his pages a hearty welcome 
if only for the sake of their gifted writer. 

To criticise a critic, and such a master-critic, would be a 
serious undertaking, if not an impertinence, therefore 
attention will only be called to a few salient features of a 
volume that is readable from cover to cover. Not the least 
interesting portions of the narrative are the autobiographical 
touches here and there : the curious and unexpected way in 
which he was launched on his critical career ; his experiences 
at the first of the hundred festivals he has attended, when 
(in 1865) he ‘ pinched’ himself—7.e., financially—in order to 
‘do’ it, ‘going to Gloucester by the cheapest way and securing 
a bedroom in a row of little cottages some distance from the 
centre of the city. My food I could get as opportunity 
offered,’ and so on. And then the number of friends 
Mr. Bennett has made, truly their number and their 
importance are prodigious. Here we find ‘dear old 
Grove,’ as editor of Macmillan’s Magazine, writing 
to him about a suggested article on ‘Cathedral choirs.’ 
Grove said, ‘ The subject is not at all a bad one .. . 
The more lively you can make it the better. . . . There 
must be some delicious stories to be told about those 
establishments, which, though current enough in choirs 
and cloisters, have not yet emerged into the outer air.’ 


Just like *G’! 

Much merry matter has reference to Mr. J. W. 
Davison and his ‘ Muttonians’—Dishley Peters, Thaddeus 
Egg, Flamborough Head (Grove), Dr. Shoe, and Dr. Silent 

to Dr. S. S. Wesley, Sullivan, and many others. To 
attempt to pick the plums from these entertaining pages 
would fill many baskets; the reader must hasten to the 
heavily-laden trees of this anecdotal garden and gather the 
fruit thereof himself. Many letters give variety to the 
volume, which contains some amusing caricatures from 
the clever pen of Mr. Charles Lyall, in addition to 
portraits of musicians. Perhaps Mr. Bennett may some day 
give us a history of music in England as the result of his 
observations during his long and useful life. 


CHRISTMAS ANTHEMS, 
A Song of joy. Composed by John E. West. 
Composed by Herbert W. 


NEW 


Sing, O daughter of Zion. 
Wareing. 

Thou art My Son. Composed by Thomas Adams. 

[Novello & Co., Ltd.] 


New anthems for Christmas are ever welcome, for 
although the joyous season comes every year it is ever fresh. 
The example by Mr. John E. West strikes the right key-note 
of Christmastide, for it is truly a song of joy. The text is 
taken from Wither’s ‘ Hymns and Songs of the Church,’ and 
its jubilant character is happily reflected in the music. This 
is contrapuntal in character but not complicated, and the 
points of imitation greatly add to the interest of the work. 
The bright opening is well contrasted by a second section of 
devotional character, and the repetition of the opening theme 
in slow /empo brings the anthem to an effective conclusion. 

Dr. Herbert Wareing’s anthem is simpler in character. 
It opens with a melodious duet for soprano and tenor which 
occupies two octavo pages and is succeeded by a chorus in 
four parts. The writing has the lilt of a Christmas carol, 
with an example of which the work concludes. 





There are no solo parts in the setting of ‘Thou art My 
Son,’ by Mr. Thomas Adams. While the music is well 
within the means of average choirs, contrast is secured by 
short passages assigned to tenors and basses in unison and by 
a central section commenced by the sopranos and tenors, 
also in unison. The music is direct in expression and the 
harmonic scheme is diatonic. The anthem ends emphatically 
with the delivery, #aes‘oso, of words which form the title, 
allied to a cleverly-conceived cadence. 


The Life of Tolstoy : 
[Archibald Constable & Co., Ltd. ] 


first fifty years. By Aylmer Maude. 


In this part- biography of the distinguished Russian Count, 
music occupies a somewhat prominent place. As a young 
man, Tolstoy ‘devoted himself passionately to music, 
acquiring sufficient skill on the pianoforte to become an 
excellent and sympathetic accompanist. He was always 
susceptible to the influence of music, and in music as in 
literature had strong sympathies and antipathies.’ Later on, 
in 1858 (csetat 30), he, with others, founded the Moscow 
Musical Society, which ultimately resulted in the formation 
of the Moscow Conservatoire, of which Nicholas Rubinstein 
became director. Tolstoy also played the guitar, sang 
passionate love songs, and was fond of playing pianoforte 
duets with his sister. One of the most interesting references 
to music in Mr. Aylmer Maude’s attractive volume 
Tolstoy’s meeting with Tchaikovsky, which resulted in his 
sending to the composer a collection of folk-songs, with a 
letter in which he said: ‘I send you the songs, dear Peter 
Ilyitch, . . They will be a wonderful treasure in your 
hands. But for God’s sake work them up and use them in 
a Mozart-Haydn style, and not in a Beethoven-Schumann- 
Berlioz artificial way, seeking the unexpected.’ For 
Tchaikovsky’s reply to this letter, the reader is referred to 
the book itself, in which he will find food for thought in 
regard to art-questions relating to music. 

In the winter of 1861-2 we find Tolstoy teaching the 
peasant children of Yasnaya and the surrounding district, 
among the subjects being a singing-class. He adopted the 
system of numbers for sight-reading, as he considered it much 
more convenient for explaining both the intervals and the 
changes of key. Ear-tests formed part of the class work. 
One of the five conclusions at which Tolstoy arrived as 
a teacher of music was this: ‘ For the teaching of music to be 
willingly and fruitfully received, one must from the start 
teach the av¢ and not aim merely at dexterity in singing 
or playing. Spoilt young ladies may be taught to play 
Burgmiiller’s exercises; but it is better not to teach the 
children of the people at all, than to teach them mechanically.’ 
Ilow true this is: these words of Tolstoy should be deeply 
pondered and acted upon by all teachers of music. Further 
quotation from this well-written book, which is sure to find 
favour with not a few readers, must be resisted. 


1S 


NEW PART-SONGS. 


A Christmas greeting. By Edward Elgar. 

By S. Coleridge-Taylor. 

A lullaby. By John B. Lott. 

Tears, idle tears. By J. E. Adkins. 

The curfew. By J. W. Elliott. 

The sheep shearing song. Arranged by C. J. Sharp. 
The promise. By James Lyon. 


[Novello & Co., Ltd.] 


Seadrift. 


Sir Edward Elgar’s ‘ Christmas greeting’ should secure a 
permanent place in the repertory of choral societies. 
Designed for two sopranos (soli or chorus), tenor and chorus 
(ad /76.), with accompaniment for two violins and pianoforte, 
it consequently embraces many possibilities. The text, by 
Lady Elgar, and written in Rome in the Christmas month, 
1907, contrasts the season in Italy with that in England, 
and thus furnishes the composer with opportunities for 
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respective treatment, of which excellent use has been made. 
The work opens with a short instrumental introduction of 
considerable musical interest ; the sopranos enter with the 
principal theme in 6-8 measure, which is taken up by the 
contraltos, and subsequently continued by the other voices. 
The vocal parts seem to be entirely developed from this 
material, but the writing is remarkable for its independence 
ind variety, while the setting of the concluding words, 
‘ Friends in storm or calm,’ is peculiarly happy. 

* Seadrift,’ a setting by Mr. S. Coleridge-Taylor of T. B. 
Aldrich’s poem, is described as a ‘ rhapsody for eight voices 
inaccompanied.’ The music is dramatically conceived, and 
well rendered would prove most effective. The parts are 
not difficult to read, but a precision is required in the attack 
and an attention to gradations of vocal strength that call for 
careful rehearsal. A very fine climax increases the impres 
iveness of the /Ana/e. 

It is refreshing to meet a Lullaby that is not in 6-8 measure. 
Mr. Lott has adopted triple time, and treats his subject in a 
novel manner. The words, by Gerald Hayward, are not 
perhaps what mothers habitually sing to their offspring, but 
the lines contain a pleasing touch of sentiment, and the last 
verse enables the composer to arrange an effective crescendo. 

If the well-known lines, ‘Tears, idle tears,’ have been 
frequently set to music, Mr. J. E. Adkins’s part-song is very 
welcome, for it is exceedingly well written and sympathetically 
echoes the sentiment of Tennyson’s tender poem. 

The ‘Curfew’ 


composers, including some of hyper-realistic tendencies, but | 


Mr. J. W. Elliott has been content to intensify the significance 
of the lines rather than to illustrate them, and a charming 
little composition is the result. 

Mr. Cecil J. Sharp’s arrangement of ‘ The sheep shearing’ 
folk-song as heard in Somerset is a sturdy and robust part 
ong, one that would provide admirable contrast amidst 
numbers of more sophisticated character. 

‘The Promise,’ by Dr. James Lyon, should become 
popular, for its subject is the weather, and as the music 
illustrates the variations of temperature it will be surmised 
that the part-song includes much variety of expression. It 
ends optimistically with a confident assertion that ‘ We knew 
that the 
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by Longfellow has also attracted many | 


summer would come,’ a gracious thought at this 


By William H. Daly. | 


THE SHEFFIELD CHOIR IN CANADA. 


From England to Canada and back in one month, within 
which limited period no fewer than sixteen concerts were 
given in the Dominion by Dr. Henry Coward and his 
Shetiield Choir of 200 voices, is to establish a record, 
and the successful completion of a musical undertaking 
which will rank possibly as one of the most  extraor- 
dinary achievements in music of modern times. The 
reputation of Yorkshire singers generally, and the Sheffield 
Musical Union in particular, are too well known other 
than to say that it would prove impossible to give adequate 
expression to the adulation which has been unstintedly 
bestowed upon the British choralists by the entire Press of 
Canada for their magnificent work. To Dr. Charles Harriss, 
the bold originator of this remarkable expedition, the 
highest praise is justly due for his extraordinary pluck, 
energy, and managerial skill. 
| Buildings that seat from three thousand to seven thousand 
| persons have been taxed to their utmost capacity by the huge 
crowds bent upon hearing the Shettield singers. Scenes of 
thrilling and spontaneous enthusiasm have been in evidence 
from the inaugural concert given at Montreal on Monday, 
November 2, to the farewell concert at (Quebec on Friday, 
November i 3, where French and British Canadians vied with 
each other in doing honour to the famous Choir from England. 
| Thirty thousand Canadians must have listened to the music 
of the first week—in two concerts at the Montreal Arena, 
November 2-3 ; Ottawa Arena, November 4; and Toronto, 
Massey Hall, November 5, 6 and 7. Civic luncheons at 
Montreal, Ottawa and Toronto; banquets galore; the 
great honour of being presented to their Excellencies 
Karl Grey and the Countess Grey at Government House; 
splendid functions at Sir Montague and Lady Allan’s 
Mansion, * Ravenscrag,’ and at the beautiful residence of 
Sir George and Lady Drummond ; and visits to the Bank of 
Montreal, the Ilouses of Parliament at the capital; supping 
with Dr. Harriss at ‘ Earnscliffe,’ Ottawa; the banquet 
given by Dr. Vogt and the Mendelssohn Choir of Toronto to 
600 guests ; the ‘ Welcome Ode’ sung at the City Hall by 
Mr. Fletcher’s Schubert Choir; the reception at the Clef 
Club; the Conversazione at the residence of Mr. Cox; the 
luncheons given respectively by Dr. Vogt and Dr. Ham, 
were some of the social functions attending this remarkable 
| choral invasion of Canada. The first six days of the tour 
| testified to the power of song for promoting loyalty and 





| 
| 
| 
| 
} 


| 


tightening more strongly than ever the cords which bind 
together the dwellers at home and their kith and kin beyond 
| the seas. 

Sunday, November 8, was an ideal rest-day, for the Choir’s 
| enjoyment of the beauty and wonder of Niagara Falls. The 
labours of the preceding strenuous week began anew, however, 
| on November 9 with two concerts—one given on Canadian 
| soil at Niagara in the afternoon, the other, in the evening, 
| Bufialo, N.Y. There, on American 
|soil, His Majesty’s birthday was duly celebrated by 
bony Americans, and Britishers amid great musical 
' 


|across the Border at 


rejoicing. A banquet at the Buffalo Club followed the 
evening concert given to the Choir by the Presidents 
and executive of the seven leading clubs and _ societies 


Fk Bufialo. Tuesday, November 10, ushered in concerts 
jat St. Catharines and Hamilton. At the former city 
the Daughters of the Empire provided luncheon; at the 
latter place a civic reception was held in the City Ilall and 
the Elgar Choir sang, a supper following the concert at the 
Hamill Club. Concerts in Brantford and London were 
given on November 11, the Mayor of London presenting an 
address of welcome to the Choir, the citizens afterwards enter- 
| taining them to supper. Thursday, November 12, concerts 
took place in Lindsay and Peterboro,’ at the conclusion of 
| which a special sleeping-car train conveyed the Choir to 
| Montreal, there to board the S.S. ‘Grampian’ for the 
| homeward voyage. One more concert, however, has yet to be 
| mentioned, namely at (uebec, when the proceeds were devoted 
| to religious institutions of the ancient and historic city. 
| His Ilonor The Lieutenant-Governor Sir Alphonse Pelletier, 
| K.C.M.G., together with the Mayor of Quebec, Sir George 
| Garneau (who welcomed the choir to Canada two weeks 
ayo), were present to bid the Choir God-speed. With the 
singing of ‘Auld Lang Syne’ and ‘God save the King,’ 
| Dr. Coward and his splendid choral forces sailed for England 
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Throughout the tour Dr. Coward again proved himself NORWICH MUSICAL FESTIVAL. 
, to be a man of great determination and will-power in 
hin extracting from his Choir ‘live’ singing at every performance. (uY OUR SPECIAL CORRESPONDENT.) 
ey He spared himself not at all, neither spared he his colleagues. 
his As for the members of the Sheffield Choir, no choral body The twenty-ninth Triennial Norfolk and Norwich Festival 
rd, I ever faced such an ordeal, or deserved more of their| was held in St. Andrew’s Hall, October 28-31, and 
ing fellow men for their splendid efforts to uphold the fame of | Mr. Henry J. Wood, who conducted for the first time at this 
_ their conductor and British choral music. Honourable | music-making, has good reason to congratulate himself on 
The mention is also due of the members of the executive—Mp. | the result. It has been the custom at Norwich and at other 
eld Skelton, Mr. Lawson and Mr. Burrows—who bore lightly | provincial festivals to open the proceedings with Mendels 
her urdens of much arduous work. sohn’s ‘ Elijah.’ The popular oratorio, however, was given 
ate The principal vocalists were Miss Emily Breare, Miss at Norwich on the final day, and that being a Saturday 
dly Gertrude Lonsdale, Mr. Henry Brearley, and Mr. Robert | doubtless enabled many engaged in business on other days 
5 of Charlesworth. Miss Emily Breare (soprano) made an/in the week to hear the work. Elgar’s ‘ The Dream of 
ISS, instantaneous and well-deserved success in Montreal, which | Gerontius,’ heard on the Wednesday morning, drew a 
the followed her to Ottawa and elsewhere. Miss Gertrude | large audience. The soloists were Madame Julia Culp, 
ck, Lonsdale (contralt« wi many friends, her work!) Mr. Gervase Elwes and Mr. Herbert Brown, all intelligent 
1 always sincere and artistic. Mr. Henry Brearley | and sympathetic interpreters. After its production at 
( ‘r) scored an unqualified success, as did Mr. Robert | Birmingham in 1900, ‘ The Dream’ soon won favour, whict 
Charlesworth (bass). Other soloists were Miss Eleanor | proved no Jonah’s gourd, for it has not withered away, but 
Coward, Miss Kathleen Frankish, Miss Clara North, and | increased in popularity. The choir sang well, but still 
Mr. Arthur S. Burrows Mr. W. J. Phillips was} better on the Thursday evening in another work of Sir 
lefatigable at the organ, and Mr. F. Staton did excellent | Edward’s, viz., the scenes from the saga of ‘ King Olaf,’ at 


work at the pianoforte the close of which the composer was summoned to the 
platform and heartily cheered. All the choruses in this work 
are grateful to the singers, who certainly gave of their best. 
The soloists, Mrs. Henry J]. Wood and Messrs. Webster 
THE WORSHIPFUL COMPANY OF MUSICIANS, | Millar and Frederic Austin, also deserve praise. In the 
programme scheme for the week was still another 

At the Court meeting held on October 27, the following | composition by Sir Edward, the ‘ Enigma’ orchestral 
eminent musicians were elected honorary members of this | variations, and of this clever and delightful work Mr. Wood 























ancient City Company: Sir Alexander Mackenzie, Sir! secured an admirable rendering. 

Walter Parratt, M.V.O., and Sir Hubert Parry, Bart., Before mentioning the various standard works which were 

C.V.O In the evening of the same day a large and performed, reference should be made to the two novelties 
» of stinguished assembly dined at Stationers’ Hall as the guests | of the festival, neither of which was very successful. One 
< of f the Company, under the presidency of the Master (Mr. | was ‘Christmas night,’ a setting by Hugo Wolf for soli, 
ing C. T. D. Crews). On that occasion the Lord Mayor Elect | chorus and orchestra of a hymn by Count st von 
juet Alderman Sir George Wyatt Truscott) was installed to the! Platen. Mr. Ernest Newman, a great ad of the 
y te ( e of Worshipful Master. During dinner the Band of| composer, says: ‘‘‘Christnacht” is on the whole not a 
by the Royal Military School of Music (Kneller Hall) played a | success, in spite of some fine moments,’ and we are disposed 
lef selection of pieces, and the post-prandial music was supplied | to agree with him. But if we are not mistaken the music 
the y students of the Royal Academy of Music. The silver] would sound better with a smaller choir and smaller 
am, medal of the Musicians’ Company—an annual recognition of | orchestra. The work after all is unpretentious ; yet, being 
ble good student work—was presented to Mr. B. Walton] placed in a festival programme, one is perhaps inclined 
our O'Donnell, of the Koyal Academy of Music, and to Mr. |to judge it from too high a standard. Moreover, it was 
and H. L. C. Finucane, R.A., of the Royal Military School of | preceded and followed by great works. Miss Agnes 
ind Music Nicholls and Mr. Webster Millar were the soloists. 
ond On Monday afternoon, November 23, the Master (the| The other novelty was the cantata ‘Cleopatra.’ The 

Lord Mayor) and Liverymen attended the special St. Cecilia | libretto by Mr. Gerald Cumberland won for him a prize, 
vir’s Day Service at St. Paul’s Cathedral. A new hymnjas did Mr. Julius Harrison’s setting of the same 
rhe (processional), ‘As the world ‘turneth from evening to! for soli, chorus and orchestra, both prizes being given 
ver, morning,’ had been written by the Kev. Prebendary Bernard | by the Festival Committee. In writing this work the 

n Reynolds and most effectively set to music by Sir George | composer laboured under a double disadvantage: he did 

Martin ; both words and music are admirably suited for} not select his libretto, and he wrote to order and within 
can choral festivals. In commemoration of the bicentenary of|a given space of time. Under such conditions inspiration 
by the death of Dr. Blow the A/agnifcat and Nunc dimittis| was not likely to be strong ; again, works written to order 
ical were from his Service in G, and the same composer’s | have never, or hardly ever, proved masterpieces. The same 
the nthem (a 6) ‘Sing we merrily unto God our Strength,’ | disadvantages apply to the libretto; it is true the book 
ants us edited by Mr. Charles Macpherson, was also sung. suggests moods, but there is something artificial in its 
ties In the evening the Livery Club of the Musicians’ Company | construction. Mr. Harrison’s music is restless ; he evidently 
erts held their annual banquet in Stationers’ Hall, the | tried to write in a big, modern style, but what he had to say 
city president, Mr. W. II. Ash, ].P., in the chair. As usual on! was not sufi ciently characteristic or convincing The 
the such occasions, thanks to the care and thought given to it by | cantata is to be performed in London, when possibly opinion 
and Mr. Arthur F. Hill, the music was of great interest \ | regarding it may be modified. 
the small but efficient band of strings and two flutes (Messrs. The performance of Dvorak’s ‘ Stabat Mater’ on October 29 
vere Fransella), ably conducted by Mr. Lennox Clayton, with | was impressive, and Mr. Wood deserves hearty thanks for 
ran Mr. Stanley Hawley at the pianoforte, were responsible for | reviving this masterpiece of the Bohemian composer. Fine 
ter the instrumental portion of the programme. The vocalists | workmanship and strong emotion are combined in the music, 
erts were Miss Gladys Roberts; Master Brian Williams and | one of the best works that emanated from Dvorik’s pen. 
n of Master Alfred Darling ; also Messrs. Donald Reid, Frank J. | The excellent scloists were Mesdames Agnes Nicholls and 
r to Webster and George Stubbs, of St. Paul’s Cathedral choir. | Kirkby Lunn, and Messrs. Gervase Elwes and Herbert 
the rhe music consisted of portions of Odes to St. Cecilia;| Witherspoon. Another great performance was that of 
o be yee, Overture ; //ow, Overture and chorus ‘Come then} Brahms’s ‘ German Requiem,’ with Miss Agnes Nicholls and 
ted with tuneful breath and string’ (1684); Draghi, Overture, | Mr. Dalton Baker as principals. Bach was represented by 
ity. and song ‘ The soft, complaining flute,’ sung by Miss Gladys | his cantata ‘ Phoebus and Pan,’ his grand J/agn 7 in D, 
tier, Roberts ; in addition to ‘ A song in praise of St. Cecilia’ | and his motet ‘ Praise ye the Lord’; the last-named work 
mge Vaughan Kichardson), and two songs from the ‘ Amphion | was given under the direction of the able chorus-master, 
~eks Anglicus’ (A/oc), sung by Mr. Frank J. Webster As on| Mr. Haydon Hare, to whom the excellent chorus-singing 
the previous occasions the charm of this old-world music| of the festival is justly due. 
ng, contributed not a little to the pleasures of a most enjoyable Many familiar instrnmental works were admirably 
und evening rendered by the (Queen’s Hall Orchestra, but space will not 
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allow of all being mentioned. Beethoven’s 
Symphony was given for the first time in Norwich, and the 
rendering was really excellent. Madame Carrefio and | 
Herr Fritz Kreisler must have been satisfied with the 
enthusiastic reception accorded to them ; the former played 





the ikovsky Pianoforte concerte in B flat minor, the 
latter Beethoven's Violin concerto. 


THE MUSICAL ASSOCIATION. 
The recently-issued volume of the ‘ Proceedings of the 
Musical Association’ (Thirty-fourth Session, 1907-8) contains 
following papers read before the members of the Society 
By W. W. Starmer. 
By the Rev. H. C. 





Chimes and chime tunes. 

Spanish music (2nd Paper) 
de Lafontaine 

The limits of artistic expression in music. By 
Bellairs. 


Ralph H. 


The vagueness of musical nomenclature. By F. Gilbert 
Vebb. 
The vitality of melody. By Frank Kidson. 


The evolution of melody. By Thomas F. Dunhill. 

Lute music of the 16th and 17th centuries. By Miss 
Janet Dodge 

The evolution of the flute. By T. Lea Southgate. 

At the first meeting of the present session, held on November 3, 

Mr. Alfred Kastner read an interesting paper on ‘ The harp 

as a solo instrument and in the orchestra.’ 

The annual dinner of the Association was held on the same 
evening at the Criterion Restaurant, the retiring president 
Sir Hubert Parry, in the chair, on which occasion the music 
performed was entirely selected from Sir MHubert’s 
As we have already stated, the new president 
of the Association is Dr. W. H. Cummings. 


com positions. 


SIR ALEXANDER MACKENZIE IN SUSSEX. 

The Principal of the Royal Academy of Music visited 
Tunbridge Wells—as, by the way, Handel did in 1735, 
though not with the same intent—on October 29, in order to 
conduct some of his compositions at Mr. Francis J. Foote’s 
orchestral concert given at the Great Hall. On that occasion 
were performed the ‘ Astarte’ prelude from ‘ Manfred,’ the 
‘ Pibroch’ suite for violin and orchestra—the solo excellently 
played by Mr. Hans Wessely—and the breezy ‘ Britannia’ 


overture. The programme included a _ tone-poem for 
orchestra entitled ‘ Elaine,’ composed by Mr. Foote, and | 
Schubert’s B minor Symphony. These were also conducted 
by Sir Alexander, owing to the regrettable illness of Mr 


Songs were contributed by Dr. Theo. Lierhammer. 
At Devonshire Park, Eastbourne, on November 12, Sir 
Alexander again conducted his ‘ Britannia’ overture, a 
ypical sea-piece, the other compositions from his pen being 
e Prelud 








and Ballet-music from ‘Colomba,’ two movements 
the Celtic Legend (No. 1), and Alla Zingara (No. 4) 
from the new suite for violin and orchestra, the solos of 


which were exceedingly well rendered by Mr. 
priv ate orchestra at Eastbourne, and a former student of the 
I | Academy of “« The remainder of the programme, 
conbened by Mr. P. Tas, included Debussy’s ‘ L’Apres- 
midi d’un Faune a a Haydn symphony. Mr. Noel 
lleming was the vocalist. Both concerts were a great 
uccess, and the distinguished visitor was very warmly 
received. 

On November 25 —to 

Sir Alexander Mackenzie was due to conduct the classical 
concert of the Brigt 
Dome. The programme contained the 
instrumental works by the composer-conductor : the ‘ 


following — six 
Astarte’ 














Prelude (‘ Manfred’); Second ‘ Scottish Khapsody, Burns’ ; 

Prelude and Ballet Music (‘Colomba’); ‘ Britannia’ over 

ture; Larghetto and Allegretto for violoncello (soloist, 

Mr. Abbas) ; ‘ Pibroch’ for violin (soloist, Mr. Percy Frostick), 
i three sor vocalist, Miss Edith Serpell) 

up to thee,’ ‘ What does little birdie say ?’, 

ind ‘ We'll all make holiday.’ Keference is made on 


} 





Mr. Joseph Sainton, conductor of the Municipal Orchestra, 
has been appointed musical director. 


| 
* Choral’ 


Sidney | 
Freedman, the young leader of the Dike of Devonshire’s | 


late for notice in the present issue 


ton Municipal Orchestra, given at the | 


> proposed Brighton Musical Festival, of which | 


ROYAL ACADEMY MUSIC. 

The most memorable performance at the concert giver by 
the students of the Royal Academy of Music at Queen’s Hal) 
on November 15, was the rendering of an Elegy for twenty 
four violins and organ, written by Mr. Frederick Corder 
| Ju memoriam Victor Harris. The work is appropriately 
| dignified, and is characterized by much sincere feeling happily 
expressed. The organ makes its entry towards the close 
with rich chords and deep pedal notes, thus forming a fine 
contrast to the other portions of the work. Conducted b 

the composer and played with the assistance of pont 
professors of the Academy, the performance was worthy of 
the music and the occasion. Five preludes for the pianoforte 
by Olive Turner proved short and pleasing pieces that were 
tastefully played by Miss Kathleen Thomson. A clearly 
written and melodious Pianoforte trio in E by Ethel F. 
Woodland, as rendered by Miss Irene Richardson Le Brun, 
Mr. John Mundy and Miss Elsie Jones, created a pleasant 
| impression ; and two expressive songs, respectively entitled 
|*Strew on her roses’ and ‘A song of March’ by Alma 
Goatley, were expressively sung by Miss Dorothy Webb. 


ROYAL COLLEGE OF MUSIC, 
MR. A. VON AHN CARSE’S SECOND SYMPHONY. 


The concert given by the students of the Royal College of 
Music on November 19 was invested with a special interest 
through a pleasant act of courtesy, for the programme included 
the first performance of a Symphony in G minor, No. 
composed by Mr. A. von Ahn Carse, an ex-student of the 
| Royal Academy of — The opening movement of this 
work consists of an A/ to moderato, leading into an 
Allegro con brio dial built up with two admirably 
| contrasted and melodious themes which are treated with 
musicianly skill and, moreover, in a terse and interesting 
manner that rivets attention. The second number, marked 
Allegro vivo, is exceedingly gay; its chief measure is 
an old English country dance, while the central section is 
founded on a ground bass. The most important movement 
however, the third, an air and variations, which most 
clearly exhibits the composer’s melodic invention, his 
| command of the orchestra, and, above all in these days, 
jrare sense of beauty. The Fiza/e is preceded by a short 
| introduction, A/o/te moderato, which leads into a robust 
| movement of martial character, containing a second subject 
of folk-song nature. In a word, the Symphony is instinct 
| with emotional significance and a sanity very welcome in 
| these days of wild striving. The composer conducted his 
| composition with clearness and decision, and it was pleasing 
to observe the interest displayed by the orchestral players in 
a work by an ex-student of Tenterden Street. 

Another novelty—since it was claimed to be the first 
performance in England—was Joachiin’s ‘ Hamlet’ overture, 
|a work dating from the year 1552. It cannot be said that 
the music throws any new light on Shakespeare’s tragedy, 
but it is interesting as a composition by a celebrated 
musician. Mention is due of the brilliant and expressive 
pianoforte playing of Miss Winifred Gardiner in Schumann’s 
| Concerto; of Mr. Felix Salmond’s tasteful rendering of 
| Dvordk’s ‘ Waldesruhe’ for violoncello ; and the singing of 
Mr. Ivor Walters and Miss Jean Evans. The concert was 
| under the skilful direction of Sir Charles Stanford. 


PHILHARMONIC SOCIETY. 


This venerable institution is now adopting the policy 
of giving some of its concerts in the Winter months instead 
of concentrating them all in the Spring. It may be hoped 
that the experiment will prove successful. There is certainly 
no reason to suppose that metropolitan musicians have more 
| time to attend concerts in the Spring than in the fall of the year. 
At the first concert of the season, given at (Queen’s Hall on 
November 12, the programme presented no special features. 
[he ‘Sinfonia Domestica’ of Richard Strauss had been 
announced, but for some unexplained reason was withdrawn. 
Lalo’s picturesque Norwegian Khe apsody was an effective first 
The other purely orchestral items were Beethoven’s 


piece. 


| Symphony in A and Rimsky-Korsakov’s ‘Caprice Espagnol.’ 
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HANLEY GLEE AND MADRIGAL SOCIETY. 
Hall 





The last movement of the Symphony was brilliantly played | 


at a great pace, but otherwise there was not much distinction! Type QOuyeen’s Orchestra, conducted as usual by 


Vv ~ ; : 
all in the performance. It may be presumed that the appearance | yr,y, Henry J. Wood, gave a performance of ‘ Faust’ (Berlioz), 
" of Kubelik attracted many of the fairly large audience! .., November 14. The work had evidently been prepared 
ler present. The celebrated violinist played the thin and not} with great care, and much of it was performed with striking 


interesting Concerto in D major by Paganini, and the more If the ‘ Rakoczy’ March did not create the effect it 


success. 


ily beautiful ‘ Havanaise’ in G by Saint-Saéns. Mr. Henry |}... gone at some memorable performances, it may be said 
st J. Wood conducted. that the Sylph music and the other instrumental sections 
ne demanding subtle delicacy were beautifully given. An 
by ROYAL CHORAL SOCIETY. interesting and attractive feature of the concert was the 
ral ; a London début of the Hanley Glee and Madrigal Society, an 
of _Many performances of Mendelssohn s ‘Elijah’ have been organization of 200 voices trained by Mr. John James. This 
rte sees by the Royal Choral Society a the Albert Hall, Society had already performed ‘ Faust’ under Mr. Wood's 
re but = may confidently be said that the interpretation of this direction in their'own town, and the understanding between 
ly BREE CHMOD Of November 5, under the direction of Sir | choir and conductor was therefore excellent. The tone of the 
r. Frederick Bridge, was one of the best of the long series | fy, nleychoralists was not imposing as sonority, but it had a fine 
n, of choral works that have been heard at Kensington Gore. In quality that blended very acceptably. Once or twice the 
nt regard to the choral portion, in such passages as ‘ Hlis mercies | tenors broke out too enthusiastically, but as a rule the 


on thousands fall * and the opening of the * Baal” choruses, singing was refined, and the rhythmic accent was distinguished 


delicate gradations of tonal force were secured, while the 
delivery of the sentence ‘ Before Him on your faces fall’ 
was a fine example of so¢/o voce choral singing ; there was also 


evidence of joy in the delivery of the gratitude chorus | 


‘Thanks be to God.’ Mesdames Agnes Nicholls and 
Clara Butt were in excellent voice, the former singing with 


by an exceptional resiliency and daintiness. We have never 
heard the dream-chorus of Gnomes and Sylphs sung so 
charmingly as it was on this occasion. The soloists were 
Mrs. Henry J. Wood, Mr. Walter Hyde, Mr. Robert 
Burnett (who was an unusually realistic Mephistopheles), and 
There 


| Mr. Francis Harford, who took the part of Brander. 
was a large and appreciative audience. 


great purity and fervour, and the latter imparting a fierce- 
The appearance of the Hanley Choir at Windsor Castle 


ness into the delivery of Jezebel’s words that increased their 


of dramatic significance. Mr. Dalton Baker gave a traditional | ;. referred to on p. 783. 

“St rendering of the part of the Prophet, Mr. William Green | ‘ 

ed sang with his usual finish, and an excellent subsidiary 

2, quartet was provided by Miss Florence Macnaughton, | 

he Miss Maud Wright, Mr. Albert Watson and Mr. Graham | SIR EDWARD ELGAR 

us Smart. Mr. H. L. Balfour presided at the organ, but he ital ala . seemed 

an made some additions to Setddheniale seuthet oun part | AT EASTBOURNE AND BOURNEMOUTH 

ly that were not justified. Two concerts, taking the form of an Elgar Festival, were 
th given by the Devonshire Park Choral Society, with the 
ng |assistance of the Duke of Devonshire’s Orchestra, on 
ed ALEXANDRA PALACE November 18. The additional attraction of Sir Edward 

" Those who toiled up Muswell Hill on Saturday evening, | Elgar’s presence as conductor of his own compositions not 
is November 14, were rewarded with a commendable | only drew large audiences but stimulated the performers to 
= performance of Parry’s ‘Judith,’ one of the genial special efforts. The ae mre eee the ORT included 
is composer’s most genial creations. In the hands and the | the Meditation from the Light = life,’ ‘Sea pictures 

voices of the Alexandra Palace Choral and Orchestral | (Miss Grainger Kerr), the second ‘Wand of Youth Suite, 

- Society, the work suffered no ill-treatment, indeed it was and the ‘Pomp and Circumstance’ Marches Nos. 2 and 4» 
“ evident that both singers and players were greatly moved to all of which were received with enthusiasm. Beethoven’s 
; do their best and endeavour to realize all that the music | ‘ Leonore” overture (No. 3) and the Prelude to Act 3 
zy. demands. Dramatic fervour and clear enunciation of the |f ‘ Tristan and Isolde,’ conducted by Mr. P. Tas, 
in words again bore testimony to the importance Mr. Allen Gill completed an excellent programme. In the evening the 
is attaches to these vital elements in choral interpretations. In Dream of Gerontius’ was successfully performed, the 
“ this respect his enthusiastic choralists may be encouraged a again conducting. bias solo parts boas under- 
. to go on from strength to strength that is, from note taken by Miss Grainger Kerr, Mr. Gervase Elwes, and 

perfection to a glorified presentation of the music whereunto Mr. W illiam Higley. 

‘ they have set their voices. The soloists were Miss Perceval Sir Edward Elgar was also present at the Bournemouth 
. Allen, Miss Mabel Braine, Mr. Alfred Heather and Mr, | Winter Gardens on November 21, and conducted a 
e Charles Knowles, in addition to two boys from Mr. James | Programme of his own compositions similar to that given at 

: Eastbourne, but with the addition of the ‘ Enigma’ variations 


Bates’s School for Choristers, Master Brian Williams and 
Alfred Darling, the former of whom deserves praise for his 
artistic and unaffected singing. Mr. G. D. Cunningham was 


In this instance the ‘ Sea pictures’ were sung by Miss Maud 
Santley. 





. at the organ. — The next concert, on December 12, when 
of Hiawatha’ is to be performed, should attract a large 
i audience, _as indeed should all these northern-heights BRIGHTON MUNICIPAL ORCHESTRA. 
aS music-makings. For some little time past the Brighton Municipal Orchestra, 
of forty players, conducted by Mr. Joseph Sainton, has been 
LONDON CHORAL SOCIETY. doing excellent work at the ‘(Jueen of watering places, 
especially on Wednesday evenings, when several British 
This Society made a promising start at the first concert of | composers have directed concerts of their own productions 
its sixth season, given at the Queen’s Hall on November 4. | in the presence of large and appreciative audiences. The 
y The work presented was the first part of Mr. Granville | visit of the band to St. James’s Hall on November 21 
id Bantock’s setting of ‘Omar Khayyam.’ The performance} was an admirable idea which might with advantage be 
d was, on the whole, a very good one, and again demonstrated | considered by similar organizations, for it is calculated to 
ly Mr. Bantock’s fertility of resource and opulentimaginativeness. | stimulate the instrumentalists to raise the standard of 
re But with all the fascination of the work as absolute music it | the ensemble and form an advertisement. The capabilities 
r is not always convincing as an adequate expression of the | of the Brighton Orchestra were shown in effective interpreta 
n singular moods of the poem. The choir sang with com-| tions of the overtures to ‘ Tannhauser’ and ‘ William Tell,’ 
5. mendable freedom and, as usual, displayed a musical, if not | Schubert’s ‘ Unfinished’ symphony and Edward German’s 
n a rich tone. The Society is to be congratulated on its| ‘ Welsh Rhapsody.’ The soloists were Mr. Percy Frostick, 
i. securing for this season’s operations the assistance of the | principal violin of the Orchestra, the esteemed violoncellist, 
st London Symphony Orchestra. The soloists were Miss} Mr. Abbas, and two vocalists, Miss Sara Nattier and Miss 
s Phyllis Lett, Mr. Gervase Elwes and Mr. Harry Dearth. | Alys Bateman, the former a contralto with a good voice 


Mr. Arthur Fagge conducted. There was a good audience. | which should repay further training. 
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800 THE 


‘THE DREAM OF GERONTIUS’ AT BURNLEY. 
1 OUR OWN CORRESPONDENT. ) 

Dr. Crump, working hard and courageously, has induced 

e newly-formed Burnley Vocal Society to perform Elgar’s 

The Dream of Gerontius,’ a work of which he has an 


intimate knowledg: \ performance of the sacred cantata 

was therefore giver in the Mechanics’ Institute on 

November 3, under conductorship. The committee is 

€ greatly mmended for the effort it made to secure a 

actory interpretation of the work. An adequate band, 

rawn from the Hallé Orchestra, was engaged, and its close 

un with the score et ed it to give excellent 

the composer’s all-impor t instrumentation. Two 

prit ils—Madame A Lakin and Mr. Herbert 

Browr e str t, as it were, from the Norwich Musical 

nd Mr. Alfred Heathe ined these in rendering 

S he ] racter. All things considered. the 

r r did enc ragingly well, and best where the demands 

were greatest n the demon chorus and in the double-chorus 

‘ Praise he Holiest.’ The semi-chorus, one that can 

y fail mor than pre erved itself from that fate. 

Dr. Cr p has gathered together excellent vcecal material for 

w Society, and has a good measure of important 
nateur pport behind hit 


Ile and his choir should be 
f choral singing and 


render servic { tne cause <« i 
choral performances in Lancashire, a county which has high 


ranch of the art 


tain in this [ 





I \ I 
\ remely interes programme of Russian music 
was submitted by the St. Petersburg (Quartet at Bechstein 
Ifall on November 2 It consisted of Glazounoft's * Five 
Novellettes,’ Tat fi's (Quartet in D minor (Op. 7), and 
Pchaikovsky’s ()uartet in F (Op. 22 Tanciefi’s work is 
so little known that it may be mentioned that it has only 
two movements, an A and Theme and variations, 
sessing characteristic themes developed in a dramatic 
nd picturesque manner The terpretations were remark 
P r significance and precision combined with tich 
ty of tone 
\ large number of pianoforte recitals have been given 
during the past month, ynly a few of them call for 
cr m for the reason that the works performed are as 
imiliar as the style of their respective well-known interpreters. 


f Miss Jolanda Mér, a 


Special mention, however, 1s 

















young Ilungarian pianist, who her first appearance in 
I don at Steinway Hall on October 30, and gave a second 
recital on November 6. Her grammes were pleasantly 
inhackneyed, and included the first performance of a 
Sonata in D, by Ando lehmer. This work, though well 
laid t for the pi was of brilliant rather than 
erious design, but it to demonstrate the remarkable 
fac y of Miss Mero’s technique, the boldness of her attack 
ind phrasing, and her « isite shading in tonal strength, a 
combination of attributes that held the audience as though 
pellbound. Miss Mero seems to impart a personality to all 
she plays, { that personality has a peculiar fascination. 
The Bermondsey Settlement Choral and Orchestral Union 
gave an excellent performance of Elgar’s ‘ Caractacus’ at the 
Bermondsey Town Hall on November 12. Dr. Borland, 
wl ( ducted as s il, had very reason to be satisfied 
“ he work his choir, whose intelligence enabled them 
impat e right atmosphere to the choral portions. The 
olo vocalists were Miss Winifred Marwood, Mr. Vivian 
Bennetts, Mr. Daniel Price and Mr. Charles Young 
Elgar’s works, for their eflective rendering, depend much 
on the work of the orchestra, and in this case the band 
was exceptionally good in all departments. Grieg’s first 


per ed the concert. 
Miss Vera Margolies gave a most successful pianoforte 
recital at Steinway Hall on November 17, when she charmed 
lience with a beautiful rendering of Chopin’s Sonata 
it minor (Op. 35). The remainder of her interesting 
programme was played with much artistic insight, and the 
*Blue Danube’ Valse of Strauss 
Evler) received a most enthusiastic encore. 





\rabesques on the 
Schulz 
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IN VIENNA. 
CORRESPONDENT.) 
Vienna, November 15, 1905 


\ new theatre, called the ‘Johann Strauss Theatre,’ has 
ust been completed and opened with all due ceremony 
For the present, at any rate, it is to be devoted to operetta, 
so that we now have four houses which open their portals t 
the light-winged tone-muse. Serious-minded music-lovers 
had opportunities of enjoying many an interesting evening 
ut the Court Opera House and the Volksoper: the former 
gave an excellently prepared revival of Mehul’s ‘ Joseph and 
his brethren,’ as well as several very successful performances 
yy the heroic tenor, Burrian, of the Dresden Opera, who 
as a ‘guest.’ At the Volksoper, Adam’s ‘ Postillon 
de Lonjumeau’ and Kossini’s ‘William Tell’ have been 
freshly studied. Both attracted crowded audiences. The 
productions of our contemporary writers of music-dramas 





came 


generally enjoy such brief spelis of existence, that operati 
managers are only too glad to return to the older favourites 
whose operas still retain plenty of vitality. 

In our concert rooms the greatest activity has prevaile: 
since the end of October. Concert-givers almost hust! 
each other in feverish excitement, and by the side of muc! 
that is valuable, much more that is mediocre is brought into 
the musical market. It is especially the numberless pianists 
and song-recitalists who occupy our concert rooms on more 
or less debatable grounds. Of first-rate importance and 
accompanied by brilliant success were the appearances of 
the violin virtuoso Henri Marteau, and the much-feted tenor 
Signor Bonci. 

The direction of the Philharmonic concerts is now 
exclusively in the hands of Felix Weingartner. The first 
concert, devoted to classical masterpieces, was strikingly 
successful, the famous conductor receiving great ovations. 
The Singverein of the Gesellschaft der Musikfreund: 
celebrated the fiftieth anniversary of its foundation by 
‘festival’ performances of two Masses—Bach in B minor 
and Beethoven in D. The solo quartet engaged in these 
works—Frau Noordewier-Reddingius, Frau von Kraus 
Obsorne, Herr Felix Senius and Dr. von Kraus—also 
joined their forces in giving a vocal-quartet concert, at which 
they sang Schumann’s ‘ Spanisches Liederspiel ’ and Brahms’s 
* Liebeslieder ’ waltzes, creating genuine enthusiasm. 

RICHARD VON PERGER. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


The first chamber concert of the (Jueen’s College season 
took place on November 5. The Verbrugghen String Quartet 
performed a fine selection of classical chamber rusic, and 
Miss W. Kisack contributed some songs. 

The second subscription concert of the Philharmonic 
Society took place on November 20, when a very good 
performance was given of Coleridge-Taylor’s ‘ Hiawatha’ 
(Parts 1 and 2). The soloists were Miss Ethel Lister and 
Messrs. James Davis and Ivor Foster. The work for chorus 
and orchestra had been most carefully prepared by Dr. 
Koeller, and the result reflected credit upon all concerned. 
Of the soloists, the singing of Miss Lister may be especially 
praised without disparagement of her associates. In the 
second part of the concert the orchestra played arrange 
ments of Weber’s ‘ L’Invitation a la Valse’ (orchestrated by 
Berlioz) and Rossini’s ‘ Cenerentola ° overture. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The Midland Musical Society’s performance of ‘ Elijah,’ 
given in the Town Hall on November 7, proved 
a distinct success. The singing of the chorus was 
noteworthy, and the orchestra gave the overture and 
accompaniments with all due care. The principal parts 
were assigned to Madame Alice Phillips, Madame Grace 
Ivell, Mr. Frank Mullings and Mr. Herbert larker 
(Lichfield Cathedral), an excellent quartet of artists 
who did complete justice to the music allotted to them. 
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Mr. 
and 


A. J. Cotton conducted with his customary ability, 
Mr. C. W. Perkins rendered valuable service at the 


ran. 

We have had visits from Madame Melba, and from 
M. Ysaye, who had as his coadjutor Miss Irene Scharrer. 

The Birmingham Concerts Society gave its first orchestral 
concert of the season in the Town Hall on November 3, 
under Mr. George Halford’s conductorship. The novelty of 
the evening was Smetana’s symphonic poem ‘ Sarka,’ which 
received a brilliant exposition, and Mischa Elman gave 
a superb rendering of Beethoven’s Violin concerto. 
At the second concert on November 17, also under Mr. 
George Halford’s baton, M. Arthur de Greef, gave a virile 
and masterly interpretation of Grieg’s Pianoforte concerto 
and Saint-Saéns’s Pianoforte concerto No. 2, in G minor. 
The orchestral novelty was Mr. J. C. Ames’s short but 
beautifully scored symphonic poem * The dying swan,’ based 
mn Tennyson’s poem. 

The second Harrison Concert of the current series 
given in the Town Hall on November 16, at which Mr. Jan 
Kubelik appeared, after an absence of some years. The New 
Symphony Orchestra, conducted by Mr. Landon Ronald, 
accompanied the celebrated violinist in. Mendelssohn’s 
Concerto, of which he gave a brilliant and artistic reading. 


was 


MUSIC IN BRISTOL AND BATH. 
(FROM OUR OWN CORRESPONDENT.) 


The first Clifton chamber concert of the seventh season 
was held at the Victoria Rooms on November 5, and there 
was a large attendance. The players were Messrs. Maurice 
Alexander and Hubert Hunt (violins), Ernest Lane (viola), 
Percy Lewis (violoncello), and Herbert Parsons (pianoforte). 
Excellent performances of Tchaikovsky’s Trio in A minor 
(Op. 50) (Messrs. Parsons, Alexander, and Lewis), and 
Brahms’s String quartet in B flat (Op. 67) were afforded. 
Mr. Lewis contributed the first movement of Lalo’s Concerto 
in D minor, and Mr. Parsons movements from Brahms’s 
‘Fantasien ’ (Op. 116), the solos being admirably rendered. 

On November 7 the recently-formed Children’s Musical 
Association gave a successful concert at the Bristol Blind 
Asylum Hall. The Association aims at developing the 
musical talent of children belonging to the upper classes, 
us well as those of the working classes who otherwise 
might have no opportunity of making use of their gifts. 
Those who took part in the performance were the Misses 
Marion Neale, Iris Rickman, Gertrude Sommerton, Winifred 
Smyth, Elsie Jenkins, Beatrice Barber and Violet Fussel. 
Considerable merit was displayed by the youthful aspirants. 

Under the direction of Mr. Cedric Bucknall (organist of 
All Saints’ Church, Clifton), a musical society has been 
formed in connection with Bristol University College. The 
)bject of the new organization is to promote the study and 
practice of music among the members of the College. 


BATH. 


The Avon Vale Musical Society gave a concert at the 
Assembly Rooms, on November 11, before a numerous 
audience. Band (leader, Mrs. H. G. Terry) and chorus 
numbered 150 performers, the conductor being Mr. J. S. 
Liddle. After a performance of Bach’s Suite in B minor 
for strings and flute, Handel’s ‘ Acis and Galatea’ was 
given in a highly creditable manner. Madame Le Mar 
sang the music of Galatea, Mr. Maxwell that of Acis, 
Mr. W. Fell that of Damon, and Mr. F. Ranalow that of 
Polyphemus. 


MUSIC 


{FROM OUR 


IN 


OWN 


DUBLIN. 


ONDENT.) 


CORRES 


The Dublin Oratorio Society gave its first concert for the 
season on November 3. The programme consisted of 
he Grail Scene from ‘ Parsifal,’ Gounod’s ‘ Gallia,’ and 
incent O’Brien’s ‘An Easter Hymn.’ Miss Amy Castles 
sang the solo in ‘Gallia,’ Mr. Henry Beaumont was the 
soloist in ‘An Easter Hymn,’ and a boys’ choir from 
St. Mary’s Schools assisted the Society in the ‘ Parsifal’ 
selection. Mr. Arthur Darley was the leader of the 
rchestra, and Mr. Vincent O’Brien conducted. 


I, 1908, 8o1 


November 12 the Royal Irish Academy of Music 
gave a concert in the Royal University Hall, by kind 
permission of the Senate. The orchestra, under Dr. Jozé, 
played the overtures to ‘The crown diamonds’ and ‘ The 
daughter of the regiment,’ in addition to Mendelssohn's 
‘Wedding march.’ The vocalists were Miss Kathleen 
Rooke, Miss Eileen Stephens, Miss L. Jackson-Jones, 
Miss Nettie Edwards, Miss Winifred Allen and Mr. Thomas 
Collins. Miss Kathleen Hinds and Mr. H. V. Love played 
some pianoforte solos, Miss Alice MacCarthy and Miss Marie 
Dowse contributed violin solos. Miss Marjorie Graham was 
the violoncellist, and Miss Irene Johnston the solo organist. 

On November 14, Mr. Joshua Watson (violinist) and 
Miss Dorothy Bewley (pianist) gave a sonata recital in the 
Aberdeen IHlall. In addition to by Mozart and 
Beethoven, they each played various solos, and an interesting 
selection of songs was contributed by Mr. Herbert Walenn. 

On November 17 the Amphion Choir gave a concert, 
under the conductorship of Dr. G. B. White. The 
programme included Mendelssohn's ‘ 42nd Psalm,’ in which 
the accompaniments were played by the orchestra of the 
Leinster School of Music, and ‘Love and Youth,’ by 
Cornelius. The Leinster School of Music Orchestra, under 
Mr. Joshua Watson, played Bach’s ‘ Brandenburg’ Concerto, 
and solos were sung by members of the choir. 

The Chamber Music Recitals at the Royal Dublin Society 
on November 2 with a pianoforte recital by 
Esposito, who played Beethoven’s * Appassionata’ 
Sonata, Schumann’s ‘Carneval,’ Chopin's Berceuse and 
Ballade in A flat, and his own three Ballades (Op. 59). 
Dr. Esposito, who has not given a pianoforte recital here 
for some years, was accorded a most flattering reception by 
a crowded audience. 

The Sunday Orchestral Concerts started auspiciously on 
November 8 by attracting a very large audience. Dr. 
Esposito conducted as usual, and the programme included 
Beethoven’s second Symphony. Madame Nora Borel was 
the vocalist and Mr. Clyde Twelvetrees the solo violoncellist. 
On November 15 the programme included Mozcart’s 
Symphony in G minor and Bizet’s ‘Jeux d’enfants’ suite. 
Mr. J. C. Browner was the vocalist and Herr Adolf Wilhelm) 
the solo violinist. 

The Dublin 


sonatas 


commenced 
Dr. 


Orchestral Society gave a concert on 


| November 18, when the programme contained |r. Esposito’s 


‘Irish’ symphony which gained the composition prize at 
the Feis Ceoil in 1902. The work, which had not been 
played since that year, proved most interesting, the 


thematic material being entirely composed of old Irish tunes 
treated throughout in a most masterly manner. The 
principal novelty was Paul Dukas’s remarkable ‘ L’apprenti 
sorcier,’ performed for the first time in Ireland. An 
entr’acte from Massenet’s music to ‘Les Erinnyes,’ 
Mendelssohn’s ‘ Melusine,’ and Wagner's ‘ Meistersinger ’ 
overtures completed the programme. 


MUSIC IN EDINBURGH. 


(FROM OUR OWN CORRESPONDENT.) 


The first of the Edinburgh Classical Concerts, given in 
the Music Hall on November 2, took the form of a violin 
recital by Mr. Eugene Ysaye, accompanied by his brother, 
Mr. Theo. Ysaye. At the second concert of the series, given 
on November 14, the St. Petersburg ()uartet created great 
enthusiasm. The instruments used are all by members of 
the Guarnerius family, and this secures a homogeneity of 
tone-colour as rare as it is delightful. The vocalist was 
Miss Camille Vincent. 

Mr. Paul Della Torre’s annual pianoforte recital was given 
in the Freemasons’ Ilall on November 9. On this occasion 
he was assisted by his pupil, Miss Berta Tait, who made a 
highly-successful début. 

The first of the University Historical Concerts was given 
in the Music Class Room on November11. The programme, 
devoted to compositions by J. S. Bach, consisted chiefly of 
solo church cantatas with accompaniment of organ, string 
quartet, and oboe. Professor Niecks conducted. The 
soloists were Miss Betty Booker (soprano), and Mr. Harford 
(bass). Mr. Matthew Shirlaw performed the Toccata in 
F major on the organ, and Mr. J. Peebles Conn, the leader 
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of the 
alone. 

The Central Hall Saturday Evening Popular Concerts, 
under the able management of Mr. Martin Hobkirk, are 
again drawing crowded audiences. These concerts, by 
providing at popular prices programmes of high-class music, 
have won recognition as an important feature in the musical 


juartet, played the Sonata in G minor for violin 


ife of the city. 

The first of Messrs. Paterson’s orchestral concerts— 
Dr. Cowen conducting—was given in the M’Ewen Hall on 
November 16. The programme included Tchaikovsky's 
G minor Symphony, which received an exceptionally fine 
rendering, and Madame Kirkby Lunn sang Berlioz’s 
* La Captive’ and Mozart's ‘ Voi che sapete’ superbly 
Miss Theo Hunter and Miss Mabel Barrons gave a violin 


und pianoforte recital in the Freemasons’ Hall on November 





16. The standard of performance reached a high level of 
excellence, and both artists had to respond to numerous 
recalls. 


MUSIC IN GLASGOW. 
FROM OUR N CORRESPONDENT.) 


m School of Music gave 
October 26 


The opera class at the Athena 
six performances of Weber’s ‘ Der Freischiitz,’ 
to 31 The appearance made by both principals and chorus 
was highly creditable to Mr. Henri Verbrugghen, th 
conductor, and all concerned. A feature of the performances 
was the fine orchestral accompaniment by a band composed 
mainly of students of the School. The only other notable 
event of the month was the opening concert of the season 
given by the Choral and Orchestral Union on November 17, 
when Dr. Cowen and the Scottish Orchestra were warmly 
welcomed by a large audience. On this occasion 
I'chaikovsky’s first Symphony was brought to a first hearing 
ut these concerts, and a charming rendering of Bach’s 
fourth Brandenburg concerto was given, the solo parts for 
violin and two flutes being played by Mr. Henri Verbrugghen 
anc Messrs. Halstead and Picton. Madame Kirkby Lunn, 
as solo vocalist, sang most beautifully Berlioz’s ‘ La Captive,’ 
and excerpts from Wagner and Mozart. The Saturday 
Popular Concerts were resumed on November 21, when an 
attractive programme, which included Dvordk’s ‘ New 
World’ symphony, the ‘Leonora’ (No. 1) and Sullivan’s 
‘ Macbeth’ overtures, was presented. Madame Kirkby 


Lunn again appeared as the solo 


vocalist. 


MUSIC IN LIVERPOOL. 


(FROM OUR ¢ N CORRESPONDENT. ) 


The first concert of the Welsh Choral 
November 14 was devoted to Elgar’s music: the ‘ Dream of 
Gerontius, the suite ‘The Wand of Youth,’ the songs 
* Pipes of Pan,’ ‘In haven,’ and * Where corals lie,’ and one 
of the new part-songs, ‘O wild west Wind.’ 
the performance of the choral works, the Welsh Choral 
Union have themselves fixed the highest of standards. 
Generally speaking, their latest performance quite, or nearly 
quite, reached the level of their former splendid achievements. 
rhe prodigious force and enthusiasm of the full choir was as 
apparent as ever, and there was an adequate orchestra. 
Madame Kirkby Lunn, Mr. Gervase Elwes and Mr. Ivor 


Foster were the principals, and Mr. Harry Evans, the 
conductor of this excellent organization, is to be warmly 
congratulated upon the success of his unwearying labours. ‘ 

The Societa Armonica played Brahms’s third Sy mphony, 
in F, at its 145th concert on October 31, which was 
suspiciously opened with the ‘ Oberon’ overture. Reinecke’s 
Pianoforte concerto in F sharp minor served to display the 
luent technique and musical perception of Mr. Hague 
Kinsey, as also did Chopin’s Nocturne in F sharp. The 
vocalist was Miss Nance Muckelt. This estimable 
Society, which comprises in its orchestra of eighty nearly 
half ti } 





ber of lady ‘strings,’ deserves commendation 
d improve 





ine 
Vincent 
Haydn’s 


At the Philharmonic concert on October 27, 
d’Indy’s symphony ‘La_ Forét Enchantée,’ 


Symphony No. 24, in G minor (‘La Poule’), and the 
* William Tell’ overture were performed, under Dr. Cowen’s | 


Union on| 


As regards | 


direction. M. Ysaye played Max Bruch’s Violin concerto 
in G minor, and Mr. Walter Hyde was the vocalist. Dr. 
Cowen’s cantata ‘The sleeping beauty’ was sung at the 
third concert on November 10, with Miss Edith Evans, 
Miss Frederica Richardson (Mrs. F. H. Cowen), Mr. 
Gervase Elwes and Mr. Dalton Baker as vocal principals. 
The programme included Dr. A. H. Brewer's descriptive 
ballad for baritone solo and chorus, ‘Sir Patrick Spens’ 
(soloist, Mr. Dalton Baker), a clever work which was 
appreciatively received. 

At the concert given by the Misses McCullagh on 
November 3, special interest attached to the singing of 
Miss Edith McCullagh, whose mezzo-soprano voice is of 
attractive quality and admirably managed. The Misses 
Isabel, Mary and Helena McCullagh, sisters of the concert- 
giver, formed a trio of instrumentalists, violin, violoncello, 
and pianoforte, who efiectively rendered Saint-Saéns’s 
Trio in F (Op. 18). Songs were also contributed by 
Mr. Byndon-Ayres. 

The Orchestral Society commenced its concerts on 
October 24, when Mr. Granville Bantock conducted the 
fine band in Tchaikovsky’s Overture ‘ L’Orage’ (Op. 76), for 


| the first time here, and Fantasia ‘ Francesca da Rimini’ 


(Op. 32). After the interval, Mr. Landon Ronald assumed 
the baton and ably conducted, from memory, Tchaikovsky's 
fifth Symphony, in E minor. The vocalist was Mr. 
Hamilton Harris. 

At the Gentlemen’s Concert, on November 7, Bach’s Suite 
in C, Wagner’s ‘ Siegfried Idyll,’ and a new Symphony by 
Reznicek were played The vocalist was Mr. Hardy 
Jackson. Mr. Granville Bantock conducted. 

Mr. John Lawson had a crowded audience at his concert 
in St. George’s Hall on November 7, when this prominent 
violinist conducted his pupils’ orchestra in Nicolai’s ‘ Merry 
Wives’ overture and Tchaikovsky’s ‘Valse’ from the 
‘ Serenade,’ and himself played two movements from Bach’s 
Violin concerto in A minor. Among others, two promising 
violinists, Masters Mihaly Nyari and Benson Hodgson, 
reflected credit on themselves and on their teacher. 

Among many miscellaneous concerts lately may be noted 
the visits of Kreisler and Madame Blanche Marchesi, with 
MM. Busoni and Szigeti, and Mr. McCormack. Miss 
Marie Hall gave a recital in the Shakespeare Theatre on 
November 13, and Kubelik played with the New Symphony 
Orchestra, conducted by Mr. Landon Ronald, on 
November 17 

The first of the new series of chamber concerts established 
by Mr. Laurence Atkinson in the Town Hall, Birkenhead, 


|took place on November 18, when Miss Fanny Davies 
| played and Mr. Frederic Austin sang. 


In the cause of charity, seven successful performances of 
Planquette’s ‘ Les Cloches de Corneville’ were given in the 
Irving Theatre, Seacombe, by the Wallasey Amateur Opera 
Society, which included many excellent performers, under 
the direction of Dr. James Lyon. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


At the Hallé concert on October 29 the Symphony was 
Mozart's in C (the ‘Jupiter’); and the Paris Venusberg 
Music, and Elgar’s ‘In the South’ Overture were also 
performed, under Dr. Richter. Mr. Kreisler played the 
Mendeissohn Concerto, and Wieniawski’s ‘ Airs Russe.’ 

Mendelssohn’s ‘ St. Paul’ was performed at the concert of 
November 5. The chorus, of about two hundred and fifty 
voices, sang extremely well. The colour which, by 
intelligently graded tone, they put into their work was 
specially noticeable, as in ‘The Lord He is good,’ in 
‘© be gracious, ye immortals,’ in the ‘Stone him to death’ 
and, most effectively ofall, in ‘Sleepers, wake!’ ‘ St. Paul’ 
has returned to the programmes after sixteen years’ absence. 
‘Judas Maccabewus ’ is to follow this season. _It seems as if 
Mr. R. H. Wilson, the chorus-master, and his intelligent 
and enthusiastic forces are to have their fine, valuable services 
more generously acknowledged. The soloists were 
Madame Mary Conly, Miss Dilys Jones, Mr. Walter 
Hyde and Mr. Charles Clark; Mr. C. H. Fogg was at 
the organ. 
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At the concert of November 19 there was secured 
a quite magnificent rendering of Tchaikovsky’s ‘ Francesca 


ja Rimini’ fantaisie, the other orchestral items being 
Liszt’s Symphonic poem ‘Les Préludes’ and Robert 
Volkmann’s Symphony No. 1, in D minor. Mr. Busoni 


played delightfully Mozart’s Pianoforte concerto in D_ minor 
and Liszt’s ‘St. Francis Legends.’ Mr. Franz Beidler 
conducted both concerts. 

At the concert of November 12, the Symphony was the 
‘Harold in Italy’ of Berlioz, the solo viola part being played 
fine tone by Mr. Simon Speelman. The overture to 
‘The Cid’ (Cornelius) was played for the first time here, 
Bach’s third Brandenburg Concerto (in G) for the 
second time. Madame Blauvelt was the vocalist. 

At the afternoon recital of the Gentlemen’s Concerts on 
November 4, Mr. Kreisler played a Viotti Concerto and, 
among familiar pieces, the Rhapsodie Piedmontese 
(Op. 26) of the Italian composer and violinist Leone 
Sinigaglia, the pianoforte accompaniment being played by 
Mr. Haddon Squire. Miss Edith Evans was the vocalist. 
At the concert on November 16, the orchestral selections 
were the overtures to Siegfried Wagner’s ‘ Briider Liistig’ 
and to Borodin’s ‘ Prince Igor,’ and Granville Bantock’s 
‘Helena’ Variations—on the ‘H. F. B.’ theme. Miss 
Stroobants, of the Hallé Orchestra, was the soloist in the 
Concertstiick for harp and orchestra (Op. 39), of Gabriel 
Pierné, and Mr. Edward Isaacs gave a brilliant rendering 
of the pianoforte part in Hummel’s rarely-played Concerto 
in A minor (Op. 85). Madame Louise Dale was the vocalist. 
Mr. Max Mayer gave the first of his chamber concerts 
twentieth season—on November 9, when Madame Marie 
Soldat joined him in a fine performance of three of 
Beethoven’s Sonatas for pianoforte and violin. Mr. Horatio 
Connell was the vocalist. 

At the first of the Schiller-Anstalt concerts (directed by 
Mr. Carl Fuchs) on October 31, Mr. Willibald Richter 
played Schubert’s Pianoforte sonata in A minor (Op. 42), 
und with Madame Marie Soldat (violin) and Mr. Carl Fuchs 
(violoncel!o), Brahms’s Trio in B (Op. 8). 





and 


Lady Hallé belongs. At Mr. Lane’s second concert, on 
November 7, Mendelssohn’s ‘ Elijah’ was performed before 
an audience literally vast. Madame Albani, Madame 
Clara Butt, Mr. Harold Wilde and Mr. Kennerley Rumford 
were the soloists. 

The first concert of the second season of French concerts 
was specially interesting, being devoted largely to old 
French music played upon the instruments of the time by 


the Pollain Quartet: Mlle. Marguerite Delcourt (harpsi- 
chord), Mr. Georges jamar (pardessus de viole—treble 
viol), Mr. Jurgensen (viole d’amour), and Mr. Fernand 


Pollain (viole da gamba). Madame Auguez de Montalant 
sang groups of French songs, old and new, the latter by 
Mr. Victor Gallois, who’ accompanied. Mile. Delcourt 
paid English Art a little compliment by including a Pavane, 
by William Byrd, in her harpsichord solos. 

A choir has been recently established in Manchester, its 
primary aim being to sing at the chief competition festivals. 
Entitled the Manchester Oriana Madrigal Society, it is 


| under the direction of Mr. Herbert Whittaker, conductor of 


Madame Soldat | 


played Bach’s Suite in E (with the two Minuets), and Mr. Carl 


Fuchs’s three violoncello solos. 
Simon and Mr. Ingo Simon were the vocalists. 

The first concert of the second season of the Edith 
Robinson Quartet—Miss Edith Robinson, Miss Isabel 
McCullagh, Miss Edith Craven and Miss Mary McCullagh 

was given on November 2, when the programme consisted 
of the following Quartets: Schubert’s in A minor (Op. 29), 
Hugo Wolf's in D minor, Spohr’s in G minor (Op. 27), and 
a violin and viola Sonata by Leclair, played by Miss Isabel 
McCullagh and Miss Edith Craven. 

At the second of the Promenade Concerts on October 31 
the programme included two overtures—Sullivan’s ‘ Di Ballo’ 
and Smetana’s ‘The bartered bride,’ in addition to 
Saint-Saéns’s ‘Suite Algérienne,’ ‘ Two Elegiac Melodies’ 
for strings, by Grieg (Op. 34), and Max Bruch’s Violin 
concerto in D minor (Op. 44), with Mr. Rawdon Briggs as 
the soloist. Mr. Robert Radford sang. The following 
concert, on November 14, constituted a Tchaikovsky night, 
with the ‘1812’ overture; the Valse movement from the 
Serenade for strings (Op. 48); movements from the fourth 
and the sixth Symphonies; the ‘ Italian’ Caprice (Op. 45); 
and the Andante cantadile of the String quartet in D 
Op. 11), played by all the strings, muted. Mr. J. H. Foulds 
played Max Bruch’s arrangement of ‘Kol Nidrei’ airs 
Op. 47), for violoncello. Miss Jenny Taggart was the 
vocalist. 

At Mr. Brand Lane’s first subscription concert, Madame 
Melba, Sir Charles Santley, and Lady Hallé appeared 
Mr. Lane’s Philharmonic Choir sang delightfully a number of 
part-songs and choruses, including Stafford Smith’s setting of 
Milton’s ‘ Blest pair of Sirens,’ Caldicott’s ‘The message,’ 
Dr. Lloyd’s eight-part chorus, ‘ The rosy dawn,’ Sullivan's 
‘The long day closes,’ and Macirone’s chorus, ‘Jog on the 
footpath way.’ The choral performances are a constant and 
striking feature of all Mr. Brand Lane’s concerts, and are 
mmensely enjoyed by great audiences. The choir profits 
while it pleases, and sings with a nicety of expression that is 
turned to admirable account when the great choral works 
are produced. Lady Halle’s first violin solo was a Suite by 
Johann Baptist Neruda, who died in 1780, and who was a 


member of the historic family of violin virtuosi to which | 


Madame Eleanor Cleaver- | 


the celebrated Blackpool Choir. 


MUSIC IN NOTTINGHAM AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


The Nottingham Sacred Harmonic Society performed 
Saint-Saéns’s ‘ Samson and Delilah’ on November 12, and 
the performance proved to be one of the best the Society has 
lately given. The band and chorus deserve a special word 
of praise. The soloists were Madame Kirkby Lunn, Mr. 
Walter Hyde and Mr. Frederic Austin, who were associated 
with Mr. Russell, Mr. Charles Keywood and Mr. Downing, 
all local singers who ably rendered the minor parts. Mr 
Allen Gill conducted, and the hearty applause of a 
full house proved how acceptable was the work to the 
audience. 

A pianoforte and vocal recital of more than usual interest 
was given on November 23 by Miss Cantelo and Mr. Robert 
Radford—both highly-esteemed artists of great merit, born 
and bred in Nottingham. Miss Cantelo, who has done 
much to introduce music of the highest class into the city, 
was heard to advantage in works by Brahms, Chopin, Grieg, 
and Liszt, but charmed especially in her dainty performance 
of a minuet by Merikanto. Mr. Radford, who is always 
enthusiastically received in his native city, sang various songs, 
including some Ulster and Dorset folk-songs, in which he 
specially distinguished himself. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The handsome new Victoria Hall, built by the Wesleyan 
community of this city, has already become a centre of 
religious musical activity. A number of excellent popular 
Saturday night concerts have proved that in comfort and 
acoustics the new building, seating 2,000 persons, makes an 
excellent concert hall. On November 15 its capabilities 
were more extensively tested by a performance of 
Mendelssohn’s ‘Hymn of Praise.’ The choir numbered 
350 voices, and the Mission orchestra, led by Mr. C. 
Hawcroft, played admirably in the symphony and accom- 
paniments. The soloists were Miss Ethel Bird, Miss C. 
Church and Mr J. A. Hinde. Mr. H. Chisholm Jackson, 
who conducted, is about to organize a large choir, to be called 
the Victoria Hall Choral Society. 

The remainder of last month’s choral activity was almost 
entirely devoted to performances of sacred cantatas, Xc., at 
various places of worship holding choral and dedication 
festivals. Among these may be mentioned ‘The Messiah,’ 
at Brunswick Chapel, and the production of Mr. C. Jessop’s 
new cantata ‘ The Galilean,’ at Glossop Road Baptist Church. 
Mr. Jessop’s melodious and easy work was admirably sung 
under the direction of the composer. 

At the second concert of the Shettield Chamber Music 
Society, Mr. Leonard Borwick gave an enjoyable pianoforte 
recital. 
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MUSIC IN YORKSHIRI 


AMAT HORA SYMPHON 


e the most interesting event in Leeds music up to 


1ow has been the first performance (as a whole) of 
Mr. Josey Holbrooke’s ‘ Homage to EF. A. Poe,’ a work 
I f > Lee , yn, and styles 
ony. It is, in effect, a series of 
che , chorus, and a quartet 
Nicholls, Miss Eftie Martyn, 





( <nowles) Mr. Holbrooke 

in close sympathy with Poe’s 

is quite in his happiest vein in 
interpreting the weird pictures called forth by ‘The haunted 
palace,’ or ‘The city in the sea,’ or ‘The Valley Nis’ 
which are the subjects of the first, third, and fourth sections 


of the work, a simple and colourless ‘ Hymn’ to the Virgin 


Mary forming the second, and serving the purpose of relief. 


Phe orthodox will certainly look askance at many pages in 
; ] } ’ ] ] } ’ 
is elaborate and highly-coloured score, but on the whole 


one may do 





composer the justice of assuming 
that the music, wild as it sometimes sounds, is a genuine 
expression of the impressions which Poe’s words—themselves 
strongly suggestive in character—have 
made upon his own vivid imagination. The picture of the 
grim Palace of King Death in ‘The city in the sea’ is 
lly a creation which may be styled great, in spite 
» are throughout many passages 
the composer does 





undou l 





of its extravagance, 
of a fearsome beauty. In one respect 
himself an ir tice, for he makes the realisation of his ideas 
so difficult that only the ear of faith can credit them, and 
one feels that a certain degree of practicability might have 
been attained without sacrificing any material effects. The 
efficiency of the local chorus and orchestra was very severely 
tested by the performance, and though many details, more 
particularly in the orchestration, did not come out clearly, 
the way in which all stuck to their parts was most creditable. 
Mr. Holbrooke conducted He is not as yet a complete 
master of the baton, but he showed more control of his 
e used to do not so long ago. The second part 
#f the concert consisted of Sullivan’s ‘Golden Legend,’ 
ed by Mr. Farrer Briggs, in place of Dr. Coward, 








wi then on his Canadian tour. 

int Philharmonic and Subscription Concerts opened 
n nber 4 with a performance of ‘ St. Paul,’ designed 
no doubt by way of a contribution to the approaching 
Mendelssohn centenary, just as is the Choral Union’s 
proposed performance of ‘ Elijah’ in December. The chorus, 


which has been ‘ weeded’ since last season, sang with great 
refinement and beauty of tone-quality, the blend being 





excellent, and 
practically the Municipal Orchestra under another name, and 


} f ite | 


denuded of its lady-members, proved so much more than 


the Leeds Symphony Orchestra, which is 


equal to its t that we can now look forward to a time 
when Leeds need not, save on special occasions, go beyond 
its own borders for orchestral help. The principals were 
Miss Lily Wormald, Miss Dilys Jones, Mr. Ben Davies and 
eph Lycett, and Sir Charles Stanford conducted 

The Municipal Concerts are again to be ten in number, 









and already three have taken place. The first was one of 
he Wagner programmes which have grown inevitable since 
us been found that nothing else attracts such a crowd 
This wa 1 October 17, and at the next concert, on 
October 1, Mozart’s ‘ Haffner’ symphony received 
delightfully bright interpretation, while Beethoven’s C minor 
Pianoforte concerto (soloist, Mr. Percy Richardson) was 
most sympathetically played Elgar’ t ‘ Wand of Youth’ 
Suite was introduced to Leeds on this occasion, and the 
uinty, tuneful music made an excellent impression. Miss 
Grainger Kerr w e vocalist On November 14 we had 
three interestir amples of Beethoven : the first Symphony, 
he *‘ Kir Stepher yverture, and the three | juali for four 
trombones whi accompanied the con posers own funeral 
processior Weber’s Concertstiick, the solo brilliantly 


by Mr. 


Frederick Ellis, the ‘ Friihlingslied’ of 
, and Smetana’s i 


tspiel’ overture were other 





nore conservative than usual. 
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Mr. Fricker, who may claim to be the founder of tl 


concerts, was the conductor on these occasions, and it isa 
proof of the ‘ correct’ official view taken of them that tl 
are now under the wgis of the Education Committee of 
Town Council. 

The Messrs. Haddock’s ‘ Musical Evenings’ promise this 


season to be of some artistic worth, since they afford 
the opportunity of hearing a succession of first-rate 
instrumentalists, of whom Busoni and Miss Marie Hall have 
already made their appearance. On one evening a series of 
Dvorak pieces are to be played by Mr. Willibald Richter 
and Mr. E. Haddock. 

In chamber music Leeds will be well supplied, three 
string quartet parties being in the field. The comparatively 
old-established Leeds Bohemian Concerts began n 
November 11, when quartets by Haydn (the ‘ Emperor’), 
Beethoven (in F, Op. 18, No. 1), and Schubert (A minor) 
were heard. The Rasch ()uartet opened its campaign on 
October 28; in addition to Brahms’s C minor Quartet 
and a Haydn Quartet, a novelty was introduced in the 
shape of the jew d’esprit which ten Russian composers 
indulged in, by co-operating in a set of variations on a 
popular melody. Lastly, the ladies have asserted themselves, 
and a string quartet of lady instrumentalists, of which 
Miss Alice Simpkin, an accomplished Leeds violinist, is 
leader, gave a concert on December 18, when Beethoven’s 
first (Quartet and Mendelssohn’s ()uartet in E flat were 
played with much sympathy and finish. 

A pianoforte recital by a refined young artist, Mr. Lloyd 
Hartley, which took place on November 10, deserves 
mention, as does the first appearance at Leeds of the New 
Symphony Orchestra, with Kubelik as solo vi )linist, on 
November 19. From the above brief enumeration of a 
month’s Leeds concerts it will be seen that a rather rapid 
pace has been set ; if it can be sustained we shall certainly 
have a busy season to record. 





BKADFORD. 


At Bradford the Subscription Concerts began well on 
October 30, when an admirable, if overloaded, programme 
of orchestral music was given under Dr. Richter’s direction. 
Beethoven’s seventh Symphony and _ Brahms’s Violin 
concerto made a sufficiently gargantuan Part I., and whet 
it was followed by a second part of somewhat lighter calibre, 
yet of great artistic interest, it will be acknowledged that 
there was a superabundance of riches. Mr. Fritz Kreisler, 
the solo violinist, was in excellent form; in Brahms as well 
as in Beethoven he seems to be Joachim’s legitimate successor 
among all living violinists. On October 24 the Bradford 
Permanent Orchestra, of which Mr. Allen Gill is the 
conductor, gave the first of its concerts. The programme 
was chiefly of Wagner pieces, but Spohr’s Dramatic 
Concerto (soloist, Mr. John Dunn) was a prominent feature 
in it. The Bradford Festival Choral Society also turned to 
Wagner for its first concert, on November 6, the second 
act of ‘Tannhauser’ and the final scene from ‘ Die 
Meistersinger ’ forming the programme. The more prominent 
solo parts were taken by Miss Edith Evans, Mr. Walter 
Wheatley, Mr. Radford (an admirable Landgrave), Mr. Uttley 
and Mr. W. Thornton. Dr. Cowen conducted a generally 
satisfactory performance. Miss Friedman, a clever young 
violinist, made her professional début at a recital she gave 
on October 21. 


OTHER TOWN 


At Huddersfield the Choral Society chose for its firs 
concert on October 23 Spohr’s ‘ Last Judgment’ and Rossini’s 
*Stabat Mater,’ of which good if not inspired performances 
were given. The soloists, whose chance of vocal distinction 
came in Kossini’s florid music, were Miss Perceval Allen, 
Miss Phyllis Lett, Mr. Heather and Mr. Thorpe Bates. 
Mr. Ibeson, in the absence of Dr. Coward, conducted. On 
November 3, a newly-formed string quartet party, of which 
Mr. Kaye is the leader, gave a concert at which they played 
quartets by Mendelssohn (in D, Op. 44) and Schubert 
(in E flat, Op. 125), and, with the help of Mr. J. W. Pearce 
as pianist, Dvorak’s fine (Quintet. Though as yet somewhat 
rough, they showed enthusiasm, and ease and refinement 
will come as they grow accustomed to play together. 

The Halifax Orchestral Society gave, at its first concert 
on November 5, Mozart’s well-known E flat Symphony, of 
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which a performance very creditable for a band that is chiefly 
uteur in its composition was secured under Mr. Van Dyk’s 
lirection. .The formal but brilliant ‘ Anacreon’ overture of 
srubini was very enjoyable, as was, in a very different 

n, Dvordk’s naive and charming Suite in D. On 
November 19 the Halifax Choral Society, under Mr. F. 

G. English, gave Brahms’s ‘German Requiem,’ with 
Miss Agnes Nicholls and Mr. F. Harford as principals, and, 

he second part, Rutland Boughton’s brilliant and effective 

riations on a Folk-song, for unaccompanied chorus, which 
ved so interesting a feature of the last Leeds Festival. 

The Hull Harmonic Society chose for its concert on 
November 13 the first and second of Coleridge-Taylor’s 
scenes from Hiawatha,’ which proved thoroughly well 
suited to them. The choir is not a particularly strong one, 

it has enthusiasm, and sang with much point under 
Mr. W. Porter’s direction. The soloists were Miss Christine 
Bywater, Mr. Harold Wild and Mr. Robert Chignell. On 
November 18 the I{ull Symphony Orchestral Society, whose 
ancial career has been more chequered than its artistic 
success, gave the first of eight afternoon concerts. 
Mr. Wallerstein, an enthusiastic and able conductor, secured 
forceful readings of the ‘ Unfinished’ Symphony, Saint-Saéns’s 

\lgerian ’ Suite, and a set of agreeable Waltzes by Schubert, 

r string orchestra. 

The York Symphony Orchestra’s season began on 
November 9, when a capital performance was given of 
Saint-Saéns’s G minor Pianoforte concerto, Mr. Leonard 
Borwick playing the solo with power and grip, and the 
rchestra accompanying most delicately and sympathetically. 
The strings, a large proportion of whom are ladies, played 
Grieg’s ‘ Holberg’ suite very nicely, testifying to the care 
nd thoroughness of Mr. Noble’s drilling. 


‘ 





Forcign Wotes. 


AMSTERDAM. 
igen D?’Albert’s ‘Tiefland’—which is by far the 
most successful opera produced in Germany within recent 
years, with the single exception of R. Strauss’s ‘ Salome ’— 
was performed here for the first time on October 23, under 
the direction of Herr Otto Lohse, of the Cologne Opera. 
’n the following day the work was performed with the same 


cast, under the same conductor, at Rotterdam, and on 
Jctober 26 at the Hague. It seems strange that so 
successful a work by a British composer should still be 


waiting for a hearing in the land of his birth. 


BAMBERG. 
‘The seven last words of Christ on the Cross,’ a new 
watorio by Dr. P. Hartmann, was produced here in 
St. Michael’s Church on October 11, under the direction of 
Herr P. Lutz. <A deeply-felt setting of the ‘ Stabat Mater’ 
and an imposing final chorus were especially admired. 


BAYREUTH, 

It has already been decided to hold a festival next year, 
when ‘ Parsifal,’ ‘The Ring,’ and ‘ Lohengrin’ will be 
performed. The dates are, ‘ Lohengrin,’ July 22, August I, 5, 
and 17; ‘ Parsifal,’ July 23 and 31, August 4, 7, 8, 11 

20; ‘ The Ring,’ July 25 to 28, and August 14 to 17 
BERLIN. 

A new Violin concerto in B minor, by a lady composer, 
Elisabeth Kuyper, was produced on November 10 at one of 
he Popular concerts of the Philharmonic Orchestra. The 
solo part was played by Konzertmeister Anton Witek. 
Without showing any marked originality, the work is so 
beautifully written and sounds so well throughout, that the 
audience were charmed with it. Felix Woyrsch’s new 
Symphony in C minor (Op. 52) was played here for the first 
time on October 19, under Professor Karl Panzner, but failed 

make as great an impression as was anticipated from the 
highly eulogistic reports received after the recent production 
fthe work at Altona. At the second Philharmonic concert 

October 26, under Professor Nikisch, a new Symphony 


n C sharp minor, by a young Hungarian composer, 


| progressions ; 





Akos von Buttikay, was produced and favourably received. 


It proved an agreeable, rather than a deep work. 
Fri. Martha Siebold, at her concert on October 31, given in 


the Beethoven Saal, introduced under the composer’s 
direction a new Pianoforte concerto, No. 4, in F minor 
(Op. 82), by Professor Naver Scharwenka. The hall was 


crowded with an audience which may, without exaggeration, 
be said to have included almost every pianist—virtuoso, 
teacher and student—in Berlin. The work, which was 
received with tremendous enthusiasm, is sure to become a 
favourite with pianists able to do justice to its great 
difficulties, for, while providing an orchestral part of true 
symphonic importance, the work is a genuine virtuoso 
concerto. The music is remarkably fresh in invention, and 
yet it is a generation since the composer wrote his first 
concerto, the famous work in B flat minor. ——At the fifth 
of his series of organ recitals in the Emperor William 
Memorial Church, Herr Walter Fischer introduced, among 
other modern works, a  Passacaglia on the scale of 
A flat minor, by Paul Ertel. The work contains no fewer 
than sixty-three variations on the short phrase of eight notes, 
while in the final fugue several old chorales are worked in 
combination with the fugal subject. The sixth and last 
recital was devoted to only one piece—viz., Max Reger’s 
Introduction, Variations and Fugue on an original Theme 
(Op. 73). This piece, of gigantic proportions, is doubtless 
one of the most extraordinary works ever composed for the 
king of instruments. Madame Kirkby Lunn gave a vocal 
recital in the Singakademie on November 5 when her songs 
covered many and varied styles, and she was equally 
successful in all. Mr. Percy litt was the accompanist.—— 
M. Claude Debussy’s ‘ Pelléas et Melisande’ has been 
added to the répertoire of the Komische Oper, a circum 
stance which naturally gives the critics and the general public 
plenty of food for thought and opportunity for discussion. 
It is hardly to be expected that so revolutionary a work 
should be received with genuine enthusiasm, and Berliners 
extended to it a welcome which differed in no essential from 
that which greeted it at Cologne, Frankfort-on-Main, Munich 
and Prague, viz. : expectant curiosity changing towards the 
end into something like appreciation. The performance, 
conducted by Kapellmeister Alex. Birnbaum, was in many 
respects deserving of the highest praise. The orchestra 
might have played with even more refinement, to do perfect 
the composer’s ever-shifting and most subtle 
but on the other hand the stage management 

for which the director of the Komische Oper, Herr Hans 
Gregor, was responsible—was poetic and suggestive in the 
rarest degree. In connection with the highly-interesting event, 
Herr Gregor had arranged for a lecture by Dr. Otto Neitzel, 
to which those who had purchased tickets for the performance 
were admitted free of charge. Herr Kapellmeister 
Birnbaum played excerpts from the score on a pianoforte, a 
proceeding which seems likely to have defeated the very object 
Ilerr Gregor had in view, for if there exists a work which 
absolutely demands that it be heard exactly as the composer 
conceived it-—z.c., with the orchestra—it is this much 





justice to 


discussed and much-denounced ‘drame lyrique f 
M. Debussy. 
BREMEN, 
Elgar’s ‘Enigma’ Variations were played here for the 


first time at the second Philharmonic concert on November 4, 
and most favourably received. Professor Karl Panzner 
secured superb performance. Critics of the local 
place the work amongst the very finest of its class. 


Press 


COLOGNE. 

Eugen D’Albert’s latest opera ‘Tragaldabas’ was 
recently performed here for the first time at the Municipal 
Opera House, and scored a genuine success. The composer, 
who was was the recipient of flattering 
ovations. 


present, many 


DARMSTADT. 
‘ Narciss Rameau,’ a new opera by Julius Stern, was 
successfully produced at the Court Theatre on October 
The libretto is based upon a play of the same title by 
Brachvogel, which has for many years enjoyed considerable 
popularity in The 
Anton Bruckner. 


Germany. composer is a pupil of 
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DRESDEN, 


Tchaikovsky’s opera ‘ Eugene Onegin’ was, on October 20, 


SON DERSHAUSEN. 
Herr H. G. Noren’s ‘ Kaleidoskop ’ variations for orchestra 


dded to the répertoire of the Royal Opera and achieved a| were recently played here under the direction of Herr 


triumphant success. The performance, conducted by 
Generalmusikdirektor von Schuch, was in every way worthy 
of the work and of the great reputation which the Dresden 
A new ‘Heroic’ Symphony in C major, 
composer, Professor Hans Huber, was 
second symphony concert of the 
November 8, and received with 
much favour. The composer has not given any clue 
as to a possible ‘ programme,’ except that he calls the 
two middle movements ‘ Funeral March’ and ‘ Dance of 
Death’ respectively. A soprano solo is introduced towards 
the end of the work, and heightens the effect of a generally 
impressive iale. 





opera enjoys. 
by the Swiss 
produced here at the 
Royal Orchestra on 


HAMBURG. 

* Versiegelt’ (Sealed up), a one-act opera by Leo Blech, 
was produced on November 4 at the local Municipal Theatre 
with emphatic success. As regards both libretto and music 
this new musical comedy was voted excellent beyond the 
common. The work will shortly be given at the Berlin 
Royal Opera, where Herr Blech is one of the conductors. 

LEIPZIG. 

At the fourth Gewandhaus concert, Elgar’s exquisite part- 
song ‘ My love dwelt in a northern land’ (called ‘ Romanze’ 
in the German version) was sung by the choir of St. Thomas 
Church, under the direction of Professor Gustav Schreck, 
and made a deep impression. The performance of this and 
other beautiful part-songs of Dvorak, César Cui, and 
A. Gretchaninov was perfect. Prof. Arthur Nikisch 
onducted a Symphony in D by Haydn, and Beethoven’s 
* Pastoral.’ 

MAYENCE. 

A new Symphony, in B minor, by Prof. Dr. Fritz Volbach, 

of Tiibingen, was produced here at the second Symphony 


concert of the Municipal Orchestra on October 21. The 
work met with an enthusiastic reception, its fresh and 


piquant, intermezzo-like Scherzo having to be repeated in 

response to the plaudits of the audience. The Fina/e, built 

upon an old ‘ Hallelujah’ theme, works up to a very 

powerful peroration. This symphony, which seems a genuine 

addition to the literature of the great art-form, is to be 

published by Messrs. Hug & Co., of Leipzig and Ziirich. 
MUNICH, 

The Konzertverein gave in the Tonhalle, under the direction 
of Dr. Ferdinand Lowe, on November 16, a fine performance 
of Elgar’s Introduction and Allegro for strings. The work 
was magnificently played and enthusiastically received. 





ARIS. 

Wagner’s ‘ Gétterdammerung ’ was added to the repertoire 
of the Grand Opéra on October 23, only thirty-two years 
after its production at Bayreuth in 1576! The performance, 
under the direction of M. André Messager, was worthy of the 
great work, the orchestra, chorus and stage management being 

M. Van Dyck was the Siegfried, Mlle. 

Grandjean the Briinnhilde and M. Delmas the Hagen. The 
work was given without cuts, the performance commencing 
t 6 o'clock and finishing at 12.15. That Parisians are not 

slow to avail themselves of this opportunity of making the 
acquaintance of one of the world’s greatest masterpieces was 
shown at the second performance, when the box office 
receipts amounted to 23,146 francs, a record for the Grand 
Even during the time of the last great Exhibition the 
ture recorded was only 22,500 francs. At a 

general meeting of the Société des Concerts du Conservatoire, 
», M. André Messager was unanimously elected 
succession to the 


well-nigh perfect. 


Opera, 


nip hest 


October 
cond concerts, in 
recently-deceased Georges Marty. 


ctor of u famous 





ret i 


* Solotoi Petushok’ (The golden cockerel), the last work 


f the recently-deceased Nicholas Rimsky-Korsakov, was to 
have been produced here during the current season. The 
censor has, owever, prohibited the performance, and 
naturally there is much speculation as to what dreadful 


things a work with such a harmless tithe may contain to 
warrant official interference. 


Traugott Ochs, and enthusiastically received. The event 
deserves to be recorded, because this was the first performance 
since the production of the work at Dresden in the summer 
of 1907, after which the publishers of Richard Strauss’s 
* Heldenleben ’ laid an embargo on further performances, as 
stated in our last issue. 
STUTTGART. 

At his second subscription concert, Prof. Max Schillings 
performed Mr. Frederick Delius’s ‘Appalachia’ variations. 
The extraordinary work was received with much favour. 


UPSALA. 


Max Bruch’s oratorio ‘ Gustavus Adolphus’ was performed 
here for the first time on November 6, the anniversary of the 
battle of Liitzen in the Thirty Years’ War, at which Sweden’s 
famous king lost his life. The part of the king was sung by 
Mr. Forssell, the finest singer of the famous Upsala Students’ 
Choir. 


At the meeting of the Girls’ School Music Union, held in 
the Concert Hall of the Royal College of Music on November 
21, Mrs. Newmarch read an interesting paper on ‘ Russian 
music, with special reference to the art-songs of Russia.’ 
Mrs. Moberley Bell took the chair, and Mrs. Henry J. Wood, 
accompanied by Mr. Wood, sang with her wonted charm a 
large number of Russian songs by various composers in 
illustration of the lecturer’s remarks. Before the members 
dispersed, Mr. Percy A. Scholes made an appeal for the support 
of the Home Music Study Union, a society formed for the 
purpose of helping its members to perform or to listen to 
music intelligently, and to band together those who believe 
in the moral and intellectual influence of music. 


Mr. Viggo Kihl, the Danish pianist, gave a most interesting 
recital at Victoria Hall, Ealing, on November 10. His 
programme included the ‘ Waldstein’ Sonata, and pieces by 
Saint-Saéns, Bach, Mozart, Schubert, Mendelssohn and 
Chopin. Mr. Kihl excels as a Chopin player, and his fine 
performance of the great A flat Polonaise was so well 
received that he had to give in addition the Polonaise in EF, 
by Liszt. Mr. Kihl was assisted by Miss Elaine Birch, who 
possesses a soprano voice of beautiful quality. 


The Dulwich Philharmonic Society opened its thirteenth 
season at the Crystal Palace on Saturday, October 31, with 
a performance of Sullivan’s ‘Golden Legend’ preceded by 
the same composer’s overture ‘In Memoriam.’ The solo 
vocalists were Miss Esta d’Argo, Miss Dorothy Fagge, 
Mr. Cynlais Gibbs, Mr. Frank Cutler and Mr. Robert 
Burnett. Mr. Arthur Fagge, who was in his accustomed 
place as conductor, obtained an excellent rendering of 
Sullivan’s popular work. Mr. C. H. Kempling was at 
the organ. 

The engagement of Madame Albani to sing at a number 
of Variety Theatres—her first appearance having been 
arranged for Blackpool on November 30—is a remarkable 
instance of the improvement in the public taste at these 
entertainments. There can be no doubt that the selection 
of music with which the distinguished artist will appeal to 
her audiences will tend to the further elevation of those 
who frequent the Variety Theatre. 

° 

The two Scholarships known as the ‘S. Ernest Palmer 
Music Scholarships,’ and founded by the Worshipful 
Company of Musicians at the Guildhall School of Music, are 
again open to competition. The next examination will be 
held at the Guildhall School on January 12, and applications 
and inquiries on the subject should be addressed to the 
Clerk of the Musicians’ Company, 16, Berners Street, W. 


Sir Homewood Crawford, in presiding at the annual 
meeting of the Westminster Orchesiral Society (founded in 
1885), referred to the increased membership of the band and 
the splendid prospects which the present season afforded. 
The honorary conductor of the Society is Mr. Lennox 
Clayton, and Mr. H. P. Noakes, 11, (Jueen’s Mansions, 
Brook Green, is the honorary secretary. 
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Sir Edward Elgar’s new symphony is to be produced at 
Manchester on December 3, and performed for the first time 
in London at Queen’s Hall, on December 7. Dr. Richter, 


to whom the work is dedicated, will conduct on both 
occasions. 
The receipt of © Messrs. Rudall, Carte & Co.’s 


‘ Professional Pocket Book, or daily and hourly engagement 
for 1909” is a reminder that the year 1908 is on the wane, 
and that this useful publication is invaluable to professional 
musicians. Need anything more be said ? 

Mr. T. R. Croger delivered a lecture, with musical 
illustrations, at the Westminster Chapel Literary and Social 
Guild, on November 7. This Guild, one of the largest in 
London, has two hundred members. 


* Music-printing in Dublin from 1700 to 1750’ is the title 
of a paper read by Dr. W. H. Grattan Flood before the 
Royal Society of Antiquaries of Ireland, and printed in their 
Journal of September, 1908 (pp. 236-240). 


Country Hews. 
BRIEFLY SUMMARIZED, 


We cannot hold ourselves responsible for the opinions expre ssed in 







nmary, as the notices are either prepared from local | 
s or furnished by cor responde nts. 
tent tre particu arly requeste ! to enclose ap ograr | 
’ reports of concert | 
a | 
ALTRINCHAM. The Altrincham Orchestral Society, 


combined with the Eccles Choral Society, gave a concert at | 
the Literary Institute on October 28 in aid of the Altrincham 
Hospital. The principal feature of the programme was 
Sir Frederick Bridge’s cantata ‘ Callirhoé,’ which had the | 
advantage of being conducted by the composer. The choir 
had been well trained by its conductor, Mr. F. W. Lane, 
and the orchestra, whose conductor is Mr. C. H. Fogg, 
was fairly efficient. The solo vocalists were Madame Sadler- 
Fogg, Miss Louie Darbyshire and Mr. Wentworth Minty. 


BRIGHTON.—The Sacred Harmonic Society opened its | 
eighty-second season on October 29 with Rossini’s ‘ Stabat 
Mater’ and Mendelssohn’s ‘ Hymn of Praise.’ The choir 
sang with much power and effect, and the orchestra did 
excellent work, especially in the symphony to the latter 
work. Miss Edith Kirkwood, Miss Ethel Dyer, Mr. Braxton 
Smith and Mr. Montague Borwell were the solo vocalists, 
und Mr. Robert Taylor was, as usual, an able — 

| 
| 





enthusiastic conductor. 


CHICHESTER.—-The seventh concert ot the Orchestral 
Society was held at the Corn Exchange on November 12, 
under the able conductorship of Mr. F. J. W. Crowe. The | 
programme included Gounod’s ballet music from ‘ Philémon 
et Baucis,’ Minuet from Handel’s opera ‘ Berenice,’ the 
Prelude to Act 3 of ‘ Lohengrin,’ and, as its chief feature, 
Dvordk’s Symphony ‘ Frora the new world.’ The Countess | 
of March, who is a warm supporter of the Society, played the 
solo part in the first movement of Schumann’s Pianoforte | 
concerto in A minor, and the vocalist was Miss Dora Arnell. 


| 


Grimsby.—The Orchestral Society gave a concert in the | 
Town Hall on November 12, when the programme included | 
the overtures ‘Mirella’ and ‘William Tell,’ Liszt’s 
‘Hungarian’ Fantasia and Beethoven’s Symphony No. 2. 
The soloists were Miss Irene Scharrer (pianist), Mrs. R. E 
Watson (violinist) and Miss Caroline Hatchard (vocalist). 
The orchestra did excellent work throughout the evening 
under the able conductorship of Mr. Percy Wilson. 


HERDEN BrIDGE.—The first concert of the season by the 
Choral and Harmonic Society took place on November 17. 
Prout’s ‘ Red Cross Knight’ was the work selected for this 


concert, the principal vocalists being Madame Radford, | 
Madame Midgley, Mr. Henry Beaumont, Mr. Bridge 
Peters and Mr. Norman Allin. Under the capable 


conductorship of Mr. Walter Williams, the band and chorus 
gave a very creditable performance. 


“| (violin), and Mr. Joseph Owen (violoncello). 


807 





HERTFORD.—The East Herts Musical Society opened its 
season on November 19 at the Corn Exchange, under the 
| conductorship of Mr. J. L. Gregory, when Dunhill’s ballad 
| for chorus and orchestra, ‘ Tubal Cain,” and a miscellaneous 


| selection of madrigals and part-songs received cellent 
| interpretations, which clearly betokened much careful 
preparation. The orchestra was heard alone in the first 


movement of Beethoven’s Symphony, No. 1, and a couple 
| of lighter pieces. Vocal solos by Miss K. Longland and 
|Mr. Fred. Norcup, and horn solos by Mr. O. Borsdorf 
| completed the programme 


| ILrorD.—A concert lecture entitled ‘An evening 
| Sullivan’ was given by Mr. Walter J. Walls in the Lecture 
| Hall on November 16, when a number of interesting vocal 
| examples of that composer’s music were sung, including the 
| part-songs ‘ The long day closes’ and the ‘ Beleaguered,’ the 

Evening Hymn and choral Epilogue from the ‘Golden 
| Legend,’ the last two and several anthems being sung by the 
| Congregational Church choir. 


with 


LEAMINGTON.—Stanford’s ‘ Revenge’ and a miscellaneous 
programme were given by the Choral Society in the Winter 
Hall on November 19. The chorus was well balanced, the 
| voices being of good quality and refined tone. Other choral 
| items were Wagner’s ‘ Spinning song,’ Nos. 1 & 3, ‘ Bavarian 
| Highlands,’ and ‘ As torrents in summer’ (‘ King Olaf’), Elgar. 
| Miss Joan Ashley gave a fine rendering of Brahms’s Rhapsodie 
| with male-voice chorus. Miss Florence Dudley, the Society's 
accompanist, played Gade’s Pianoforte trio, with Herr Siick 
Mr. H. M. J. 


Gibbon is to be highly congratulated on the performance. 


MARSDEN.—The Glee and Madrigal Society opened its 


season on November 7 with Cowen’s ‘ St. John’s Eve.’ The 
choral singing, under the conductorship of Mr. J. H. Sykes, 
was commendable, and the orchestra was led by Mr. H. Field. 


The solo vocalists were Madame Beaumont, Miss Maud 
Sykes, Mr. F. G. Wheatley and Mr. H. Clayton. 
Mendelssohn’s ‘Hear my prayer’ was included in the 


miscellaneous selection which followed the cantata. 


OLDHAM.—The Saddleworth Vocal Society opened its 
season in the Mechanics’ Institute on October 31, when 
Barnett’s ‘ Ancient Mariner’ received an excellent rendering 
by the choir, which had been carefully trained by Mr. 
A. Hudson, who also conducted. The solo vocalists were 
Miss Mabel Manson, Miss Lilian Dews, Mr. S. Hempsall 
and Mr. Edgar Coyle. ——The Musical Society’s first concert 
this season was given in the Trinity Hall on November 11, 
when Cowen’s ‘St. John’s Eve’ and a miscellaneous selection, 
including Eaton Faning’s ‘ Liberty,’ and the chorus from 
Glinka’s ‘Life for the Czar,’ constituted the programme. 
The choruses in the cantata were well sung by the choir under 


| the conductorship of Mr. Harry Brooks, and the solo vocalists 


were Miss Emily Cox, Miss Mary Bull, Mr. Joseph Cheetham 
and Mr. A. Leeming. 


WALLINGTON.—Mr. Ernest Austin gave an interesting 
concert of his own compositions at the Parish Hall on 
Friday evening, November 6. He was assisted hy. Miss 
Grainger-Kerr, and Mr. Frederic Austin (vocalists), Mr. John 
Saunders (violin), Mr. C. A. Crabbe (violoncello), and 
Mr. Richard Walthew (pianoforte). Miss Grainger-Kerr’s 
sympathetic voice and artistic perception were shown to 
advantage in several of the concert-giver’s songs; while 
Mr. Frederic Austin sang those allotted to him in his usual 
finished style. The instrumental items comprised the 7770 





No. 2), ‘In field and forest’ (Op. 15), Music-poem for 
f I 

violin and pianoforte (Op. 29), three Tone-stanzas for 

pianoforte, Music-poem for pianoforte (N 3), and Trio 

(No. 4). The audience fully testified their appreciation 





both of the performers and the composer. 


WARRINGTON. —Barnett’s ‘ Ancient Mariner’ formed the 
main feature of attraction in the Musical Society’s concert, 
given in the Parr Hallon November 12. Th of the 
choir was on the whole satisfactory, and the solo parts were 
sung by Miss Lillie Wormald, Madame Amy Dewhurst, 
Mr. John Bardsley and Mr. William Waite. The orchestra, 
led by Mr. R. H. Pearson, did excellent service throughout, 
and the whole performance reflected credit on the conductor, 
Mr. F. H. Crossley. 
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to Correspondents. 






































M. K.-—We cannot trace any biographical information 
concerning Mr. Tipper, organist of Romford Parish Church 
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r er i | r ar struggling British musicians who Special Pages (Cover, &c.) by arranger 
ave fa t t , and re not members ol the A remittance should be sent with every Adverti t 
Soc The rary treasurer Dr. W. H. Cummings, 
5 D S.I 
M Ther I é r the copyright of a 
nur pyright is being infringed ; SPECIAL NOTICE. 
entry ury before an action can be 
! Ir rder re ¢ yrig n Ame an entry To ensure insertion in their proper p Stlions, 
\ teatos a . p le! tat 
N N I , f P k.S r S is 1S ( Adve rlisements for the next issue § hould reach 
I “ena ciety is i 
r Socie rners Street. W tl, , : : , 
° _" 7 aes veces eho tn | the Office, 160, Wardour Street, London, IW, 
g Z 
I H I for fat Y , ; 
: , ' not later than 
M. S , will d uddre of 
, \sanGeas VONDAY, DECEMPER 2 
. , ? , ) 1 
M , Carte & ( | (First Post). 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimiTEp. 


BT, FRANZ 


** Departure.’ Arranged for S.A. 
4 (No. 1081. | 


Novello’s Part-Song Look. 
LLEN, ALFRED H.—“N 
4 Popular Edition. 3d. 
I ACH, J. S.—‘‘ Death, I de 
** Jesu, 
Octavo Choruses. 3d 
YREWER, A. H.—‘‘ Age and Youth.” Two Pieces for 
Orchestra. ist Violin, Is. ; 2nd Violin, ts. ; Viola, Is. ; 
Violoncello, ts. ; Bass, 6d. Wind Parts, 7s. 6d. Arrange- 
ment for Pianoforte Solo by the COMPOSER. 2s. 
B' LLIVANT, G.—*‘‘ Milton ! 
For Baritone Solo, Chorus, Strings and 
(No. IIT! Novello’s Part Song Book.) 4d. 


wfoundland.’ \n Ode. 


thou should’st 


Organ. 


Page 


be living.” 


(continued). 
** Bon- Bon 


6d. ; Viola, Is. 6d. ; 


DURING THE LAST MONTH 
( *OLERIDGE- TAYLOR. 5S. 
1st Violin, 1s. 6d. ; 2nd Violin, Is. 
Violoncello, ts. 6d.; Lass, Is. 6d. 
UICKSHANK, W. A. ¢ . 
is ending.” Vesper Hymn. 
Parish Che On Card. 1d 


Ode on Time” 


Bg S, Hl. WALFORD—‘S 
For Baritone Solo, Chorus aud Orchestra IS. 


. LOUIS J.—Christm | (** There can 
1 ; 


three Sages from afar ; 14d 
*AUL, A. R.—Six Songs for School I 
XI Song ; The Weaver's Sor 3. The Owl: 4 

maiden, sing; 5. Song of the Wood Nymphs; 6. A Song for 

the Seasons Is. 

NOD, C.—‘‘ Bethlehem.” 

I Hymn Edited by JouNn | 

ivo Anthems.) 


Novel a 
} _— Fk ** Walpurga.” Choral Ballad for 
(No. 465 d rf it ) 


H CLARENCE §S 
song 2s 


--+- RICH AKD—-Sonata in D major. Edited 


\ (No. 7. Old Englist 


‘Saviour, when t 
No. 796. Ne 


ir Book.) 


is Car 





*Ol 


s Oct 


‘The Indian Serenade.” 


Music 


= - oe J ‘*To Daffodils.” Four 
\ No. 1075. Novello’s lart-Song 


] 7 ING, OLIVE! 
. strengtl Anthem for Festival or General use. 
No. 932. Novello’'s Octavo Anthems. ) 3d 


‘Sing we errily unt 


N! W OFFICE IIYMN BOOK (Parts 1 and 2 Part I 
4 consisting of Introits for the Sundays and Festivals, 
with the Graduals juences; Part 2 


ind Alleluias, and some Se 
nsisting of Office Hymns, chiefl 
eviarl > gether wil! 


from the Roman and 


proper melodies. Cloth, 


IRISTMAS CAROLS 


vo “SARs Ea a Star that rises bright RK LYRE 
eee , ( I] Eton Memorial Ode. l 


ae TER, WALTEK—Festive March, in D. Ni 
Cc ions for the Organ.) Is. 6d 


n 
1 


Minuet and Tri No. 6 


Organ.) Is. 6d. 
| pete aren ] BADEN Hymn for Men's 
(** Arise, ye men of England.” 
[1A 1 ; yp1es, 2S. ; copies, ss. Od. Words 


Compositio1 for the 


6a. 1 
Is. Od. per 1 


| YEED, W. Il Suite for String Orchestra. 
™ 3 6d. ; nd Violin, 1s. 6d.; Viola, ts. 6d 
loncello, Is. ; | ‘ 
& ILAKDSON, A. MADELE\ 
* lasting id.” Full Anthem. (No. 145. Novello’s 

Short Anthems.) 14d 
S‘ HOOL MUSIC REVIEW, No. 195, contains 
llowi both Notations ** Bet 


ass, IS 


following music 1n 


( Carol. ‘* Le Roi d’ Vvetot.” Unison Song. By 
I \ W Ms. ‘*Hark! the bells are ringing.” 
Two-part Song By H SMART 14d. 


ge MANN, R.—The fall of the leaf. Two-part Song 
» (No. 154. Novello’s Two-part Song 
—— The Tambourine Player For No. 354. 


Novello’ 
The Forest ka 


Trios, Xc. rAd. 
The conv maiden. For N 386 
Novello’s Trios, &c.) 14d. 

— The soldier’s bride. Fors s.A.A. Four-part Song for 
female voices No. 387. Novello’s Trios, & i 
The mermaid. Five-part song for fema ces 





No. 388. Novello’s Trios, &c.) 
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C! HUMANN, R.—The Chapel. For s.s.A.A. (No. 
. 38 Novello’s Trios, &c.) 14d. 
Rosemary For A.A (No 39 Novello 
Trios, ) d. 
The If as (No. 391. Novello’s 
Tri 14d 
The R r King For (No 302 Novello’s 
Tri 14d. 
The forsaken maiden lor AA. (No. 393 
Novell rri ) 14d 
The bleacher’s night song. For 4.A. (No. 308. 
Nove ; Trios, Xc.) 14d 
In nw f oceat Six-part Song for female voices. 
(No. 39 Nove s Trios, &e.) 3d 
June Roses. Trio for s.s.A. No. 400. Novello’s 
Tri xc.) 14d 
S I1ARP, C. J.—Folk Song Airs. Book 2, Collected and 
» urranged for Pianoforte Solo. Is. 6d. 


(‘*If I love you” and 


gr MRER, TOHN—Two Lyrics. 


My garden of dreams.”) 2s. 


ONIC SOL-FA SERIES Edited by W. G 
McNA 
No. 1597". Y Dymestl (The Storm). Four-part Song 


ROLAND ROGER 2d. 
»» 1731. A Holiday Song. Plart-song for T.T.B. b. 
LAURENT DE RILLE 2d. 
Christmas Anthem 
Joun E. West 14d. 


»» 1733. A Song of Joy. 


1734. The Skylark. Part-song for s.s.A 
J.C. McLean 14d. 
*hristmas Anthem 


THOMAS A Ms 14d. 


1736. Sing, O Daughter of Sion. Christmas 


hem H. W. WAREIN 14d. 


»» 1735. Thouart my Son. 


Christmas Anthem 
ES B. Fostre: 14d. 


carnation. 


Death, I do not fear thee Chorus from 
* Jesu, priceless treasure” J. S. Bach 14d. 
A Christmas Greeting. Part-Song for 
Two Sopranos, Tenor and Bass Chorus 
? with accompaniment for two 
Violins and Pianoforte E. Evcat 3d. 
5 eee SOL-FA PUBLICATIONS: 
edited 


GOUNOD, CH.—“ Faust.” A Concert selection, 


J ‘ POINTER. 9d 
W! RNER—** The Two Roses.” Four - part 
(No. 1092. Novello’s Part-Song Book.) 2d. 
Almighty God, give us grace.” 


Wwe". Ss. $.—* 
llect for Advent Sunday Adapted and arranged 


asan Ant hem for Soprano Solo and Chorus by Sir FREDERIC! 
(N 27. Novello’s Octavo Anthems.) 3d. 


ws ST, JOIN E.—‘*O do well unto Thy servant.” 
S. Novello’s Short Anthems.) 14d. 


Song. 


a gentle river laid.”” Four-part Song. (No. 1095. 
Novello’s Part-Song Book.) 3d 
we RY, G. H.—The Office for the Holy Com 
nior the key of A No. 785. Novello’s Parish 
ir B od. 
Wit! AN, HEALE\ **Gently touch the warbling 
r lour-part Song. No. 79 The Musica 
14d. 
Wi ILSTENIIOLME, W. \llegretto. Arranged for 
Pianoforte Solo by the Composer. Is. 6d 


REDUCED PRICI 


MENDELSSOHN - BARTHOLDY, F.—‘‘ Judge me, 
Novello’s Octavo Anthems.) 14d 


O God.” (No. 7. 


/ 


Tonic Sol-fa. 1d. 
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PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
*ILCHRIST, W. W.—‘* Miranda.” 
X 12 cents. 


Four-part Song, 

** A rose to a rose.” 12 cents. 

“The Future.” 

\LPIN, A. F.—Communion Service, adapted from 
Gounop’s ‘* Messe Solennelle.” 

| g CRSA, E. 


Four-part Song. 


Four-part Song. 12 cents. 


Te Deum and Jubilate in F. 


\ ATTHEWS, J. S.—‘‘ The Eve of Grace.” Christmas 


Carol 10 cents. 
TOKOVSKI, L. 


Christmas Carol. 


**When Christ was_ born.” 


5 cents. 





SIC REVIEW. 


SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


SCHOOL MU 


ANNUAI 


THE 
PUBLISHED ON THE 1ST OF BEVERY MonTu. Price 14d. 
THE SCHOOL MUSIC REVIEW FOR DECEMBER 


CONTAINS -— 


Tne Girrs’ § iM l 

( Sc S s 

rH KNAVE HEARTS ar H s C } A 

S 

I S Hn S! Masters’ Ass 1ON 

THe Socit F Arts’ EXAMINATIONS IN Mt 

Evce Hirt (Liver L) Tra Cc t 

( , ( CHESTE 

ScH M Apt pe, S A RAL 

\ RA I I 

Mr. T. P. Svxt Dr. S t 

I S o. M in Nort 1A 

ry . ‘% s \ 

THE SCHOOL MUS SIC REVIEW. 
THe DECEMBER Number CONTAINS THE FOLLOWING MUSIC !— 
Tue Ron I part Sor By Barrison Hayne 
Ea ! NI | son $ Oo 2 

| N ( f 
Also, I AS 1k ntaining 
BE t (Cr lowly). By ( Goun \rrangec r 

S.S.A d (N (»). Novello's Scho Song 
The tv publishe eparately, price each.) 
The Music and Exercise inalwa ¢ obtained separately. Price thd. 
London: NoveELLo anp Company, Limited. 





MR. ERNEST PENFOLD 
Cainer al rENOR, City Temple). 
Address, King's Music Stores, Swi iss Cottage, N.W. 


MR B URNITT | SE DGW ICK 


(TENOR rhe C 
Orator ( rts, &c., addres ¢.* “il St eet, Lincoln. 


st MATTHIAS, Richmond Hill. ie VACANCY 


ALTO Salary, £ K. G. Bur 
Rich nd, S.W 
\ RMA AG H CATHEDRAL. WANTED, from 
I 1 ALTO VOICE. Copies of testimonials to be sent 
erk, Cathedral ¢ Armagh. Salary, 4 


Vio iN" VIRTUOSO, returned from World Tour, 
s POSITION inaCollege. Used to large classes. Address 
* Refine Nov & Co., Ltd., 160, Wardour Street, W 
WESTMINSTER CATHEDRAL. 
SUB-ORGANIST WANTED. 


Apply, Mr. KR. R. Terry, Cathedral Clergy House, Fra Street, 
Westminster, 5.W 
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RGANIST desires APPOINTMENT ata London | 


Church. At present Music Master at Private Choir School 
Disengaged January next. Good te stimonials. Replies, H., Novello 
& Co., Ltd., 160, Wardour Street, 


POST as ORGANIST. 
Wardour Street, London, W. 


will 


Y one BAM desires 
. F., Novell ( Ltd., 16 


ik ORGAN IST of the Foundling 


have VACANCIES for (a) a PUPIL-ASSISTANT ; (4) ar 
ARTICLED PUPIL Apply by letter to Dr. Davan Wetton, 
Sheldon Road, Crickiewood, London, N.W 


N USIC WAREHOUSE or SHOP. SITUA- 
i TION WANTED byan Organist. Good si 


= “y d or South Lor ) preferred. Letters, ** Benbow Kimberley 
, Peckham, S.F. | 
‘OUNG LADY (16), good pianist and pianoforte 


ight- reader, require situation as ACC any ny to Concert 

ger Address, Miss Highfield, 55, Lar t Road, East Dulwich. 
Oe AN FOR SALE.—New, 2 sae 12 Stops, 
Pedals and B “ye and Cou plers. **“Gamba,” 51a, Barl- 


ugh Street, Monson Road, New Cross, S. 
*~HREE-MANU ; L ORGAN (Chamber) for 
SALE. Voiced by Horr-Jonres. Exceptional tone-quality. 


stops on Swell; 3 on Great ; 6 on Choir; us ter ag ow 





or new instrument. H. Hayman, 157, W hit lies ad, Bristol. 
RGAN (Pipe).—Two manuals (new), 12 stops. 
Pedal Bourdon (Pneumatic) 30 notes, grand tone: also one- 


manual Organs, good second- hand (bargains) from £30. Bate & Co., 
I E. 


Organ Works, 9, Burdett Road, Bow, 


MALL CHURCH ORGAN for SALE (Cheap).— 
soft organ with pedal board. 
, Wardour Street, London, W. 


(Two 


1 Stops, 3 comp ition pedals, 
Apply, A. J., Novello & Co., Ltd., 1 
EVERAL ORGANS 


manuals, tubular 


pneumatics on pec lals ). First-class instruments, most reliable and 
highly recommended. A Richardson & Sons, Central Organ 
Works, Hulme, Manchester. Established 1845 


RGANS (New 
Various prices. 
from £50, on up-to-date 
Organ Works, Cambridge. 
N USTEL ORGAN (Second-hand).—Burr walnut 
Excellent condition, sa 


, Rock Ferry, Cheshire. 


(Cheap). A Two manual and 

PIANOFORTI Each manual and ped: 
notes and actions. Great t pedals, and Swell to pedals « oupler. 
It valuable for organ practice at home. J. E. M., 32, North St., Taunton. 


oe for SALE.—Suitable for Village Church 
x Mission Room B iful 1 


and scene ac for SALE. 
Instruments built for Church or Chamber 
principles, at Bedwell & Sons, Cambridge 


case ; eig! rifice. 


\pply, J. W. Ra 
7OR SALE 


teen —— two —, 


, Bedford Roa 











Pedal 


it tone; in very good ¢ lition 
, one keyboard. Apply, 11, Thirlmere Road, Streaths um. 
For SALE. ee RAD IATING PEDAL 
ATTACHMENT for Piano so PROUT’S THEORETICAL 
WORKS (10 Volumes). 37, Jer um Road, New Cross, S.F. 
JIANO, General Music, ond Small Goods BUSI- 
NESS for SALE, in the South Midland established 1853. 
Good tuning connecti Stock at valuation. Only Piano Bus iness i 
e town. Excellent position ; commodious premises. Ten years of lease 
run. Apply to N., Novello & Co., Ltd., 160, Wardour Street, W. 


TE ACHING CONNECTION.—Gentleman (Mus. 
Bac., &c.) wishes to PURCHASE Hi 
Singing or Pianoforte). Within sixty miles of Manchester preferr« 


Address, X. Y Z., Novello & Co., Ltd., 160, Wardour Street, W. 
EDAL AMERICAN ORGANS.—One- and Two- 


manual at special bargain prices. A 7o-guinea Estey for 
20 guineas. An Angelus Organ, nine sets, 25 guineas. 
TRAYSE! a nearly new Ross Water Engine. Estey Student’ s 
organ for 2 28 guineas. Also several large Organs and Harmoniums by 
Bell, Smith, Karn, Alexandre, Debain, Trayser, &c., at one-third usual 
prices. Every instrument fully warranted. Packing or carriage free. 


also 


Inspection invited. Instruments bought or taken in exchange. 
Stagg & Sons, 56, Red Lion Street, Holborn. Estd. 1867. 
O.P.C. ORGAN PEDALS for Pianos. We are 


makers to Organ Builders and Profession, by whom our 
goods are pronounced ‘‘the only perfect,” and we are thrice granted 
-M.R.L., for real merit. Write, O.P.C. Works, Brinscall, Chorley. 


RGAN PRACTICE.—Three-manual Pipe Organ 


for Practice—good condition ; complete set of couplers ; blown 
by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 
Road, Forest Hill, S.E. (1 minute from Station). Telephone—693 


Sydenham. 
USICAL 
Scores, 
, Brighton Road, § 


4 REE SPECIMEN 


Stamp. H. 


L 1B RARY tor 


tory, _ Piano, & 
COPIES, 
Wrig! 


SALE, going Cheap! 


List from S., 





Anthems or Part 
Woodland Road 


Songs. 1d. t Greaves, 34 


Levenshulme. 


} 
rol. | 
| 
shortly 


ht-reader and Pianist. | 


Room wanted | 


als with independent | 


ion. | X 


gh-Class CONNECTION | 
| Telegrams—‘‘ Vibrating, London. 


2-Manual | 


I ATH.—Professional ladies and gentlemen visiting 

this City will find excellent TEACHING ROOMS at this high 
class establishment, 15, Milsom Street, Bath. Cha 
C. Milsom & Son, Ltd., Milsom Street, Bath. 


~~ VERY COMPOSER should send for DINHAM, 

| BLYTH & CO.’S Specimens and Price Lists (free) for Litho 
graphing Anthems, » Songs, &c. 50 Copies of Hymn-Tune, Kyrie, & be 
25, 6d. 3100, 45. 6 7, Fenchurch Street, London. Established 1872. 
O COMP OSE RS.—CREWSHER & CO. 

y a Mus. Doc.) REVISE and PRINT ANTHEMS, 

PART -SONGS, ORGAN and PIANO MUSIC, Send 


Estimate for or more copies. 


43, St. Paul's Road, 
THE OLD FIRM. 


CONACHER & CO. 
Organ Builders, 
| SPRINGWOOD WORKS, 


rges moderate. 


assisted 
SONGS 
MS, for 


Bradford. 
| 
| OP. 


HUDDERSFIELD. 
TWO GOLD MEDALS. 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent /ree. 





Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSIC Ri INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
ee me Plant, &c., are held as occasion may require. 

Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 


PIANO PEDALS. 

EVERY ORGANIST 
gate the ImporTANCE and SpEcIAL ADVANTAGES of 
NORMAN & BEARD’S Patent 


| PNEUMATIC PEDAL ATTACHMENT For THE 
PIANO 
X 





Should investi 


AS USED BY MANY WELL-KNOWN SOLO ORGANISTS. 


| Correct relative position of Keys and Pedals guaranteed. 
| Gives a Perfect Touch and Repetition. 
| | Does not injure the most delicate Piano, all parts of the Pianoforte 
Action being left perfectly free. 
| Pedal s can be instantly removed. 
| Does not alter the Piano Touch. 
Every Attachment made spccially in our own Factory. 
| N.B.—The enormous demand for the Radiating and Concave Peda) 
Board, as fitted to their new Organ at the Royal College of Organists, 
London, enables Norm: an & BEARD to offer a considerable reduction in 
| price, full particulars of which can be obtained on application to— 
NORMAN & BEARD, Lrp., 
FERDINAND STREET, Lonpvon, N.W. 
" Telephone—805 North. 


THE 
PUBLISHING HOUSE 
| will be pleased to consider MSS. of easy and effective 
CANTATAS, ANTHEMS, 

ORGAN MUSIC, &e. 


OrGan Works, 


| METHODIST 


ALSO 
FESTIVAL MUSIC FOR ANNIVERSARIES. 
litor, 25-35, City Road, London, 


Music Ex E.C. 


! 
| 


Just Published. 


CAVATINA IN G 


ERNEST NEWTON. 


ORGAN SOLO 


ARRANGEMENT FOR VIOLIN 


AND PIANOFORTE.. 
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THREE CAROLS FOR CHI KCH 


NGELS FROM THI — AL MS OF GL ORY 
“CHRISTMAS BELLS 
YULETIDI 
R. GAUI 


ALFRED 


ANTHEM FOR CHRISTMAS 
BLESSED BE THE LORD GOD a 
I P wo S 
rABLI & SEASON OF CHRISTMAS naan tes 
I N ¢ ANY, Lit 
) a . . ~ oh ~ ust Published. 
PRINCE OF PEACE — 
A SACRED CANTATA FOLK-SONG AIRS 
FOR FOUR SOLO VOICES, CHORUS, AND , ; 
ORCHESTRA COLLECTED IN SOMERSET AND ARRANGEI 
THE WORDS SELECTED FROM HOLY SCRIPTURE PIANOFORTE BY\ 
CECIL J. SHARP 
ALFRED R. GAUL. ep 
N Mr. ¢ Ww eee ( I > 
K y Ww ft any | I 
I v t Ww we al por Ww lay | 
t ‘ ~ , 5 its - rr I 
I I “ t a most ( 
ae I I Dev 1 
V af ’ a I I I 
: t work | an excep el ' 
Zz auty ar l W 
f Mr. G t DI P S S 
iS! s atista I v —_— 
. ian 9 I Lond Novel AND ( ny, Limi 
Ads ¥ * ‘4 by n of thythm and | 4" } “ ( 
r 1 az la - 
\E W CHRIST MAS ANTHEMS, Xe. 
I ( M er (CALEB SIMPEI K t BARKSTA! 
4 wil Ww, Ss t A t ‘ . te SPF ' - } 
( SHEPHERDS ABIDIN Ne 
i A grar ge ( 
BEHOLD, THY KING COMETH N 
. - 7 - ‘ . , . . . OUI New rt 
COMMUNION SERVICE HOSANNA! 1 
IN THE KEY OF F I \ Y 
Tuk A ( I 
H G Na \\ } Ss 
'THREE OFFERTORY SENTENCES \ iINE Ver i t 
INTROII I HEARD A VOICE FROM HEAVEN FOUR NEW CAROLS ( y N . 
BENEDICTI $ QUI VENIT ann AGNUS DEI -” g \ is 
Hl ' yo ’ FOUR NEW CAROLS. ( N 
ALFRED R. GAUL. page reese ce tcc ak ae 
Price One St SIX CAROLS ( ' 
Be a he ‘ — ; ; ,  titen f SIX CAROLS ( 
ee a “. ony eater sie rmincham Daily | *S1X CAROLS 4. ‘ 
Gazette SIX CAROLS t ( t " 
" i riled — rHREE NEWEST VOLUNTARY BOOKS I 
ORIGINAL COMPOSITIONS eG eee a ee ee shel in Teale Seb 
F OR THE ORGAN CALEB SIMPER K gE,” BARNSTAPLE 
oe EDWYN A. CLARE’S 
ALFRED R. GAUL aii en 
No. 1—Atts ; Price One hittin. | Fayourite CHRISTMAS ANTHEMS. 
z. \ One Shilling. 
x eM I Two SI 2 H . t 
< f ( oO Ss De I ue 
' I N S 
M b One S ing * 0 i... x } 
fr. Ga f work ( 1E 
t w tle oy \ WE HAVE SI H 
whi nirer f| Tue P t Pr 0 
Mr. ¢ \ | et BLesst BE E K (Sol-f ) 
f Her ther Eng A SA ( I t 
rg i ” FAV eM N I . D. 
- = Fu ff effect 
IMPANY, I London: Novel ( ANY, Limited, r¢ Wa 
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DANCE MELODIES 
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PIANOFORTE DUET 
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\NTHEMS 


\ few more years shall roll H. Blair 
*And God shall wipe away all tears Frederick R. Greenish 
i He shall purify : os . Handel 

And Jacob was left alone J. Stainer 
*And the Angel said unto her King Hall 
*And the glory of the Lord H: andel 
d there shall be signs 'E. W. Nz aylor 


*Arise, O Jerusalem 
cribe unto the Lord 
*Awake, awake, put on strens gth 
“Awake, awake, put on thy strength, O Zion 
Awake, put on thy strength ‘ oe 
*Awake, thou that sleepest 


. Oliver King 

. J. Travers 
A. Borton 

J. Stainer 

M. Wise 

. Stainer 












Behold, I come quickly Ivor Atkins 
Behold, the 7 is come .. - . H. H. Woodward 
Behold, two blind men ‘ on J. Stainer 
Be ‘loved, now are we the sons of God E. H. Thorne 
Blessed are they H. Blair and N. W. Howard McLean, each 
Blessed be the Lord God , .. C. S. Heap 
Blessed is He who cometh ; .. C. Gounod 
*Come and let us ret — pase Anthem) G. A. Macfarren 
Day of anger, day of mourning C. Gounod and Mozart, each 
*Day of wr ath : : J. Stainer 
*Doth not wisdom cry . R. Haking 
Drop down, ye hes avens G. A. Macfarren 
*Enter not into judgment T. Attwood 
Enter not int ) jud gment Clarke-Whitfeld 
Far down the ages now Arthur C. Edwards 
*Far from their home H. H. Woodward 
For a small moment J. Stainer 
For the mountains shall de L. Samson 
*From the rising of itt re sun F. A. by Ouseley 
Give unto the L ‘ . Darnton 
God hath appointed a day B. Tours 
*Grant us Thy peace Mendelssohn 
Hark the glad sound . A. R. Gaul 
*Hark, the glad sound a. Se Be eee 
*He pee n unto Me, My people .. A, Sullivan 
He comes, but not in regal splendour . W. Crotch 


Mendelssot 
Mend 
A. Ma farrer n 
. J. Stainer 
nd O. Gibbons, each 
Mendelssohn 
harles Macpherson 
E. H. The ne 

J. Barnby 

Walter Spinney 

G. M. Garrett 

G. A. Macfarren 
Mendelssohn 

M. Greene 





Henc — wth wher 
*He that shall end e 











Lord, what love have I 





O Clavis David 
O Emmanuel 
; 









FOR ADVE NT. 





Advent. 


Cantatas for 


i P 1 AT 1 b mu ft 
rid. WATCH YE, PRAY YE 


14d. | (WACHET, BETET) 
A CANTATA 
6d. OR SOLI, CHORUS, AND ORCHESTRA 
E y 

BACH. 


THORNE, 
AVELING 


ad. |]. S. 





ad. Evitep ny E. H. 


3d. | ENGuisH Version by CLAUDE 


14d. | Price One Shillit 


HYMN 


APPEARETH.” 


ad, | ADVENT 


= *“IN LOWLY GUISE THY KING 


14d. 
ed. | FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
14d. ACCOMPANIMENT 


COMPOSED BY 


2d 

*, R. SCHUMANN. 

3d. TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
14d. By THE Rev. J. TROUTBECK, D.D. 

aud. Price One Shilling. Words only, 7s. 6d. per 1co. 


4! BLESSED ARE THEY WHO 
a WATCH 


ad. A CANTATA FOR ADVENT 


1. FOR SOPRANO SOLO AND CHORUS 
ad. WITH 
tid.| HYMNS TO BE SUNG BY THE CONGREGATION 
ee THE WORDS SELECTED FROM Hoty SCRIPTURE 
3d. | THE MUSIC C ED BY 
- HUGH BLAIR. 
Price One Shilling and Sixpence. Words ly, 7s. 6d. per 100 


TWO ADVENTS 
A CHURCH CANTATA 


W. BOWLING, M.A. 


THE 


BY THE 


THE WORDS 


& MPOSED BY 
© Jerusalem, look about thee. GEORGE GARRETT, M.A., 
O Lord, Thou art my G Mus. D., F.R.C.O. 
O Oriens (O Dayspring) (Op. 22.) 
O Radix Jesse (O Ro f Jesse) . . 7 , 
O Rex Gentium (O King a Desire) Price One Shilling and Sixpence Wor Y, 7S. Od. per 100, 
$  naage ys s ) 
O Thou, the cent , — rT . TDI? ECT , 
Cus euuneiaetiien int BLOVW Y E I HE I RI MI ET IN 
Out of the deep r T 
Out of the deep ZION 
[te = \ CANTATA FOR ADVENT 
*Prepare ye the way COMPOSED BY 
ee i WARWICK JORDAN. 
4 e grea . Aug € sion ° 
k ice in the I Price One Shilling 
Rejoice in the I 
Rejoice in the I H. Purce i ‘ - - imited 
A ie in on ] n: Nove ) AND ( v, Limited. 
*Rise up, arise 
Seek ye the Lord ANTHEMS BY 
*Seek ye the Lord J. F. Bridge . yRoeT . rTXT Teo ~ 
Seek ye the Lord ; J. A. Bail ERNEST EDWIN MITCHELL 
Swiltly the moments (Advent Litany) JESU, THE VERY THOUGHT OF THEE. For 
"TI 1 vation ‘ i B. Solo (Quartet), s.s.A.A., and Chorus (s.a.T.8.); Sol-fa, ad. 
¥ 3 - "4 SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, 
. - eiues OC and Chorus (S.A.T.B). 
Th B. Steane and M. Smith, each 14d mene PA. F.89 i 
*Tt M. B. Foster 3d. |THE HEAVENLY VISION. An Easy Hymn-Anthem. 
*Tt Anthem) M. “oo 3d. For S.A.T.I 
I . Goss 6d. ‘ —_ : TAlrLT . . 
I S.S. Wesley 6d. |THE PRINCE OF PEACE. For Soprano, Mezzo- 
I Mozart 6d. Soprano (or C itralto) Soli, and Chorus (s.A.T.B.). 
™ S . ] “ With Organ Accompaniment. Price Threepence each. 
l a lanterr “HH. Purcell od. London Novetto anp Company, Limited. 
I I lift up my soul King Hall 14d. A 
T again, O Lord ' T. Attwood 14d. ILL’S Ez ASY VOLUNTARIES.—“ Messiah 
Anthems marked thus * are to be had in Tonic Sol-/a, 1d. to 3d. each. “Judas ‘St. Paul,” “ Creation rs. each book. 


Lonpon: NOVELLO AND COMPANY, Lim:rep. 





London : Renae » anp Company, Limited, 
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V. Stropha 
VI. Stropha 
VII. Stropha 
VIII. Stropha 
I 





SE 


NIG 


LE} 
RI 


THE 


N 
Ol 





UNNETT, Mus.D. C 
ANTHEMS 
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I Sol-f 
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SECULAR VOCAI 
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I Ww ey 
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s. Four V 
37a 4 I ! imn lea 
d 5s. Behold! m 
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ORGAN MUSIC. 
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ANT 


vy, Limited. 


TMAS CAROLS 


PH C. BRII 


Just P 


WAS BORN (‘Chester M 


HT sth Edi 
d Editior 


STMAS MORN 


FIELDS. end E 





VELI AND Compa 


CHRISTMA 
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IGE 


ny, Limited. 


S-TIDE 


-AROLLERS ARE 
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ANI 


B. BOI 


Price 
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VELLO AND Compa 


EDITED BY 


G. 


COMPLETE 


CHER. 


nv¥, Limited. 


FIDELES 


of NOVELLO’s CANTIONES SACR#&) 


OULD 





HED WITH M FOR THE FIRST 
WITH A 
) VARIED ACCOMPANIMENTS 
f ving Composers 
y Dr. F. E. GLapstone. 
Dom Samvuet G. OuLp. 
WILLIAM SEWELL. 
H. B. Coiwins. 
Sir WALTER PARRATT. 
Dr. A. E. Tozer. 
Sir C. — H. Parry 
De. ©. ¥ - PEARCE. 
e ? Wa ADDIN¢ N 
Price One S ing. 
t AND Company, Limitec 


AB. 

' 
t4d 
14d 

1s. 6 
6d. 
3a. 
30 
ad 
3d 

4s. od 

Is. xd 

1s. Od, 
rs. 6d 
1s 

1) 2 
3d 
2d. 


WE 


LATIN TEXT 


TIME) 


STORY OF THE ADVENT OF JESt 


E. W. LEACHMAN 


t Cc vy 
J. STAINER. 
Pri Pwoper I Sol-fa, O I y 
W S per 
‘ I I J 7 His I 1 I 
I Il I J His I ati los i 
P . Ti. I J ss His Ir lo att 
Pa iv. The a J € e | $ H 
I I ge t n k 
London: Novetio AND ( xv, Limited. 
NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON w» 
_ PEACE 
J. H. MAUNDER 


The Musical Times, 1/1/99: ‘‘ An admirable ex: ample of a commend 
able class of Church music. Consists of writing of that melodious an 
effective nature for which the ymposer is so widely famed.’ 

/ Opinion, 1/2/98: “A fine € cient h compx sition. 
Musical News, 15/1/98: ‘“‘ We have no hesitation in cordially recom- 


us 
iusica 


mending it. 
usical Standard, 5/3/98: ‘ 
Organist and Choirmaster, 15/2/98: 
but praise. 
Birmingham Post, 5/3/08: ‘‘ The music is of a high artistic value.” 
Liverpool Courier, 2/8/98: “‘ A work of great merit in every respect. 
Manchester Courier, 9/3/98: “It will doubtless be used in man 
juires and places where they sing. “4 


* Dese rves Co! siderable popularity.’ 
‘For the music we have nothin 


“Net weastle Leader, 23/2/98: “‘ A we I-written work.’ 

Western Morning News, 25/3/98: ‘A good composition. Striking 
and original. 

Chester Chronicle, 16/4/98: “‘A beautiful work, very tuneful, and 


exceedingly effective. 
Lichfield Mercury, 4/2/08: 
rez ally bez autiful music. 
lournal of the Incorporated Society of Music 
written work. We can strongly recommend it. 


** Extremely effective, containing some 
tans, 1/2/98: “‘ A well- 


Price, 


Paper boards, 2s. ; Tonic Sol-fa, ts. 


Sixpenc e. 


Words, 


One Shilling and 
2S. per 100, 


red or a 7 from Messrs. Goodwin and 


abl, 34, Percy Street, W. 


Band Parts may be hi 


London: Nove.to anp Company, Limited 


Just Published. 
SAPPHIC POEM 


VIOLONCELLO SOLO AND ORCHESTRA 
COMPOSED BY 


GRANVILLE BANTOCK. 


;EMENT FOR VIOLONCELLO AND PIANOFORTE. 


Price Two Shillings and Sixpence net. 


ARRAN‘ 


London: Noveti.o anp Company, Limited, 

Just Published. ; 
OMNIA OPERA Adapted and 
cv J. Vincent. Price 3d. Assung at Britis! 
aris. londor LO AND Company, Limite 


are DICITE, 
‘ usic by Pt 
assy Church, P. 
HE LORD’S PRAYER.—Congregational Setting, 
by RicHArp Francis Lioyp, Mus. Bac. (Lond.). Price 14d. 
Tue Vincent Music Company, Limited. 
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CHRISTMAS ANTHEMS. 


JUST PUBLISHED. 





CHRIST’S INCARNATION 


MYLES B. FOSTER. 


THOU ART MY SON 


THOMAS ADAMS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


DAUGHTER OF ZION 


BY 


HERBERT W. 


SING, O 
WAREING. 
Price Threepence ; Tonic Sol-fa, Thre 


e-Halfpe nce. 


A SONG OF JOY 


JOHN E. WEST. 


fa, Three-Halfpence 


RECENTLY PUBLISHED. 





O HEAVENS 


BY 


MAUNDER. 


SING 


J. H. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfp: 
SHEPHERDS WATCHED 
BY 


VINE 


WHILE 


REV. E. HALL. 


l-fa, Three-Halfpence. 


Price Threepence ; Tonic S 


DAY CHRIST IS BORN 
FOR MEN’S VOICES 


THIS 


BY 
HARWOOD. 


Price Threepence. 


BASIL 


THINGS WERE IN 
SILENCE 


HEALEY WILLAN. 


WHILE ALL 


Price Threepence 


LIMITED. 


NOVELLO AND COMPANY, 


Lonpon : 


QUIET 


NOVELLO'S 


CHRIS STMAS CANTATAS. 


THE 
STORY OF BETHLEHEM 
A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 
THE WORDS WRIT 
SHAPCOTT WENSLEY 


, TENOR AND Bass Sout, CHorvs AND 


TEN BY 


THe M SOPRAD 
COMPOSED BY 


JOHN E, WEST. 


THE HOLY CHihe 
AN EASY CHRISTMAS CANTATA 
TENOR, AND BASS SOLI, CHORUS AND 
ORGAN 
COMPOSED BY 


THOMAS ADAMS. 


FOR SOPRANO, 


: Shilling ; Tonic Sol-fa, Sixpence. 


Price One 
Words only, 7s. 6d. per 100. 


CHRISTMAS EVE 
A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 





; Tonic Sol-fa, Fourpence. 


Price One Shilling 


SCENES 


VOICES 


CHRISTMAS 
CANTATA FOR FEMALE 
COMPOSED BY 


FREDERIC | 


1. COWEN. 


Sol-fa, Ninepenc ec. 


d. per 100. 





KING 


VOICES 


THE COMING OF THE 
A SACRED CANTATA FOR FEMALE 
SUITABLE FOR CHRISTMAS 
WORDS BY 
HELEN MARION BURNSIDE 
MUSIC BY 


MYLES B. FOSTER. 


Price One Shilling and Sixpence ; Tonic S a Edition, Eightpence. 


Words only, 5s. per 100. 


YULE-TIDE 
A CANTATA 


THOMAS ANDERTON. 


: NOVELLO AND COMPANY, Lim 
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F. H. ¢ Now when Jesus Joseph Holbrooke 
E. Vi H O come, all ye faithful (Ade Fideles) Arr. by G. J. Tredaway 
( I yt 0 e hithe V. 
( Fr. « 4 Oo ve, Re 
G. F. ¢ O, Holy B 
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E. V Ha Sing, O 
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I H. I I} ‘ hat B. I Selby 
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( ‘ I 1 Phe u " Oliv King 
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W. H. M Ditt (I ) J. Stai 
O r King I B. Tours 
M B. I ! I ‘ | Myles B. Foste 
E. V.H D (1 Ant Myles B. Foste 
cE. Vv. i I were | I Pett a H. W. Wareing, ea 
0 K The ‘ I Charles Vincent 4 
I I we p I A. Sydent 
\. M *Ther p Healey Willa 
H Phi ti Me \ s) Basil Harwoc 
os I t | J ur 
W. I Phot My Son Thomas Adams 
i eee I t I (« f I f 
( } \ ( ) Te 
I ; I ' I H J. Stai 
EK. H. 1 I ( F. Adilar ; 
I S I (1 part A G. A. Macfarre 
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F. E. ¢ Wi I W.A Cruickshank 
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i. Bao W ie G. A. Macfarren 
E. J. H W ings € in quiet si Healey Willan 
lI Ww) p heir fl Geo. Elvey 
i H While | ir flo E. V. Hall 
Ww. ( W fl .. Barnby « 
I H W ephe t flock W. T. Best 
IS With all Thy H John E. West 
IES OF CHRISTMAS ANTHEMS. 
s 7 Fear tif F. J. Sawyer 
F.C. M I H : t me Carol Anthem) Arthur S 
Vu. K ‘ How t W. A. C. Cruicksha 
F. A O 44 «Letu \. Kempt 
I | R ‘ \ Arthur P. 
Cc. H S OD Z H. Elliot Butt 
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Seven Songs for Cl 


LIGHT IN DARKNESS. 
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As an Organ Solo 

CHRYSTMASSE 

CHRISTMAS BELLS. 
a Song, in D and F 


EIG HT SONG: Ss SOR CHILDREN. By F. H. 


Humpty Dumpty 


A MAN A HORSI 


- Overture in G minor 


. Venetian Barcarolle 


METZLERS CHRISTMAS MUSIC. 


Ss. d. 
yherds’ Nativity Hymn. By YULE. Glee. By A. J. CALDICOTT 
o 1} Ditto. In Sol-fa_.. ‘ ; o 
o t UPON THE SNOW CLAD EARTH. By 
net 2 0 ARTHUR SULLIVAN 
(containing Past oral Sym- Ditto. In Sol-fa 


net 2 0 CRADLED SO LOWLY. Song. By F. L. Moik 
net I 6 net 
By G.C. Martin o 2 BABE OF BETHLEHEM. Vocal Duet. By 


By J. M. Cowarp. As B. GODARD net 


net 2 0 NOEL SONG. In. three keys. By Cu. Gounop 
oO 3 net 


o 2 CRADLE SONG. [Part-Song. By ARTHUR 


EVEN UNTO BETH SULLIVAN 

By J. L. HatTon o 2 Ditto. In Sol-fa 
SUN OF DAVID. EPHIPHANY CAROL (New). On a winter's 
L. HATTON o @ night. By H. W. HEWLETT aed 
BORN. Anthem. UNTO YOU THAT FEAR MY NAME. Short 
; ‘ Oo 2 fullanthem for Christmas. By Dr. F. BRiIpGI 
Anthem. By]. T. Fietp o 3 COMMUNION SERVICE. By J.T. FIELD net 
VOICES. By A. Scot! TOY SYMPHONIES. By RomBerc. Toys and 

‘hree Books, Paper Covers Music, complete net 36 


each, net 2 6 


Ditto. By HAypN. Toys and Music, complete 
each, net 4 O ¢ / 


- net I O Ditto. By D. RyANn. Toys and Music, complete 
, No. 5. Containing net 
ildren . net I oOo Ditto. By H. M. HiccGs as - oe 9 
Part-Song. By F. H. SEND OUT THY LIGHT. By Cu. Gounop 
ar Ditto. In Sol-fa 


net 1 6 I WAS GLAD. By H. M. Hiccs 


Humorous Glees for Male or Mixed Voices: 


6d. | Jack and Jill ... , ~~ =O. The Sobbing Quartett .... 3d. 
6d. The House that Jack built... 6d. The Spider and the Fly 6d. 
&e., &e., KC 


METZLER’S BOUND VOLUMES 
FOR CHRISTMAS PRESENTS AND SCHOOL PRIZES 
ORGAN JOURN AL, 6 Volumes, beautifully bound in red cloth, with 


g, and containing the selected works of the best composers net each 


(Full list of contents sent on application. n.) 


SONGS FOR LITTLE VOICES, 3 Volumes, handsomely bound in cloth, 


gold lettering. These books contain the finest selections of children’s songs ever written 
t eac 4 
AN ORGAN TUTOR, bound in clot! ° : : net 4s. 
beautifully bound in cloth we : net 8s. 
, beautifully bound in cloth net 7s. 
| Score, beautifully bound in cloth net 7 


METZLER’S LATEST NOVELTIES. 


JESUS SAY (Sacred Song) JESU, LOVER OF MY SOUL (Sacred Song) 
BrRucE STEANE. je 


HE CAN RIDE. 
A. LAMBERT. FIDELIT\ ; MONTAGUE PHILLIP 


Is. 6d. net each. 


COMPOSITIONS FOR THE ORGAN 


By J. T. FIELD. 


; net Is. 6d. No. 7. Air with variations ... net Is. 
P astorale and Hymn of the) ) No 5. Regrets ‘ | net Is 
net 1s. 6d. No. 9. Reverie (No. 2) in F) 
No. 10. Evening at Bethlehem a i 
net Is. 6d. No. 11. Berceuse . 
No. 12. Grand Triumphal March .. . net Is. 
net IS. 6d. 
‘ W. RATCLIFFE net 2 
-EUSE DE JOCELY N, — for the organ vas ... net 2 
f Music for Church use, Ch Music, Part-Songs, &c., sent on application 


METZLER & CO. "Teeren 
GREAT MARLBOROUGH STREET, LONDON, W 





net 35 


THE 


MUSICAL 


TIMES.—Dercem! 


‘ER 1, 1908. 


NOVELLO'S CHRISTMAS CAROLS. 





\ } 
H 
\. | 
Har 
{,y. 4 
, | 
A. I 
Har 

H 
| 
i 

| 
| 
H 
W 
75 
ark 


N f 


Al 


MORE, 
E, Rev. J. M. } Ancient 


Rev. T.) Carols for Cl 


ristmastide. 
Melodies. One 








Set 


Penny eacl 





He ry 97. Fr irch. 
} v “8. I g e year. 
G Day » R | ds asest 
4. € ( O the er the va 
75. I ( King Wenceslas 
( Chr I te c ere € 
I ( I | 
, ‘ p. 4 W 
WENSLEY, SHAPCOTT Twelve new Carols for Christmas 
ide. Thre Half ne eacl 
O I J]. Stair 
I pher Eaton Faning 
H f G. M. Garr 
I N f} J. Bar 
I D I | | 
I c My 
D Ber 
Ir é 
! M ( Myl 
( t is bor | 
( istmas D B 
5. Sweet ¢ ‘ I 
( plet I 5 i W $ 
TEN CHRISTMAS CAR Three-Halfpence eat 
Now we W r J. Stainer 
Softly g J. M: Crame 
Sleep yb J. T. Fiel 
Now D ( J. Sw 
There dwe Old Ju R. Jacks 
( [ I J. Swir 
( for ( sD J. T. Fie 
\ urs of t J. Swir 
k J. H. Wallis 
4. Tw troubled y J. F. Bridge 
Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 
STAINER, JOHN (Adapted and arr. by). —Twelve Old Carols. 
Shepherds ! fi sl One Penny each. 
{ \ t ; 
Now 
I g ( s 
W 
( ‘ Pl, 
I g ke 
ON t 
Of the Fat 
W ‘ g 
{( € 
Now f we ( tmas 
( I I I Sol-fa, 6d. W ly, 1d. 
Martin, G. C. (Harmonised by).—Christmastide Carols. 


may 


{ 
: ( 
Virg 
ay 
y, Ri 


iad in 


e bricht | ea 
( I W 

II. (Old Fr M ) 

“4 7. RB 

( s 
‘ The Cir 
In the g 
i \ Leg 
( plet W I 





wi a ‘ 
ity gates 
nny re. 
sar by 
Virg gently 
s afar. 


f the Flight. 


Christmas Carols, New and Old. 


Arranged for Men’s Voices. 
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I g | 
tT l He Carol } 
. I ys of M 
I H Iv 
I S W y 
Carols r Chi Se » Mus 
Sin rs Thre r uC 





I )A sf 
-~ ( } 
(Shey t the) 
( rhe 
W | The -& 
{ Nuns me 
| Was! \ pr3 
‘ I H t I 
How R 
Hosann: 
I 
I I } 
He ( j 


Christmas Carols. For 


NH Twelve New 





Unison Singing Three-Halfpence each. 
Pra Ca 1 Pastorum. 
The Mi tM W S 
7. The Be ( 93. K oO t 
Pa I >4. ( ( S 
Re ( ( 
A ( ( Ye Angelus I 
( I S W 
I Ant I J. Barnby 
_ On Chr sM a. C, Mackensie | _. 
\ G. C. Marti i 
» Pp J. Sta 
I > , 
( 
I \ | W J I 
What ¢ 4 WOES One) 
D W j I } 
199. H p J. I y 
I J. M. Cra 
W ( ‘ Me i 
W ( i me 5 
Phe \ g ae 
4. The | g ( F. J. Saw 
It E. Silas 4 
I i Pears 
7. Caput Pears 
Holly I West 
AN \ ( J. S \ 
I I . 2 ) 
I I { H. I j 
A ¢ ( [wo I ( Re é 
G ( I. Ba 
~ A J. I 
4. TI Hugh | 
How Hu I 
I R. J 
7. Asw cv. & 
O , F. Sw 
I ( ( | 
J A.C. M 
W My B. Fos 
, I S E. G. M 
( ( Victor Gros 
4. On ( I A. C. Macke 
Int | F. A. J. Her 
W J. Sw 
7. T \ Gros 
( ( M J. W. Bliss 
oO ( S os " 
( ( A.M t 
I “ I ALT ye 
( ( H ( 
5 Ha ton ( 
( \ ey R s 
The ¢ Varley R rts 
Be J. Varley R s 
7- I Robin H. Le 4 
rt \ Robin H. Le 14 
» Christ I Robin H. Legge 14 
40. T Chri sv R n H. Legge 14d 
qt. T Shepher ( Robin H. Legge 14d 
4 Mary's C1 S Robin H. Legge 14d 
43. Th Ang . Robin H. Legge 1& 
44. ( r R 1 H. Legge 14d 


CHRISTMAS 


TIMES.—DEcEMBER 1, 


1905. 





CAROLS—continued 
The Holy Que 
Phe Five Ki 
Praise we Holy 
Na ‘ 
4 S 
( ) 
Christmas M 
I K I 
I Se 
The A 
The H 
I H 
R ) 
I \ I 
I A 
I Me S 
( S I \ 
( 
s € ri ( 4 
> I 
N 
W 
W 
He: 
\ ging 
Lit 
} I 
R 
I g 
I 5 9 | ( K 
H W 
I W 
M \\ 
In t 
It 
Royal I 
I r \ 
| ( ] G 
I k P 
k ( 
( ( 
( M 
( D 
A ¢ Song 
\ lowly | 
I \ 
( 
( MI 
R \ 
( Be 
Int 
Not 
Many 
The N 
A ¢ ) 
As 
It f ; W s 
The nig 1 
( ( ( an E 
I ( Erskine 1d. 
I} g r. R. Matthews 1d. 
In I J E. West 14d, 
( M S \. H. 1 wer 1d. 
W I A. M. ¢ t 1d. 
Mor H. D W 14d. 
Swe \ I Pitt 14d 
Now Z ‘ \ yA.W 14d 
I S I F. H. ¢ en 14d, 
oO k D s City H. J. G t 1d, 
I N tof N 4. H. I ‘ rd 
Aw O eart A. H. I ‘ d. 
W g a oe ‘ r4d. 
I \. M.G t 1d. 
I S S J E. West 1d. 
H. |} Button 1d. 
rhe | g H. I I 1 1d, 
H J. 7 son 2d, 
The K I 4. H. I wn 1d, 
I I 4. H. Brow rd. 
] E. West 1d. 
Mn ( E. A. S; d. 
I \ } s 3d 
‘ t I H. D W 1 
I Ss. S. W v 
I { B. 1. D 
In M H. F Butt d. 
I H G. C. E. R y a 
M H. D W r4d. 
W " \ H. K rd 
I I ( ( M 1 
l ( C.M : 1 
l f ( W H. S$ er 1 
I t W H.S y-¢ 
I ( I N i 
I g \r H. } 
! t ( ( 
I H I BR. J. 1 
I S R I 








BACH’S 
CHRISTMAS ORATORIO 


IN SIX SECTIONS. 
Composed by BaAcH to be performed in the 


following manner : 


Section I.—FOR CHRISTMAS DAY. 


Section II.) FOR THE TWO DAYS FOLLOWING 

Section III.) CHRISTMAS 

Section 1V.—FOR THE FEAST OF THE CIRCUMCISION 
oF CHRIST, NEW YEAR’S DAY. 


Section \ F« THE SUNDAY FOLLOWING NEW 
YEAR’S DAY. 
Section VI.—FOR THE FESTIVAL OF THE EPIPHANY. 
THE En H TRA ATION BY RI Dr. TROUTBECK. 
\ 1 Score, Compl 
uper er, ; paper boards, 2s. 6d. ; 4 
S« I i Il Ill IV., V. and VI € 
ned separately ; 
“ I ne k, price One Shilling. 
S s I II., Tonic Sol 6s 
2 z é 
‘N r work c auins a richer colle 
charn ’ compr ] lodies ha t 
( n U1 I t i 
] N ( ] 

‘ ) , " . , "7 
CAROLAU NADOLIG NOVELLO. 
\ ( ) EDWARDS 

Pp 
\ H 
I N t. S 
N 
( 
I B. 1 
| 
} 
I \\ 
+ 
cW ( 
{M \.H 
I I N \ 
( aa 
H 
I N 
( N 
v (W } 
( _ ~ 
} 
' 
N ( 
MI p 
I g 
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JUST PUBLISHED. 


THE OFFICE FOR THE 
HOLY COMMUNION 


SET TO MUSIC BY 


JOHN MERBECKE 


(A.D. 1550). 


EDITED, WITH AN ACCOMPANIMENT FOR ORGAN 


BY 
BASIL HARWOOD. 


EXTRACT FROM PREFACE. 
This edition of Merbecke'’s Communion Service is based on Rimbault 
eprint of 1871, after a « with a copy of the original 


aretul comparison 


edition o 








Plair r nearly as possil 
appea s having been i is are required by 
the of o ayer Book. 
Price Sixpence 
Mr v | ( t P 
Lon Novett.o anp Company, Limited 
SECON!) EDITION. (N REA 


MAGNIFICAT AND NUNC DIMIETTES 


IN THE KEY OF 1 


W. J. MILNE-MENZIES. 


Price Fourpence 
I NOVELLO ( ANY, Limit 
COMPOSITIONS 


BY 


r MEE PATTISON. 


CANTATAS. ye Te 
I \ M é 
LD r (¢ ) I 
I Lay t I Mi 2 
DD (¢ 
M Day 
I Miracle f t(S d) 1 
ANTHEMS, I 
\ll Thy w | Chee (Harvest) 
l earth (Harvest) 
] know Rede ‘ th (East 
Phirteen O Sente 4 
» Ky 
Te De (in I 
ORIGINAL ORGAN COMPOSITIONS. 
Int tor ( iding Volunt 
( li \ tarie 
Lon Nove ) AND ¢ I 


CHORISTERS AID TO 
MONOTONING 


BY 
C.S. FOSBERY, M.A. 
H ast St. J School, M eal; 
I ( rch Cl l H Deanery 
VY orks) 
E | t 
London: Novetto anp Company, Limited. 


Price 1 ea post-free. 
‘THE TENOR VOICE AND ITS TRAINING. 
B 


y E. DAVIDSON PALMER, Mus. Bac. Oxon. Also, by 
the same author: THE BOY'S VOICE AT THE BREAKING 
PERIOD. These Pamphlets, revealing wn 


as wowunm and ali-iniportant 
ut the Male Voice, may be obtained from MR. DAVIDSON 
, Graze oad, Stoke Newington, N.; or f : 
t rtland Street, W 











XUM 


AN 


rls 
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MILTON TERCENTENARY COMMEMORATION. 


CHURCH, CHEAPSIDE, 
DECEMBER 9, at 3.30. 
COMPLETE ORDER OF SERVICE 

CONTAININ( ALI THE 
PSALMS AND POEMS TO BE SUNG OR READ AT THE ABOVE SERVICE 
INCLUDING 
SIR HUBERT PARRY’S ““BLEST PAIR OF SIRENS” 
NEW SETTINGS OF 
WORDSWORTH’S SONNET ‘TO MILTON” 


BY 


BULLIVANT 


Ar BOW 


GERALD 
“ODE ON TIME” 


MILTON’S 
FOR SOLO, CHORUS, ORCHESTRA AND ORGAN 
BY 
H. WALFORD DAVIES 


(Op. 27). 


Two SHILLIN 


Prict 


LoNDON: NOVELLO AND COMPANY, LIMITED. 
THE COLLECTS Sane ca Se 
YR THE FIRST THREE SUNDAYS IN MENDELSSOHN CEA | E NAR 
ADVENT = 

; FELIX. MENDELSSOHN-BARTHOLDY 
S. S. WESLEY BORN AT HAMBURG, FEB. 3, 1800. 


A SELECTED LIST 


SIR FREDERICK BRIDGE, M.V.O. 
CHORAL WORKS 


ALMIGHTY GOD, GIVE US GRACE 
(COLLECT FOR ADVENT SUNDAY) 
FOR PERFORMANCE AT CENTENARY 


SOPRANO SOLO AND CHORUS 
CONCERTS, EtTc., 


FOR 
EE ¢ 


Sent P 

















P it 
_—— , NOVELLO AND CO., 1 Lo» 
BLESSED LORD 
ECT FOR THE SECOND SUNDAY IN ADVENT Second Edition. 
FOR S.A.T.B. rADCTCCIIC r 7 
NARCISSUS AND ECHO 
Price Twoy CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Choral Parts, 1s, each. Also 
> > hae & TeT ee S JR REFUGE” (Ps. 46 
O LORD JESU CHRIST GOD IS OUR REFUGE” (Ps. 4 
| ECT FOR THE THIRD SUNDAY IN ADVENT) Fer Cherm, Soli, and Guehewan, Prise 20. 
OR BASS SOLO AND CHORUS COMPOSED BY 
. - EDWIN C. SUCH. 
I I Mus Bac. Cantab. 
N LLO AND (€ I jon: Novetto anv Company, Limite 
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THE 


N 


THE CORONATION 


KING 


I \ 
OSEPH |! N H 
ERNDALI NN 
BERLI 1 I 
BEETH EN 
EDERK Cy} \ MI 
CAPTAIN C. |} \ 1 
I H 
j \ | 
CATHEDRA ER BOC 1 
N I \\ 
P 
Dit 
N I W 
P ( 
Ch ) 
> 
N I I 
( | 
CATHI \l. PA APH PSALTE! 
CHRISTMAS CAI NEW AND OLI 
] I I Pref 
() } 
D | | 
DANNRI EI oO 
B. DYKI 
Fr. ¢ EDW 1 
W. ELLI N N I 
CARL ENGI I N 
I I I \ 
IR GI ] | | 
HANDI 
Ditt 1 } 
EDUARD HANSLIC} I 
‘ ( 
ORI HA NN ] 
HI \ 
DY i 
\ HIP H 
\( NI} Hi N kf} 
M CKEN | 
lLONDON 


SERVICE, 





MUSICAL TIMES.—Decemper 1, 1908. 
. ae — _— ~ , wo .e Term . in . 
NOVELLO’S LIST OF WORKS SUITABLE FOR \ 
x rys ‘ | ‘ | Try, ‘ ‘ 4 F “4 | 
\ \ 4 4 \ \ 4% 4a \ C \ A \ dA hAN)s 
with the Music as performed at the Coronation of their Majesties 
EpwARD VII. and QUEEN ALEXANDRA. 
Bound in cloth, gilt, 5s. ; Bound whole leather, gilt, 7s. 6d. 
anese Vellum Paper, red lines (restricted to 500 copies), bound in FI 
rushed and Polished Morocco, 63s. 
MENDELSSOHN~—Pianoforte W (complete) 
| th, gilt R 
k lr 1 
I eW I , Ki k 
I ; Rut I 
Rk m7 
Rutland roan 6 
D ! y K N The Ei Book 
k per Ru lI ; 
S (s f (D ), f >I \ 
0 ) (D ) 10 I 
Sens f aie os 
s 6 
I D I »V gilt 6 
MOORE~Irish Me foli th, gilt 21 
th, gilt 4 
MOZART—Sonat f th, gilt 18 
th, gilt Rut roan 7 
( Life of M t. By O j } tion. 
Three V cloth 31 
Be EMMA MUNDELLA—The Day S Hy B 
P — 
FREDERICK NIECKS— Progr e Musi 1€ 
NEW CATHEDRAL PSALTEI 
W N .D " De ‘ +} 
N Im} ul 32mo. With Pr y sig th 
NOVELLO’S COLLECTION OF WORDS OF ANTHEMS 
z z ( taining the wor Ant New a 
enlarged editior Crown 8y pp th, rededges 5 
THE PARISH ANTHEM BOOK—Cont vords of ( 
© favourite Anthe th 
ORATORIOS ann CANTATAS—(Nov1 Original Octavo 
Edit ) rg a din R I ed 
‘ | ard 
y) th t x aper 
er ¢€ ti . 
; \. RANDEGGER-—S s for Little S Words by 
FRANCES Riptev Hav Illustrat gilt 
RUBINSTEIN—E I'wo-, Songs th, gilt 4 
SCHUMANN—Or il Compositions for the I forte. Edited 
Elijat y A. Zim ‘ In ‘I ! \ , gilt h 21 H 
. Ditto, Vol. I gilt 7 
Pi forte A for \ t git 4 
Song I N. Ma t1 
\ A ( g i 
I ) Songs 4 06 
¢ I. STAINER—A The fH With Q s 
xercises for the e of Student th 7 ¢ 
A D j Musical Ter By J. S r i 
\. | IN (1898) I gilt 7 
H l plete 1 \ th 4 
: STAINER, J., J. F. I cS. E. W. B. NICHOLSON 
I Dufay i ( t poraries Fifty ¢ positions, with 
Fart - 
' Early Bodle M Vol. I z | 
Le ( MS. M Vol. I g | s into ‘ 
t I \ Modern Not The] Vols g lf £6 6 
ARTHUR SULLIVAN—Hy th, gilt 
I t ¢ SUNLIGHT OF SONG—A ( t Sacred ; Moral 
Songs. Illustrat 
I THE PSALTER NOTED—To Gregorian Tones (So_tesmes 
| SYSTEM). ite y H. I Bb Rev. W. H. Frere, 
and J S de th, gilt, 4 : Words 
i editi s. 6d. A ' H ' By W. G. A. 
SHE I } I oth 
FRANKLIN TAYLOR~— Technique Expressi Piano- 
forte Playing th, gilt lettered 
JOHN E WEST—Cathedral Organists, Past and Pr 
NOVELLO AND COMPANY, LimiITeb. 
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vT vv ’ ~ ~ == = vT - —™ ~ 
VOLUMES OF ORGAN MUSIC 
ES coal ° ak . Il 4 1 ta 
4 
Su o 
. 7y rt. “~ ~ ) ~ . “ ,rYr . 
SUITABLE FOR PRESENTS. 
ajesties 
5. I) D> 
FREDERIC ARCHER. J. LEMMENS. 
THE ORGANIST’S JOURNAI .« Cloth 15 o FouR ORGAN PIECES IN THE FREI 
THE Orcan. A Theoretical and Practical STYLE - 4 9 
Treatise . paper 5 0 [Rois SONATES . * € 
Ditto... cloth 7 6© MENDELSSOHN. 
| S. BACH. Six GRAND SONATAS, AND PHI EE 
; . “s . — ’ Prelud PRELUDES AND FUGUEs. Edited 
an 7 — STI “" near “a reludes, by W. T. BEs1 5 Oo 
= ugues, loccatas, Kc. ++ TO 9  TwELvE LIEDER OHNE WortTeE.  Ar- 
an , - v2 . , ) > 
p= W. T. BEST. ranged for Organ. Paper cov “a 
se oblong 3 re) 
" »R G . ~ — 0) SCOR ) I} , ) TT” > ) ‘ . : , 
silt 21 ARRANGEMENTS FROM SCORES OF THI POPULAR MARCHES ror tHe ORGAN. 
ilt 6 GreEAT Masters. Five Vols. cloth, Son White Wal 
) each 36 ° n our O1S. paper, ear h 4 0 
it 21 ) ( lye 
‘lt 4 FIFTEEN CELEBRATED MARCHES. Ar Ditto, Dirro cloth, each 6 6 
= ranged from Scores of the Great JOSEF RHEINBERGER. 
Masters paper 4 6 ORIGINAI COMPOSITIONS FOR THE 
aii Ditto ae , cloth 6 6 ORGAN: 
COLLECTION OF PIECES FOR CHURCH In Two Vols. : a paper, each 6 o 
UsE ... ° cloth 7 6 pirro... cloth, gilt lettered, each 8 6 
Stx CONCERT PIECES an © Ci en 
th 3 s ; C. H. RINK. 
ART OF ORGAN-PLAYING —~—2reek. 3 é a 
Bo PRACTICAL ORGAN SCHOOL. Edited by 
Ditto ; Part II. 7 6 i: & , 
es 5 W. T. Brest cloth 12. o 
of | CH. GOUNOD. HENRY SMART. 
? A SELECTION OF MOVEMENTS FROM OrGAN Works. Two Vols. . each 7 6 
“THE REDEMPTION.” Arranged by DitTTo ; cloth. gilt. each 10 6 
G. C. MARTIN << a - 
SPAR 
A SELECTION OF MOVEMENTS FROM - SPAI K. 
4 “Mors er Vira.” Arranged by THE ORGANIS1 S QUARTERLY JOURNAL. 
; G. C. MARTIN ae 2 Nine Vols. . cloth, each 21 o 
a TLE C YRGAN , 
— : ; Vol. I. (Books 1-6.) Elegantly bound 
Six ORGAN CONCERTOS ee a. ae . , ‘ . 
ph. é in cloth ; «— © © 
tx é . : co > . “ne , ) } : 
- ( a ale by H. G. - a — Vol. Il. (Books 7 12.) Ditto, ditto 6 o 
eae i , “ Vol. III. (Books 13-18.) Ditto, ditto 6 o 
h 7 € ‘ - Vol. IV. (Books 19-24.) Ditto, ditto 6 o 
3 JOHN HILES. ; Mp reat -dw. : 
- : Vol. V. (Books 25-30.) Ditto, ditto 6 o 
h 4 HAND-BOOK FOR THE ORGAN .. so. S21. 6 Vol. VI. (Books 31-36.) Ditto, ditto 6 o 
v SHORT VOLUNTARIES. Five Vols. cloth, Vol. VII. (Books 37-42.) Ditto, ditto 6 o 
42 each 5 oO Vol. VIII. (Books $ 3-45.) Ditto, ditto 6 o 
,DWIN . LEMARE. catia 
EDWIN H. LEMAI LEFEBURE WELY. 
THE ReciTaAL SERIES OF ORIGINAL Six GRAND OFFERTOIRES  « € 
COMPOSITIONS FOR THE ORGAN : THE MopERN ORGANIS1 ... cloth 12 0 
F (Nos ( - : 7 ¢ ‘ we . 
Pe I. (Nos. 1-6 cloth 7 © wy, WESTBROOK. 
ol. II. (Nos. ee 7 ne ;* VOLUNTARIES FOR THE ORGAN. ‘Three 
| Vol. III. (Nos. 3-15) ae ” 7 +O Vols. ' ial cloth, each 10 6 
Vol. IV. (Nos. 19-24) “ ” 7 9 THE YounG OrGanist. Two Vols. 
Vol. V. (Nos. 25-30) ... —_ ws 7 6 cloth, each 7 6 
Lonpon : NOVELLO AND COMPANY, LimirTep. 
id 
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NEW CATHEDRAL PSALTER 
THE PSALMS OF DAVID 
THE CANTICLES AND PROPER PSALMS FOR CERTAIN DAYS 
DITED AND POINTED FOR CHANTING 


BY 


SMO GORDON LANG, D.D HENRY SCOTT HOLLAND, D.Litt. 





f tel . Canon and Precentor of St. Paul's) 
UD NATE ¢ 1 OF 
t \ ? ‘LE (* | ; TIN | ] 
CHARLES I. LLOYD, M.A. Mus.D. GEORGE C. MARTIN, Mus.D) 
(Precentor of Eton). Organist of St. Paul's) 
N rt of the Church Service has received greater attention in recent years than the Psalms, and there is 
r test n organist’s or choirmaster’s qualifications than the manner in which the choir renders these matchless 
y Wri 
The f difficulty of Anglican chanting has always been the merging of the recitation into the strict-time section 
Ir ‘* Cathedral Psalter,” issued a generation ago, an endeavour was made to overcome this difficulty by 
cent marks, and the striking popularity of the book has proved that the method therein adopted, if rightly 
4 ul er 
Exper e, however, shown that there was still room for improvement, and it ay confidently be asserted that 
ear pproacl perfection has been attained in the entirely revised and improved form of the work entitled the 
*New Ca r I 
\ result of much careful s y and practical knowledge, all ambiguity in regard to the merging of the recitation 
strict-time se ‘! chant has now been removed. I 
' 
The ‘‘ New Cathedral Psalter” is issued in three forms: (i.) with Superimposed Notes ; (ii.) with Prosody Signs ; I 
“ ried Type, whereby a ce can be made of the form which may be thought most effectual in securing W 
reverent anting. Moreover, the pointing is in every case identical, so that on such an occasion as a S( 
wy ng ymbined choirs all three books could, if necessary, be used simultaneously. 
N e le rtant consideration in a pointed psalter is the matter of typography. In the ‘‘ New Cathedral 
r types, specially prepared, have been used, the result being greater clearness, while particular sa 
: ’ ; v 
paid to the spacing between the words nd lines so as to aflord greater facility in reading. +} 
? } ) (a dra t ; a iT 
yy 4]; ‘) 
wmnol Used love 
A 
WORDS ONLY. of 
\\ Superimposed notes. Demy 8vo , ; . Cloth, 2s. S} 
With Prosod ons Imperial 32mo . - Cloth, ts 
With \ ed Type It per al 32mo . Cloth, ts. 


NEW CATHEDRAL PSALTER CHANTS (2x the Press). | 
For Cathedra e, “* The St. Paul’s Cathedral Chant Book,” revised Edition. 
N For Parish Chur se, no Treble recitation note higher than D. 


se, no Treble recitation note higher than ¢ 


LON <: NOVELLO AND COMPANY, Liwirep. 
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THE MILTON TERCENTENARY. 
THE MUSIC TO MILTONS 
COMUS 


EDITED B\ 


STR FREDERICK BRIDGE. 


iP 
With an Intropuction by W. BARCLAY SOUIRE. 
tTHE SELECTION INCLUDES THE ORIGINAL SONGS COMPOSE) 


e BY HENRY LAWES, TOGETHER WITH 


INCIDENTAL MUSIC, 
DANCES, Erc., CHOSEN 


FROM THE WORKS OF WILLIAM LAWES 
_ AND OTHER CONTEMPORARY COMPOSERS. 
Ity by 
‘ightly 
a the PRICE, PAPER COVERS, OCTAIO, TIVO SHILLINGS. 
ation 


Che present edition of Comus not only contains all the five songs composed by Henry I 
Incidental Music—an Overture, Dances, &c.—selected from the works of William Lawes (| 
Henry) and other contemporary composers, John Jenkins, Dr. John Bull, Giles Farnaby. 
uring with a setting of the song “ By the rushy-fringed bank,” adapted by Sir Frederick Bridge from ar 

song by Henry Lawes: also the complete text of the poem. Three 
ranged for chorus of four, and of three voices (s.s.A 


rotner ¢ 


oO 


of the songs ive | 





"he work can be very effectively performed on a stage without much dithculty. When th 


Ol 


practicable, the music would form a most interesting portion of a concert programme ; in which cas 
the poem, or a part of it, could be recited, or the music given by itseif. 

An interesting historical introduction has been contributed by Mr. Barclay Squit id 
Sir Frederick Bridge furnishes detailed suggestions for the performance of the musical numbers 
A portrait of Henry Lawes, from the fine painting in the Music School collection at Oxford, forms 
frontispiece to this publication, which makes an appropriate appearance on the eve o 
? 


f the Tercentenary 


the great poet’s birth, John Milton having entered the world—he was born in a house in Br 
Street, Cheapside—on December 9, 1608. 


Comus was written by John Milton in the spring of 1634, when he was twenty-five years 0 
Che poem owed its inception to his intimate friend Henry Lawes, the “tuneful Harry ” of 
harming sonnet to the distinguished composer. Written to celebrate the appointment of the Ear 
Bridgewater as Lord Lieutenant of the counties on the Welsh border and of North and S 

viceregal post similar to the Lord Lieutenancy of Ireland—-the “ Maske,’ 
ts first | 


as it Was ca 
erformance at Ludlow Castle on Michaelmas night, 1634. 





Lonpon: NOVELLO AND COMPANY, Lint 
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JUL 


THE 


FAUST 


AN OPERA 


ES BARLBIER 


CH. 


ection Tol Loncern 


I e AT 
OHN POINTER. 
I N ELI AND CoMmPANY, 


Limited. 


bp MICHEL 


GOUNOD. 


\ 


Perform 


MUSICAL 


1a 


BON-BON SUITE 


FOR 


BARITONE 
ORCHESTRA. 


SOLO, 


THOMAS 


COLERIDGE 


MOORE 


Si yprano). | 


¢ 


ce 


CHORUS AND 
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y — — - sry. 
THE VILLAGE ORGANIS1 
EDITED BY 
JOHN E. WEST. 
Book 48. 
CHRISTMAS MUSIC. 
I Christr Carol Hugh I 
I Symphony (‘‘The Me ah ”’) H 
I Ancient Car R. I Pear 
I ( ( rto) ( 
( as (Op N ) \Iax Oces 
( (** Christ Or ) j.$ I 
I One Sh g 
I Nove ( ANY, I 
TO CONDUCTORS OF CHORAL SOCIETIES, E 
IMPORTANT RE-ISSUE OF 
+ ) a a . yrs ry7 . 
HUMOROUS CANTATAS 
AT REDUCED PRICES. 
rH} PEASANTS’ CANTATA IS. B 
rHE “COFFEE CANTATA J. S. Bac 
Adapted to English Words and edited by S REAY 
M B Ox 
I ing : eautif "| Canta were fir 
i J lary L t 2 I their E £ dress, a 
Vv pre € in | 1 in 1879 to gratifi 
a critical audi of 1 é ’ musicians wh 
rpris the w erful fre ess an eauty of 
’ se works w ve y the inspectio f 
j uctors 1 t suitable 1€ e J 
[pr 1 
Price One SI i Sixpence « n 
Specimen copie f ber may be Pp c 
Oo stra i : ire 
BEAUTY AND THE BEAST . Ex Rout 
JACK AND THE BEANSTALK I ND ROGE 
BLUE BEARD ee Ep ROGER 
JOHN GILPIN E p Roce 


HOLLOWAY. | 


aw way, Spec imen 


e Orga 


h 


eces. 


> TAYLOR. 
I a " 
att ~ l S 
I Novetto anp Company, Limited. 
CONCERT SONGS 
DR. ARTHUR S. 
THI AND OF DRI AMS (Barit ne or Me; 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano) 
THE BONNIE BLUE SEA (A Holiday Ditty 
Moderate Compass. 
RENADE (Barit 
I 
Novi " ( any, Li 
PoOPuLal PART-SONGS FOR S.A’ 
WILI I OUN(‘ 
} 
] N ( Lim 
( I He | 
“T HE ORGAN RECITAI Give 
e thi: r — vis M D 
( l ( ] N.W. 


itiv 


e 


Popular 








Mr. Rog 
tion Hun 
“Mr. Re 
antatas, |} 
yur 
Pri Two S t 
As € he t 
r r pt of ts. 
UO tral Part 1 be hired 
LONDON } 
WEEKES & CO., 14, Hanover STREP REGE STREE WwW. 


Songs for S.A.T.B. 


w.F BA RSON. 


art-S 
By W. 





Nymphs of the Ocean | Under the Trees . ad, 
a Skater ‘ i The Oyster Dredgers ad. 
The Lake .. “ oo me Evening ad. 
*Tis Morn . 1 *Sweet to live ‘Goth thou. ). od. 
Sweet Spring (M: wdrigal % 1 *Welcome, young Spring!.. ad. 
The River (6th thou.) i *The Anglers (16th thou.) .. 2d. 
i the mountain side | The Dream of Home (4th 
Soul of living music | thousand) ad. 
T he Stormy Petrel (1 Summer and Winter - ad, 
and) = 3d. *Departed Joys (6th thou) ad. 
The oral Grove : 3d. There's beauty inthe deep 14d. 
Pibroch of Donuil Dhu oe 90. Soldier, rest ! (6th thou.) . 1d. 
Blow, We tern Wind ! oe Se Woods in Winter (6ththou.) 1d, 
Stars of the Night .. . 3d. Autumn ° 1d, 
HU MOROU S PART- SONG S. 
*Three Doughtie Men (100th *Ben Bowlegs (rath thou.).. 3d. 
thousand) ad. The Carrion Crow .. oo Sh 
Three Childre n Sliding (12 oth Call John ! (roth thou.) 3d, 
thousand). . o 3 Three Merry Fishers 3d. 
A Ryghte —— Geste .. ad. The Cuckoo Clock .. 3d. 
The Snow-white Doe oo & 
DESC RIPTIVE CHORUSES. 
With Pianoforte or Orchestral Accompaniments. 
The Iron Horse (6th thou.) 4d. The Ocean (6th thou.) ‘ 3d. 
Off to Sea (4th thou.) 4d. *The  Ilronfounders or 
Jager Chorus (8th thou.) .. 3d. | thousand). . . 
The Lifeboat (4th thou.) 4d. | The Cyclists(4th thousand) 4d. 
Orchestral Parts on application to the Comroser, Elmham, Dereham, 


Tonic Sol-fa Editions at half the above prices of those marked *, 


London: Nove.to anp Company, Limited. 
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[ST ORGAN COMPUTES NEW FOREIGN PUBL ICATIONS. 


By DR. ARTHUR S. HOLLOWAY. 
Ty: ala & r PIANOFORTE MUSIC. 
> 
I 
VARIATIONS, axsn FUGUE CHEVALLIER ee ee 


THI JUON, P.—Op. 41. Tanzrytmen Pieces, for Pia rte Duet 
ADESTE FIDELES | LUBOMIRSKY, G.—Danse O Naat ey 





Cor FOR THE ORGAN MEDTNER N.—Op. 11. Three Sonatas for Pianoforte $ 
AS BY PALMGREN, S.—Op. 22. Finni Lyrik. 17 Piar 
; ht T . r forte | P Books 
ARTHUR S. HOLLOWAY vi 2 Books ae 
(MUS.D. OXON.) SCHUI E. + Minuet j ha ea 
mee | SCHYTTE L.—Op. 157, “A eima f e.” § 
Seconp Epitio» | t Pianoforte S mplete 
Price Two Shi : Six} et. | SIBELII S, J.—O;x rd Symy ( Pi rte D 
— SREBDOLSKY, S.—Cp Sonata for Pianoforte Sol 
London: Novi xp Company, Limite TCHAIKOVSK Y.—Fantasia « v from “ Eugen O 


y E. Cauenra 
= eas WEISMANN, |.—( Four Impromptus for Pianofort 
. \ . ALLE(¢ “RE | | ( ) Sol Ds 2 Bat ; G min ' major). ‘ 
AS , WOLF-FERRARI, E.—Op. 14. 1. Melodie Capricci 
3. a Pianoforte ° 


Ror 


Ba W. WOLSTENHOLME. | — 


| CHAMBER MUSIC. 








VIOLA AND PIANOFORTI 1 
f VIOLIN AND PIANOFORTE . s. ¢ BEI — VE N.—M uet in E flat, arr. for 2 Vi a Pia 
wh VIOLONCELLO AND PIANOFORTI is. 6d. | hy rTVKA\ oo age ow : og 
: PIANOFORTE (/us¢ ? . 6d. Pi ‘. ce . 
ORGAN : :  . & DITTERSDOR I Deuts —— t wo Vi Sa 1a 
HAAS, J.—Oy S for V Pia 
ARRANGEMENT FOR SMALL ORCHESTRA: — J.—O; ( rA a for Violi I 
fRING PARTS JUQN, P.—Op. D i for Clari Two V 
Rou WIND PARTS 6d.| LEDERER, D.—Three Pieces for Vi nd Piar 
: . » : r aractéristique 2. Poe tvigane > 
~OGES galante ea 
\OGE London: NoveELto anp Company, Limited. MOOR, E Op. 60. Concert for Two Vi 
Orchestra. Pianoforte Score and $ Part 
PIANOFORTE PIECE — Op. 70." Triple Concerto for Pianoforte, Violin, | and 
\ yncello, with ¢ hestra. Pianoforte S and Solo Part 
ms BY on 73. Suite f ur rte and Violir ee 
. > yo TDP ~ 4 4 Op. 74. Sonata for Pianoforte and Violi 
DR. AR THL R =" HOLL‘ yV\ AY. Moz ART, ‘Deu er 1 ” arr, for Two V ns and Piar 


en LOVE’S APPEAL NOL K a ain First Vi Ss : es 


h net. INTERMEZZO a 
wi a PANRIEW S. J:—Op. Trio for Pianoforte, Violin ; 
Price One Shilling and Sixpence net. 
us 1CHAIKOVSKY, Op. No. 4. Arr. for V 
London: Nove_to anp Company, Limited. Pi te by O. W ENBE 


THIERIOT F.—Op. §& C erto for Three Vi 
Ww. Just Published. for 
= W IT re -N Ty HE -R O.—Op. 1 Cra Song for \ 


lB. THIRTY CAPRICES } Pianol 


FOR THE VIOLIN elaine 





JOHN CHITS. ORGAN AND HARMONIUM MUSIC. 








ad, 
> Price Five Shillings BEI THOVE N—Marcia in D. Arranged for Ha 
2d. : , anofor ELe i 
ed. : Novetto anp Company, Limited. y agiol nD . Ar red for Hz K I 
ad. = mae | Menuet. Ditto, 
ad. EK BENEZER PROV ’S WORKS. Variazioni. Ditto, 
each, net, | BOSSI, M. I Concertstiick C oO 
ad. H ARMONY ; Its Theory and Practice. 22nd Impression. Revised Orchestra. Organ S¢ # 
ad. re-written. CHAIX, C.—Op. 1. Six Choral Fugues for Org 
ad. ANALYICAL KEY t the Exercises in the same. Net, 3s. HAAS, ].—O}; Suite for Organ :—1. Phantasie, et 
» ahd. COUNTERPOINT: Stri Free th Impression. 2. Capri 5. net Interme s. net; 4. Int t 
1d. DOUBLE col NTERPOINT anv CANON. “4th Impression. and Fugue ; 
} ad. FUGUE. 1 Impressior | KARG-ELERT, S.— Op. 37. Partita. Eight Piece 
1d, FUGAL AN ALYSIS. 3rd Impression. , n : wt 
MUSICAL FORM. 6th Imp ; 
APPLIED FORMS. sth Impression | 
3d. THE ORCHESTRA. ‘2 Vols. 4th Impressior 
3d. AUGENER, Limited 6, New Burlington Street, and 199, Regent Street, W FULL SCORES AND ORCHESTRAL PARTS. 
3a. 
3d. Price 1s. 6d., post-free | LUBOMIRSKY, G.—Danse Orient 


3d. ~¥XERCISES FOR THE TENOR VOICE;| Full Score t Part 
« with Introductory Remarks on Its Training and Development. 
By E. DAVIDSON PALMER, Mus. Bac. Oxon. A unique feature of | 


is work is the use which it makes of the Head Voice, the downward | 











training of which ts ad portant to the Tenor. | VOCAL MUSIC. 
3d. Londo Novetto anp Company, Limited. | 
‘ | GNESSIN, M.—Op.2, N Schneefléckchen.” V 
3a. Tc . 2V ! Pianoforte . 
| | MUSIC BY MAIL. {a ., eee es 
i We will send any Musical Publication post-free by return, and 
ham harge lowest current rate. New Violin Music Catalogue (nearly | — 
° 20,0¢ publications) free for 3d. postage (published, 1s.) Murdoch, | 
Murdoch and Co., Hatton House, Hatton Garden, London, E.C. | Lonpon: NOVELLO AND COMPANY, Limitrv. 
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a ate No 


IMPORTANT ISSUE. | — 


THE PORTRATT SERIES 


VOCAL ALBUMS BY POPULAR COMPOSERS. | |x: 


Suitable tor a Christmas Gift or as a Musical Present at all times. "5, Con 


LACH ALBUM UNIFORMLY BOUND IN A GREY COVER, WITH THE PHOTOGRAPH OF THI . Slee 
COMPOSER ON THE FRONTISPIECE. "10. Goo 


PRICE 2/6 NET CASH EACH ALBUM. (BY POST 2/10 EACH.) 3 


LIZA LEHMANN ALBUM. vk Gar 


ConTEN 1. “IF THOU WILT BE THE FALLING DEW.” 2. “SOUL’S BLOSSOM.” [» Che 
;; “LONG AGO IN EGYPT.” 4. “THE CLOCK.” 5. “TELL ME WHERE Is |u.car 
FANCY BRED.” 6. “THE ROSE GARDENER” anp 7. “THE BILLET DOUX.,” *y. The 

(FOR LOW OR HIGH VOICE.) ng, The 


GUY DHARDELOT ALBUM. "S Fhe 

Contents :—1. “FOR YOU ALONE.” 2. “THE PERFECT FLOWER.” 3. “THE SUN fs See 
\ND THE SHOWER.” 4. “AN OLD ROMANCE.” 5. “TWO DAYS.” 6. “THE [int 
STAR AND THE FLOWER.” 3. “IN LOVE’S SWEET HOUR” anv 8. “LOVE'S [i che 
MADRIGAI + The 
— . . — oe Int 
TERESA DEL RIEGO ALBUM. 5 Div 

CONTEN 1. “LIFES RECOMPENSE.” 2. “A SONG OF LIFE” (LA VIE EST VAINE). [#% 3% 
‘RED CLOVER.” 4. “WISHES.” 5. “ALL’S RIGHT WITH THE WORLD.” 

‘THE BUTTERFLY.” 7. “EGLANTINE.” 8. “AN OLIVE BRANCH” anp 9. “A Jwint 





45. We 
MORAL SET TO MUSIC.’ oo 
. -AT SUT ’ r T 8. AB 
FLORENCE AYLWARD ALBUM. eta 
CONTEN 1. “LOVE'S BENEDICTION.” 2. “O MOONLIGHT DEEP AND TENDER.” [295 
“THE CROSS OF STONE.” 4. “ASPIRATION.” 5. “A MOUNTAIN SERENADE.” [& 30% 
“ SUNRISI 7. “THE TOKEN” anp 8. “A SONG OF THE SOUTHLAND.” S Che 
e° 7. The 
HERMANN LOHR ALBUM. 5 th 
ENTS: —1. “FOR THE GREEN.” 2. “A CHAIN OF ROSES.” 3. “WORLD THAT [6 The 
ONCE WAS A GARDEN. ) “SO FAIR A FLOWER.” 5. “LADY MINE.” [6 The 
ALONI 7. “PAGAN” anv 8 “NELSON’S GONE A-SAILING.” 
FRANK LAMBERT ALBUM. 
CONTEN 1.“ LOOK DOWN, DEAR EYES.” 2. “ DEEP IN MY HEART.” 3. “ DARKNESS 
ND DAWN 4. “BONJOUR, PIERROT.” 5. “DEAR HANDS.” 6. “THE 
FOUNTAINS MINGLE WITH THE’ RIVER.” 7. “LOTUS LAND” anp 


\ FAREWELI 


OTHER ALBUMS IN THE PRESS. 


Cuaprett & Co., Ltd., 50, New Bond Street, London, W. 
NEW YORK anp MELBOURNE. 
AND MAY BE HAD OF ALL MUSIC SELLERS. 











Print Nove anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W 
M A HAMILTON, KE anp Co., Ltd., Paternoster Row, E.C. Tuesday, December 1, 1908. 





‘he } asical Times, EXTRA SUPPLEMENT. December 1, 1908. 


No. 347. NOVELLO’S CHRISTMAS CAROLS. Price 1d. 


LO! A STAR THAT RISES BRIGHT 


Composed by RUTH EYRE. 


. 65. Mountains, bow your mente W.H. Cummings 
Bramley, Rev H. R.) Curistmas Carots, ok Lachon'e Canal ms _ ae 
iainer, John. . } New anv Oto. 67. The Boy's Dream .. ‘ W.H. Monk 
FIRST SERIES. One Penny each. 68. Legends of the Infancy ..J. F. Bridge 
Tonic Sol-fa (complete), 1s. 69. Let Christians all ) ; 
God rest you merry, gentlemen . Traditional 70. Immortal Babe } d ee +» Traditional 

s 


The Manger Throne .. oe «» C. Steggall 
A Virgin sapeties ee ‘e . Traditional | The above 70 Carols, complete, cloth, gilt 4 


Come, ye lofty . se a Elvey Library Edition, with Historical Preface, 
+s, Come, tune your - hearts ‘a . Ouseley Roxburgh binding .. 
he First Nowell .. Traditional Illustrated Edition, rst and and Series .. 
Jesu, hail ee ° : F. Stainer | Three Series (cloth, gilt, 2s.) e+ each 
*8, Good Christian men . ‘ ‘ old German Words only, complete — me . 
‘9, Sleep, holy Babe... Ss ‘ . Dykes Words, each Series .. tt 
“10 Geof tiny Wenceuat “° a titional Helmore, Rev. T. ) CaroLs FoR CurIsT- 
. The seven joysof Mary... . Traditional _— Rey. J. M.) Melodies Set to Ancient 
On the Birthday of the Lord ° , Sunes Here is joy for every age. : 
, > : 
. What Child is this? .. Old English . Earthly friends will change. 
Glorious, beauteous .. ° Maria Tiddeman Gabriel's message 
! ) mn 73: . 7 , 
Waken! Christian Children ) 14.5-C Hammerton 74. Christ was born on Christmas Day. 
A Child this day is born } . Traditional tarth to-day , 
18, Carol for Christmas Eve .. ‘ Ouseley : ete on bey reioice 
When Christ was born - ‘A. H. Brown | $e“ dash to wd ng - 1d. each, 
2. Christmas Morning Hymn .. -. 3}. Barnby ’ En the ending of the year. 
SECOND SERIES. One Penny each. . Royal day that chasest gloom. 
Carol for Christmas Eve .. .. Traditional 8o. O'er the hill and o'er the vale. 
esus in the Manger .. se -» H. Smart 81. Good King Wenceslas. 
he Holly andthelvy | .4 -. Old French . Toll! toll! because there ends. 8 
. The Moon shines bright ) +» Traditional The above 12 Carols, complete .. = 
5. The Virgin and Child “ ++ C. Steggall Folio, with pianoforte accompaniment . 
. The Incarnation ° ee .. Traditional Treble part 
Christmas Day. se «+ _F. Stainer Word P 1 ne See re 509 7 
, ords only .. ee OW 
The Cherry- ree Carol - -. Traditional 
God's dear Son.. ..  « Traditional! Wensley, Shapcott. —Twe vE New 
o, See, amid the winter's snow ee +. Goss CAROLS FOR CHRISTMAS. Three-halfpence each. 
The Babe of Bethlehem ‘ -- Traditional 83. Oholystar .. - ee -» JF. Stainer 
. In Bethlehem, that noble place .. Ouseley 84. The shepherds oe oe Eaton Faning 
A Cradle Song of the Blessed Virgin 7. Barnby| 85. Hymn of the angels.. ee G. M. Garrett 
r . Dykes | . The anthem of ane oe - 3. Barnby 
- .. Traditional 87. The desert .. ° 1] Emma Mundella 
he Story of the Shepherd . .. J. Barnby| 88. Bethlehem .. ee -. Myles B. Foster 
The Wassail — ee oe -. Traditional . Daybreak ee oe ee Berthold Tours 
Interrapax . ee ee ee . Dykes | . In the manger es - F. Barnby 
Dives a ‘i J Lazarus . ee .. Traditional . The mother and child ee Myles B. Foster 
o, From far away oe oe - Dykes g2. Christ is born. ° ee J. F. Bridge 
"1, Carol for Christmas D ay . .. A. Sullivan 3. Christmas Day .. Battison Haynes 
The Child Jesus inthe Garden .. }. Stainer, *o4. Sweet Christmas Bells b I Stainer 
THIRD SERIES. One Penny each. Complete, 1s. Tonic Sol-fa, 8d. Words only, 


3. What soul-inspiring music .. -Har.by 7.S.| Ten Christmas Carols. 
4. In the country nigh to Bethlehem. G. Hine 95. Now join we all with mye mirth . 
. We three Kings of Orient are ..Har. by F. S. 96. Softly the night 
Emmanuel, God withus .. -. H. Gadsby 8 5 
" t. A, . Sleep, Holy Babe ° ee 
. New Prince, new pomp } rd. . C. Steggall. 98. Now dies in David's City . 
. A Babe is born j Har. by F. S. There dwelt in Old Judea 
Come let us all sweet Carols sing F. Champneys | ” Good yeople, give ear “a 
so. Let music break on this blest morn 7. B. Calkin ne. Carel Christmas Day . 
1. Carol for New Year's Day .. A. H. Brown | * Ve stars of night i te 
. The Angel Gabriel .. oe ..Har by 7.S ‘ Ring out, ye bells be ied a H. Wallis 
ae yoy rds amazed ee 4 1 ¥ e 4. Two thousand troubled years 3. F. Bridge 
-- _ a aes ae 7 a Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 
g0. Christmas Night : A.H.Brown| Stainer, John (Adapted and arranged by). 
The Christmas Celebration . - ee E. Prout Twetve O_p Carots. One Penny each. 
Arise and hail the Sacred Day -H Brot wn | *105. Shepherds! shake off your drowsy sleep. 
The Holy Well S.| 106, Come, shepherds, come! shake off your sleep. 
The Angel and th. She pherds H. | 107. Now sing we all full sweetly. 
it. The Coventry Carol .. ° ‘i . by J. S.| 108, The good men all of Chastres. 
. The Morning Star .. - *. Bri 109. Whence comes this rush of wings afar? 
The Shepherds went .. ° 3 { Come with us, sweet flowers, and worship. } 
6. I saw three ships ee ee «» Har.by #.S * | Infant so gentle, so pure, and so sweet! j a 


* All Carols marked with an asterisk are also published sebarately in Tonic Sol-fa. 


d. 
o 
6 


I 
4 
Oo 


110. 


Copyright, 1908, by Novello and Company, Limited, 








Zo! a Star that rises brigbt. 


CHRISTMAS CAROL. 
Moderato. 


f=- 
?-9 = 
S- “2 = " 


1. Lo! a star that ri-sesbright In theskiesat e - 
i=] 


Rota Eyre. 


Moderato. 


Prom -ise of a - bi-dinglight Sent toearth from Hea - ven. 


Copyright, 1908, by Novello and Company, Limited. 
(2) 








LO! A STAR THAT RISES BRIGHT. 
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Lo! a star that rises bright 

In the skies at even; 
Promise of abiding light 

Sent to earth from Heaven. 
Angel hosts on high do sing, 

Men on earth their tribute bring 
To the lowly infant King, 


To the Babe of Heaven. 


Knowledge true of love Divine, 
Now to man is given; 

Full of glory doth He shine, 
King of earth and Heaven. 

Glorious in love is He, 
Mighty in humility, 

Come we then and bend the knee 


To the Babe of Heaven. 























Kenneto RicHMonpD. 


Ilr, 
112. 


NOVELLO’S CHRISTMAS CAROLS. 


O night, peaceful and blest! 
Of the Father’s love begotten. 


13. We saw a light shine out afar, 


114. 
115. 
Complete, ts. 


Martin, G. C. (Harmonised by).—Cuarist- 


116. 


‘* | The stars are bright. 
. On this day was born. 
. Glad hymns, with one accord. 


Christmas hath made an end. 
Now farewell, good Christmas. 


Tonic Sol-fa,6d. Words only, 1d. 


MASTIDE CarRoLs. One Penny each. 
Part I. (Old Breton Melodies). 

Hail! Christmas Bells. 

{ O’er her Child the Virgin a 1d 


20. Outside the city gates. 


. On Asia Minor’s sunny shore. 


22. Across the desert sands by night 


1d. 
Part II. (Old French Melodies). 


Complete, 6d. Words only, 


. The Shepherds glad. 
. Merrily ring the Christmas bells, 


The sombre shadows darker fall. 


. Poising bright on golden wing. 


Round the Virgin gently sleeping. 


8. The Circumcision. 
. In the golden lands afar. 


. A Legend of the Flight. 


Complete, 6d. Words only, 1d. 


Bramley, Rey. H. R.| CuristmasCarots, 


Stainer, John. j 


Complete, 2s. ; 
. A Virgin unspotted .. 
. The Manger Throne 
3. Sleep, Holy Babe 


b. Good King Wenceslas 
7. Come! ° 
38. God rest you merry, gentlemen 

. Listen, Lordings ° ° 

. The First Nowell 

. When Christ was born 


. What Child is this ?.. 

. The Waits’ Song 

. The Virgin and Child 

. The Holly and Ivy 

. The Lord at first 

. The Incarnation . 

. The Cherry-Tree Carol. 
. A Cradle-song of the Blessed 
le —_ s Ladder . 


. The Wassail Song . 


New and OLp. 
Arranged for Men's Voices. 
t4d.each. Words only, complete, 2d. 
- Traditional 
- C. Steggall 
. Dykes 
‘Old German 
F. Barnby 


Good Christiar men, rejoice 
"Twas in the winter cold 

ye lofty - Elvey 

. Traditional 

° Ouseley 

. Traditional 

Arthur H. Brown 

ee Ps Stainer 

. Traditional 

Old English 

«+ Traditwnal 

. C. Steggall 

- Old French 

- Traditional 

- Traditional 

- Traditional 

rgin }. Barnby 

. Traditional 

- Traditional 

« Traditional 


esu, hail! O God most holy 
he seven joys of Mary 


Dives and Lazarus .. 


Bramley, Rev. H. R.| CuristTMAS CAROLS, 


Stainer, John. j 


155. 
150. 
157. 
158. 
159. 
160. 
161. 


162. 
163. 
164. 
105. 


Complete, ts. 


New AnD OLD. 
Arranged for Two-part Singing by W. G. 
McNavuaut. 14d. each, 

Good King Wenceslas. 

Good Christian men, rejoice. 

Christmas hath made an end. 

God rest you merry, gentlemen. 

The First Nowell. 

A Virgin unspotted. 

The Wassail Song. 

(I hear along our street. ) ad 

i The Boar’s Head Carol. j *2* 
The seven joys of Mary. 
Hark! how sweetly the bells. 
ne Holly and the Ivy. 


Tonic Sol-fa, 6d. Words only, 14d. 


Hine Carols | 


* All Carols marked with an asterisk are published separately in Tonic Sol-fa, 


*197. + 


*198. 4 


*206. In dulci J ubilo 


Fox, George.—Caro_s For CHRIST 
Tipe. Set to Music for Little Singers. 
Complete, 2s. 6d.; 14d. each. 
. Good King Wenceslas. 
. I hear along our street. 
68. Brightly shone the Eastern star. 
. As Teoush was a-walking. 
o. Hark! what mean those holy voices. 
71. The Holy Well. 
. While Shepherds watched. 
73. God rest you merry, gentlemen. 
74. Hark! how sweetly the bells. 
. A little robin. 
. As I sat on a sunny bank. 
. Why in tones so sweet and tender. 
{ The moon shone bright. | sad 
"(All you that in this house, } 19d. 
. Clearly in the East it shone. 
{ Shepherds at the Grange. 
* | These good people. } 19d. 
( Nuns in frigid cells. } d 
*| Washerwomen old. [ 14d. 
. The Holly and the Ivy 
{ How grand and how Leight. 4d 
* | Hosanna to the living Lord. ; | aa ? 
Lo! a heavenly form appearing. | 
. 1 The Boar's Head Carol. 
In excelsis gloria ) 


Legge, Robin H.—Twetv zw CHRI 
mas Carots. For Unison Singing. 
A. E. Avtston. Three-halfpence each, 

185, Praeludium. 

186. The Midnight Masse. 

187. The bells of Christmas. 

188. Pastor Bonus. 

189. Rejoice! Christen men. 

190. A Children's Carol. 

191. Caraula Pastorum. 

192. Wassail Song. 

193. Kings of Orient. 

ig4. Good Christians all. 

195. Cometh the day. 

196. Ye Angelus Bell. 

Complete, 1s. Tonic Sol-fa, 8d. Words only, 


the enchanting anthem) 7. Barnby 
On Christmas Morn A. = 
Across the desert sands ..¢ 
| Shepherds! shake off your drowsy 
sleep ee «+ F. Stainer 
Words only, ‘38. per 100, 
O Babe! in manger lying 
The Virgin is hushing 
What Child is this? 
\ Darkness fell ° 
Words only, 38. per 100. 
199. Holy night! peaceful night 
200. In excelsis gloria 
201. When Christ was born 
202. What Child is this ?.. ° 
aoe, { There were whisperings . i; ¥ Cooper | 
3° | Shades of silent night ° . S. Geej 
*204. The Legend of Good Saint Christopher 
. J. Sawyer 
E. Silas 
Pearsall 
Pearsall 


fo Anthem of Peace (O sweet 


Mackenzie \ 
Martin 


F. Barnby 


Barnby 
MM. Crament 
. T. Field 
T. Field 


205. I hear along our street 

_207- Caput apridefero .. ° 
*208. Holly berries, holly berries Westbrook 

209. A New Year's Carol.. ee ; 

{ There was silence (Unison) 3 

| The star in the East (Unison) 

A Christmas Carol (Two Parts) 

C. Reinecke 
F. Barnby 
Jj. Barnby 

: Hugh Blair 


210. 
air. 
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THE HOLY BIRTH. 


For Christ is born of Mary ; 
And, gathered all above, 

While mortals sleep, the angels keep 
Their watch of wondering love. 

0 morning stars, together 
Proclaim the holy birth, 

And praises sing to God the King, 
And peace to men on earth. 


How silently, how silently, 


The wondrous gift is given ! 
So God imparts to human hearts 
The blessing of His Heaven. 
No ear may hear His coming; 
But in the world of sin, 
Where meek souls will receive Him, still 
The dear Christ enters in. 


O Holy Child of Bethlehem, 
Descend to us, we pray ; 
Cast out our sin, and enter in ; 
Be born in us to-day. 
We hear the Christmas angels 
The great glad tidings tell ; 
O come to us, abide with us, 
Our Lord Immanuel. 
Right Rev. Putiuirs Brooks. 
(Bishop of Massachusetts.) 
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. My beloved spake ... 


. Now is Christ risen 
. Nowiscome salvation 
. Now know I thatthe M. B. Foster 
. Now late on the Coens e- some 
. Now sinks the sun 
. Now when Jesus hase Holbrooke 
. Oall ye people 

. O all ye that pass by 
. O bejoyfulinthe Lord G. Martin 
. Oclap your hands ... 
. Oclap your hands ... 
. Oclap your hands 

. Oclap your hands .. 
.» Oclap your hands .E. 
» Oclap your hands 
. Ovcome, all ye faithful 
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. Meyehave bereaved C. Morales 
7. Mercy andtrutharemet J. Stainer 
. Mine eyes look unto Thee H. Baker 
. Miserere mei, Deus 


G. Allegri 
J. Barnby 
.. Novello 
G. P. Da Palestrina 


Ditto 
Ditto 
Ditto 
Ditto 
Ditto 
Morn's roseate hues 


j. Stainer 
Chadwick 
H. Purcell 
My God, I love Thee G. J. Bennett 


. MyGod, I thank Thee E.H.Lemare 
. My God, look upon...J. L. Hopkins 
. My God, my God .. 
. My heart is fixed W. Cruickshank 
. My heart is inditing M. B. Foster 
. My heart was glad... 
. My hope is in the 

. Mymouthshall speak JohnE. West 
. My soul is weary 
. My soul,O 
. My soul truly 


. Mendelssohn 


A. Carnall 
J. Stainer 


. Dr. Beckwith 
raise the Lord Bach 
waiteth Attwood 
Ditto B. Steane 


. My soul, wait thou still F. J. Read 
. Nearer, my God, to Thee T. Adams 
. Not unto us, O Lord 
. Not unto us,O Lord T. S. Dupuis 


H. Gadsby 
Ditto John E. West 
T. Adams 
C. Harris 


Parker 


. Purcell 
. Vitoria 


O. Gibbons 
Dr. Greene 
J. L. Hopkins 
. Stainer 
. Thorne 
T.T.Trimnell 
Tredaway 
Longhurst 
. G. C. Martin 


O come and behold 


202. O come before 
241. O come hither «» W, Jackson 
875. Ocome hither and hearken Crotch 
569. Ocome, let ussing M. B. Foster 
12. O come near to the Cross Gounod 
11. O day of penitence ... Gounod 
730, O death, whereisthy A. Hollins 
832. O everlasting — LL - E. West 
16, O give thanks Sir G. Elvey 
42. O give thanks ES Goss 
599. O give thanks eo V. Hall 
596. O give thanks H. J. King 
144. O give thanks . _H, Purcell 
17. O give thanks . William Rea 
20. O give thanks B. Steane 
16. O give thanks LA. Sydenham 
66. O give thanks . &.S. Wesley 
35. O Goa, have mercy. .. J. B. Calkin 
698. O God, my soul... F. R. Greenish 
775. O God of my righteousness Greene 
106. O God, the King of Glory H. Smart 
141. O God, Thouart my God H. Purcell 


Ditto B. Luard-Selby 
O God, Thou art my God F. Tozer 


. OGod, Thouart worthy A.Sullivan 


34 
188, O God, Thou hast . H. Purcell 
418. O God, Who hast ... A. S. Baker 
30. Ditto A. W. Batson 
5°07. Ditto J. V. Roberts 
gt9. O God, Whose nature Dupuis 
$80. O heart subdued with J. Brahms 
47. O how amiable ]. Barnby 


Pettman 14d. 
34. 
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752. Ohowamiable ... E, Faning 
347. O how amiable . Oliver King 
233. O how amiable T. M. Pattison 
48. O how plentiful T. M. Pattison 
49°. O Jerusalem, look about E. Naylor 
301. O Jesu! Victim blest Powell 
536. O joyful Light . Tours 
543. O LambofGod ... J. Barnby 
870. O Lord, from Whom all West 
251. O Lord God(Male) Ernest Ford 
204. O Lord God... «« Dr, Clarke 
184. O Lord, lookdown... J. Battishill 
702. O Lord, my God on Nares 
306. OLordofhosts. ... Kate Boundy 
25. O Lord, our Governor H. Gadsby 
727. O Lord, Thou art my God J. Goss 
395 Ditto Cc. . Lloyd 
845. Ditto C. Lee Williams 
690. O Lord, Thy Word J. F. Bridge 
588. O lov ely peace . Handel 
726. O love most ... A. H. Brewer 

3. O love the Lord Sir A. Sullivan 
556. Open to me the gates... F. Adlam 
380. O perfect love . Barnby 
124. O praise God exe r. Clarke 
355. O praise God Theodore Distin 
429. O praise God .. G. C. Martin 
40. O praise God T. T. Trimnell 


. O praise our God, ye people Boyce 


782. O praiseour God, ye people Bihler 
14. O praise the L ord ... . Barnby 
178. O praise the Lord . a ohn Goss 
683. O praise the Lorc .. andel 
71. O praise the Lord ... Ouseley 
232. O praisethe Lord T. M. Pattison 
358. Opraisethe Lord W.G. Wood 
266. O praisethe Lord ...  Zingarelli 
824. O pray for the peace W. Child 
166. O pray forthe peace E. H. Thorne 
837. Orestinthe Lord Mendelssohn 
492. O Saving Victim Cruickshank 
51. Sin (No. 2) Gounod 
486. Ditt Rossini 
508. O Po ny of the (Male) Roberts 
551. Osing untothe Lord Cruickshank 
142. Osing untothe Lord H. Purcell 
8 Otasteandsee’ ...Sir John Goss 
263. Otasteandsee ... A. H. Mann 
87. O that I knew where I Bennett 
772. Othat menwould J.B. McEwen 
896. Ditto W. Wolstenholme 
806. O Thou the Central Orb Gibbons 
863. Our conversation is in Gilbert 
663. O Voiceof the Beloved H. J. King 
123. Owhere shall wisdom Dr, Boyce 
435. Oworshipthe King... E. V. Hall 
135. Oworshipthe Lord. Dr. Hayes 
234. Oye that lovethe Lord Docker 
158 Ditto Sir G. Elvey 
325 Ditto J. Naylor 
196. Ditto H, W. Waring 
668. Our Blest Redeemer _ E. V. Hall 
392. Our Father, which art . Barnby 
303. Our Godis Lord ... E. Mundella 
242. Out of the deep ]. B. Calkin 
638. Out of the deep H, W. Davies 
240. Outofthedeep  F. E. Gladstone 
692. Outofthedeep... G. C. Martin 
176. Out of the deep Dr. Naylor 
81. Plead Thou my cause .- Mozart 
55. Ponder my words ... Henry Gadsby 
300, Ponder my words (Male) Sawyer 
745. Praised bethe Lord C. H. Lloyd 
797- Praised bethe Lord C. Steggall 
159. Praise God in Hisholiness B. Tour 
521. Praise,mysoul .. E. V. Hall 
641. Praise <-> ~ iron : *' Selb om 
712. Praise our God 








172. Praisethe Lord Sir J. Benedict 
125. Praisethe Lord ... . Clark 
561. Praisethe Lord J. M.Crament 

70. Praise the Lord Sir G. Elvey 
137- Praisethe Lord ... Dr. Hayes 
577 Praisethe Lord J. H. Maunder 

59. Praise the Lord S.S. Wesley 
381. Praise the Lord, Omysoul Elliott 

63. Ditto Dr. Garrett 

21 Ditto Sir John Goss 
208, Ditto Mozart 
513 Ditto H. Purcell 
439. Ditto T. P. Royle 
298. Praisethe Lord,O Jerusalem Bliss 
316. Praise the Lord, O Jerusalem Hall 
510, Ditto Purcell 
624. Praise the Lord, ye... B. Steane 
827. Praise to God, immortal West 


60. Rejoice greatly 
. Rejoiceinthe Lord Philip Armes 


. Prepare ye the way J. M. Crament 


. Dr. Garrett 


Prepare ye the way . 
Prepare ye the way . M,. Wise 
. Put menottorebuke W. Croft 


Henry Gadsby 


Rejoice in the Lord ... A. Hollins 


. Rejoicein the Lord G. C. Martin 
- Rejoicein the Lord 
» Rejoice in the Lord 


H. Purcell 
. Redtord 


Rejoice in the Lord F. Statham 


. Rejoice,O ye righteous Rheinberger 
. Remember now , 
- Remember, O Lord 
. Rend your heart 
. Rend your heart 
. Rest, weary Earth A. M. Goodhart 
‘ Righteous art Thou John E, West 

. Save, Lord,and hear us wy Blow 

. Save, Lord, and hear us 

. Save me, O God ose 
. Saveme,O God William Boyce 
. Save me,OGod ... 
. Saveus,OLord E. C. Bairstow 
. Saviour, abide with us T. Hanforth 


. Dr. Steggall 

Walmisley 
J. Clippingdale 
A. E. Godfrey 


r. Hayes 
ohn Blow 


]. L. Hopkins 


800. Saviour, againto Thy Chadwick 


540. 
297- 


. Saviour, Thy children 
. Say where is He born Mendelssohn 
. Seek ye the Lord 
. Seek ye the Lord 
. Sing aloud with gladness S. Wesley 
. Sing a song of praise 
- Sing a song of praise 
. Sing and rejoice 

. Sing joyfully unto God W. Byrd 
. Sing, O daughter of Zion Dr. Rea 
. Sing, O heavens A. C. Mackenzie 
. Sing, O heavens 
. Sing, O heavens 
. Sing, O heavens 
. Sing praises to the Lord Dr. Croft 
. Sing praises unto the Lord Gounod 
99. Singtothe Lord ... 
. Sing to the Lord 
. Singtothe Lord with J. Barnby 
. Sing unto God (Chos. only) Purcell 


Sullivan 


Hague Kinsey 
J. V. Roberts 


King 
J. Stainer 
B. Harwood 


Bruce Steane 
T. T. Trimnell 
H. D. Wetton 


Mendelssohn 
..-Henry Smart 


. Singuntothe Lord J.F.Bridge 
. Sing unto the Lord C. Harris 
. Sivg unto the Lord Sydenham 
. Sing wemerrily Adrian Batten 
. Sing we merrily F.A. Docker 
. Sing we merrily E. V. Hall 


Sing ye to the Lord C.H. Lloyd 


8. Stand up and bless the Lord Goss 

. Suffer the little ° 

. Sun of my soul G. W. Chadwick 

. Sun of my soul - 

. Take My yoke upon you T.Adams 
d G.J.E 


B. Harwood 
R. Dunstan 


Teach me, O Lor Ivey 
Teachme,OLord J. W. Grittor 
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Competition Sestival Recor 


(COMMENCED 


LONDON FESTIVALS. 

Tue schedules for the five chief competition 
festivals to be held in London next Spring are now 
ready. In the aggregate they portend a remarkable 
amount of musical activity in which many thousands 
of competitors will be concerned. We give a brief 
review of three of the schedules : 


STRATFORD AND EAST LONDON. 


Various dates, from March 20 to April 3. This old- 
established festival announces a good programme, in the 
formation of which it is stated that ‘‘ Much expert 
advice was sought, and many hours were spent in 
hearing and examining suggested pieces. Eclectic as to 
periods and schools of composition, they have yet kept 
before them a high standard, feeling their responsibility 
in endeavouring to raise the musical taste of the 
neighbourhood.’’ 

Fifteen classes for choirs, adult and junior, are 
scheduled, and besides there are sections for sight- 
singing, ear-testing, action-songs, and vocal quartets, 
trios and duets. 

In all of the classes for choirs test-pieces are named, 
but in addition, each choir must sing an own-choice piece. 
However attractive this plan may be for audiences, it is 
not one that facilitates the difficult task of adjudicators. 
In the chief mixed-voice choral class the named piece is 
Mendelssohn's magnificent ‘‘ Judge me, O God.”’ 

There are fifteen solo-singing classes. None of the 
tests named present difficulties, but this implies no fault 
in the selection ; yet some critics would like to see the 
art-song more inevidence. The ballad of to-day we have 
always with us. 

The pianoforte classes are the most striking feature 
of the syllabus. No fewer than twenty-two classes are 
scheduled. It is fortunate that in. these classes there is 
‘*no own-choice piece.'’ But why not, if it is desirable 
in choral classes? Organists, violinists, violoncellists 
and clarinettists are all catered for. There are classes 
for string orchestras, school bands (own-choice piece 
only this time), elocution and musical composition. 
Altogether the twenty-four pages of the syllabus are 
interesting reading and a valuable testimony to the 
educational character of a well-devised scheme. 

There are money prizes—the highest is £3—in every 
class except the two chief choral classes, in which instead, 
respectively, a Challenge Shield and a Challenge Cup are 
offered. Entrance fees have to be paid in every class. 
Choirs pay seven shillings and sixpence and five shillings, 
and soloists, instrumental and vocal, five shillings. 
Eleven adjudicators are announced. The Secretary is 
Mr. John Graham, r1o, Station Road, Chingford, E. 


ALEXANDRA PALACE. 
May, 6, 7, 8. 

This is a wonderfully well-organized event, now in its 
third year. Miss Cecilia Hill is its creator and is still 
the indefatigable honorary secretary. In a paper sheread 
at the July meeting of the Association of Musical 
Competition Festivals, Miss Hill calmly remarked 
on the ease with which a London festival could be 
started, and she went on to say that there was no credit 
in being jolly over starting a London festival. ‘ There 
were numberless existing organizations that could be made 


AUGUST, 1908.) 


| include musical competitions in their work. There were 
| hundreds of workers ready to hand, experienced in 
| dealing with large numbers of people, trained in parish 
work, active and self-sacrificing. Then again it was much 
easier to raise money for subscriptions in London than 
in the country. It was comparatively easy to get an 
audience. It was easy to secure good adjudicators. There 
were good and convenient halls everywhere. One of the 
chief practical difficulties in the organization of a country 
festival was that of travelling, arrangements of special 
trains, &c. This trouble was non-existent in a London 
competition. All the competitors could walk to the hall. 
Then, one did not have to cater; competitors could either 
go home to tea, or secure tea and buns just round the 
corner."’ 

This is all very well, but when we gaze at the front 
page of the schedule (17in. by 9 in.), with its dazzling mass 
of names of patrons, headed by that of the gracious 
president (the Marchioness of Salisbury), adjudicators, 
members of executive committee, general committee, 
with its representatives in seventy-one named districts, 
we wonder what Miss Hill would consider to be a more 
difficult business to arrange. But Miss Hill, of course, 
has many loyal assistants who are as convinced as she 
is of the importance of the work being done. 

The syllabus enumerates seventeen adult choir sections, 
six for schools, five for pianoforte solos, seven for vocal 
solos, and besides these are sections for mixed and 
male-voice quartets, female-voice trios, string orchestra, 
string quartet, pianoforte trio, organ solo, and for 
composition. 

In most of the choral classes two pieces and sometimes 
three pieces are named. In the three chief classes 
Bach’s motet for double chorus, ‘‘I wrestle and pray,"’ 
is put as a third piece, the design being to combine the 
choirs at an evening concert, which this year is to be 
conducted by Mr. Allen Gill. There is an open choral 
class in which the tests, in addition to the motet, are: 
‘* Weary wind of the West ’’ (Elgar), and ‘* The surrender 
of the soul’ (Cornelius). 

In the chief ‘‘close” class the tests are: ‘* The Lady 
Oriana ’"’ (Wilbye), ‘‘ My love dwells ina northern land " 
(Elgar), and the Bach motet. 

There are no own-choice pieces and no money prizes, 
except in the open choral class, in which {10 in addition 
to a silver challenge cup is offered. 


KENSINGTON AND WEST LONDON. 
March 2, 3, 4, 1909. 


Tuis festival has recently enlarged its borders. It 
now includes Chelsea, Fulham, Hammersmith, Ken- 
sington, Paddington, St. Marylebone, St. Pancras, 
Westminster, and the Brentford, Ealing and Uxbridge 
Divisions of the County of Middlesex. It may very well 
be that it will be found difficult to accommodate all the 
competitions in the Town Hall, Kensington. However, 
Olympia is not very far away. 

The scheme includes choral and orchestral classes, 
string quartets, string orchestras, and solo singing 
(mezzo-sopranos and baritones only this year). 

There are no money prizes. Bowls, cups, medals and 
framed certificates are offered. As the festival was first 
founded to cater only for female-voice choirs, this element 
is still a strong feature of the programme. The tests 





se of—clubs, societies, commercial firms, all willing to 
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The maybells and the flowers Mendelssohn 
God shall wipe away all tears .. -- Field 
Coronach .. oe o ee Schubert 
Fly, singing bird .. Elgar 
\ litany ee ee Hurlstone 


and all the ‘‘ afternoon "’ choirs are asked to learn ‘‘ The 
Lord is my Shepherd "' (Schubert) for combined per- 
formance The orchestras are to play Schubert’s 
Minuet in 1) and Grieg’s ‘‘ Two Melodies '' (Op. 53). 

There are two mixed-voice choir classes, one for new 
competitors and those who have not before won a 
first-prize, and an ‘‘open"’ class. ‘‘Go, lovely rose" 
(Gounod) is the test for the former class, and Leslie's 
madrigal ‘‘ Charm me asleep "’ is the test for the ‘* open "’ 
class. In view of the importance of this class, it would 
have been well to ask for at least two tests 

An effort was made to organize a children's competition, 
but some of the teachers who were consulted were 
against it. Inasmuch as inevery other district in London 
there are school choir and junior choir competitions, 
it is remarkable that they are not in favour in this 
quarter. In such a vast district there must be many 
schools, bands of hope, and other junior choirs perfectly 
willing to compete But although there will be no 
children's competition, there will be instead a children's 
festival, which it is hoped may have a_ beneficial 
educational influence This festival is restricted to 
schools in the Royal Borough of Kensington and the 
immediate neighbourhood A book containing the 
following songs for the use of the combined choirs, has 
been specially prepared :— 

Uni 30% 


‘.—'* Now is the month of Maying,'’ ‘‘ Jockey 


to the fair,'' ‘‘ The Mermaid,"’ ‘t The ash grove,"’ ‘* The 
hundred pipers,'’ ‘‘ The meeting of the waters,’’ “‘ Early 
one morning. 

IT'wo-Part.—'*O lovely peace (Handel), ‘' The 
coming of May (E. Boyce), ‘‘ Sabbath morn "’ 


(Mendelssohn), ‘* Pluck ye roses '' (Schumann). 


There will also be three-part songs given by the 
St. Mary Abbott's Boys’ School and the Addison 
Gardens' Mixed School, and solos. The unison songs 


will be accompanied by the Addison Gardens’ School 
Orchestra, which will also contribute some orchestral 
pieces 

The People’s Palace (London, E.), and the South 
London Festivals will be dealt with in our next issue. 


NOTTINGHAM. 
October 24 
This festival was held on Saturdays, October 17 and 24. 
The results of the first day were given in the November 
issue of Tue Recorv. On October 24 the competitions 
were open, and many excellent choirs were attracted. 
The festival was held in the commodious Mechanics’ 
Hall, an arena specially good for music. It contains an 
organ, which was found to be of great assistance in the 
performance of the music by the combined choirs. The 
chief results were as follows : 
Soto CLASSEs. 
ianoforte (under 18): test, ‘‘ Spinnerlied '' (Mendels- 
sohn). Twelve entries ; 1st prize, C. I’. Gibbs 
Soprano: test, ‘‘A summer night ’’ (Goring Thomas) 
Fifteen entries; 1st prize, Miss M. A. Ward, who sang 
with much beauty of voice and depth of expression. She 
had a great reception at the evening concert, at which the 
song was repeated. 
Contralto: test, ‘‘ Divinités du Styx "’ 
entries ; rst prize, Miss C. Warner. 
The Brass Quartet competition was won by Boots’ 
Plaisaunce. 
Cuercn or Cuarer Cuorrs (Six entries). 
Tests: ‘‘ Lord, for Thy tender mercies’ sake '' (Farrant) 
and ‘' The rainy day ’’ (Sullivan). 
Barnsley Ebenezer 
3rd. South Street, Ilkeston. 
Borrowash. 
Albert Hall, Nottingham. 
2nd. Matlock. 
1st. East Kirkby Baptist. 


(Gluck). Six 





Mixep-Voice Cuorrs (not exceeding thirty voices). 
Three entries. 
Tests: Madrigal **Adieu! sweet Amarillis'’ (Wilbye) 
and ‘*t Who is Sylvia '’ (German). 
1st. Ranskill. 
2nd. Sheffield Clarion. 
3rd. Derby Co-operative. 


Mixep-Voice Cuorrs (not exceeding fifty voices) 
Challenge Shield Class. (Six entries.) 

Tests: (a) Madrigal, ‘‘ Fire, fire my heart’’ (Morley) ; 
(b) **To Mary in Heaven "’ (Bennett) ; (c) ‘* Liberty "’ 
(Eaton Faning). is 
Only (a) and (b) were chosen for competition ; (c) was 

reserved for combined performance. 

Six choirs competed, in the following order : 


4th. Matlock Vocal Society, 135 marks. 
1st. Coventry Co-operative, 148 marks. 
Nottingham Philharmonic. 
2nd. The ‘* William Woolley" Choral Society, 142 marks. 
3rd. Kettering Fuller Excelsior, 139 marks. 
Nottingham Part-Song Choir. 


The singing in the Challenge Shield class had much 
distinction. It was evident that the art of choir-training 
had been well studied by all the conductors. The 
Coventry Choir sang with great technical perfection and 
with moving expression. They have arich, resonant blend, 
and their enunciation is clear and not defaced by 
exaggerated consonants. Mr. Woolley's Choir also sang 
with much charm and finish. Their rhythmic accent 
was an attractive speciality. Some more subordination 
of parts seemed needful, and in ‘‘To Mary" the 
intonation was not perfectly true 

One of the most remarkable features of the festival 
was the truly magnificent performance of Eaton Faning’s 
dramatic choral ballad ‘‘ Liberty,'’’ by the combined 
choirs and organ. It says much for the ability of Mr. 
C. A. Riley, who conducted, that this performance was 
secured without a united rehearsal, and it is a tribute to 
the efficiency and conscientiousness of the several 
conductors and their choralists that they knew this 
rather difficult piece so thoroughly. 

Mr. Frederick Wyatt was the official accompanist. 
Dr. McNaught adjudicated. The secretary is Mr. F. 
Purdy. All the arrangements worked smoothly under 
his direction. 

KEIGHLEY. 
October 24, 31. 

The competitions held on the first day were to have 
included a class for male-voice choirs; but only Nelson 
Arion Glee Union having entered, the competition was 
cancelled and the choir were engaged to sing at the 
evening concert. In the soprano solo class the tests 
were ‘I will extol Thee, O Lord’’ (Costa), and ‘ Let 
the bright Seraphim "’ (Handel); 1st prize, Miss Ethel 
Mortimer. In the senior pianoforte class the tests were 
a movement from Grieg’s Sonata in E minor and an 
Etude by Mendelssohn; 1st prize, Archibald Mozley. 
Sight-reading competitions were won by Miss Eleanor 
Rawling (soprano), and Herbert H. Gott (pianoforte). 

The Minster Glee Singers (Sheffield) won the male- 
voice quartet prize, for which the tests were ‘‘ Go, rose"’ 
(Beale), and ‘* Stars of the summer night "’ (Cruickshank). 

On the second day interest centred in the mixed-voice 
choir competition, in which the test-pieces were ‘ In 
Autumn "’ (Brahms) and ‘‘O, wild west wind '’ (Elgar). 
Six choirs entered, and four were selected to sing the 
Elgar piece. The results are noted below : 


3rd. Bingley Co-operative (Mr. T. H. Salter), 126 marks. 
Bradford (Mr. Hiram Ball). 
4th. Skipton (Mr. N. Smith), 120 marks. 
1st. Keighley (Mr. W. S. Wilkinson), 134 marks. 
Nelson Independent Methodist (Mr. W. Hartley). 
znd. Crosland Moor Wesleyan (Mr. R. H. Dyson), 
133 marks. 


The choral sight-reading contest was won by the 
Bradford choir. 
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Crosland Moor party were successful in the mixed 
quartet. section, in which the tests were ‘‘Come to me, 
gentle sleep’? (Cowen) and ‘‘ The sea hath its pearls’’ 
(Pinsuti). In the solo competitions the results were as 
as follows : 

Boys’ solo. Tests: ‘‘Say, ye who borrow ’’ (Mozart), 
and ‘‘O for the wings of a dove’’ (Mendelssohn). 
1st prize, T. Fletcher, Rochdale. 

Junior Pianoforte. Tests: Two-part inventions, No. 6 


(Bach), and ‘En Courant’’ (Godard). st prize, 
Marjorie Bates, Bradford. 

Bass solo. Tests: ‘‘Song of Pan'’ (Bach), and 
‘*O God, have mercy'’ (Mendelssohn). st prize, 


Fred Sugden, Kildwick. 

Prizes for sight-reading were gained by Sydney Sadler, 
Armley (boys’ solo), and Mr. Walter Mason (bass). 

The adjudicators were Mr. Granville Humphreys, 
Mr. Herbert Whittaker and Mr. Isidor Cohn. 

The audiences were not so numerous as the festival 
deserved. 


BARROW-IN-FURNESS. 
November 5, 6, 7. 

This was the tenth annual festival held in this ship- 
building Lancashire coast city. It is gratifying to report 
that, notwithstanding the trade depression, the festival 
was as successful as ever. Instrumental and vocal solos 


and local choral societies occupied the first day. The 
chief results were : 
Violin solo (open).—Test: Barcarole, Op. 25, No. 1 


(Spohr).—Mr. W., Freeman, 66 marks. 
Pianoforte solo (open).—Test : Etude, No. 13 (Arensky). 
-H. Nancarrow, Barrow, 73 marks. 

Tenor solo (open).—Test: ‘* Murmuring 
(Adolf Jensen).—B. Yardley, Barrow, 71 marks. 

Bass solo (open).—Test: ‘* Vulcan's Song '’ (Gounod). 

J. S. Metcalf, Kendal, 72 marks 

Soprano and Tenor Duet (open).—Test: ‘' Love 
Divine,’’ from ‘* The Daughter of Jairus’’ (Stainer).— 
Miss J. F. Bleasdale and J. Rackstraw (Lancaster), 
126 marks. 

Local choir competition (not more than thirty-five 
voices): Millom Wesleyan Choir (Mr. B. W. Pill), 
66 marks ; 2, Dalton Wesleyan Choir (Mr. W.H. Pearall), 
62 marks; 3, Walney Presbyterian Choir (Mr. William 
Currie), 59 marks. 

Local choir competition (fifteen-mile radius) : Millom 
Vocal Union (Mr. R. R. Johnston), 143 marks; 2, 
Hindpool Road Wesleyan (Mr.. Lucas Hughes), 142 
marks ; 3, Abbey Road United Methodist (Mr. W. H. 
Smith), t40 marks. 

The second day was for the juniors. There were 62 
entries for pianoforte, 14 for violin, 11 for boys’ solo, 
18 for girls’ solo, 8 for vocal trio(six children), and 11 for 
vocal duet. The chief results were : 

Pianoforte solo (under 13): Margaret Evans, barrow, 
74 marks. 

Sight-reading test (12 entries) : Annie Geldart, 35 marks 

Pianoforte solo (13 and under 16): Andrew Downing, 
Barrow, 151 marks 

Violin solo (under 
Barrow, 68 marks. 

Boys’ solo: Thomas E. Pennington, Barrow, 70 marks. 

Girls’ solo. Gwennie Bell, Barrow, 70 marks. 

Trio for six children. Test-piece: ‘‘ The shepherd’ 
(Walford Davies) : 1, Wesleyan Sunday School, Millom, 
No. 1 Section, 66 marks; 2, No. 2 Section, 65 marks. 

In the Children's Choir Section the test was any chorus 
from the cantata ‘The waits of Bremen’ (B. Luard- 
Selby). The following four choirs sang : 

Burlington School, Kirkby (Mr. E. N. Lewis). 

Haverigg St. Luke's Junior Sunday School (Mr. H.G. 


breezes "’ 


16 years): Joseph Milligan, 
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by the united choirs, under the direction of Mr. Charles 
H. Fogg, who, with Mr. Dan Price, adjudicated 
throughout the competitions. 

The third day was for open solo and choral sections. 
Miss Edith Butler gained the contralto prize. The 
test-piece was Gluck’s ‘‘ Che faro,’’ and there were ten 
entries. In the soprano class, Miss Kate Gilfillan was 
the most successful. The test was Rubinstein’s ‘‘ The 
dew, it shines,"’ and there were nine entries. The 
contralto and bass solo competitions took place on the 
first day, and are noticed above. A Morecambe mixed- 
voice quartet was successful in its class, and the Apollo 
Quartet (Lancaster), for male voices, was also first in its 
class. Three female-voice choirs sang Elgar’s ‘‘ Fly, 
singing bird,’’ and St. James’, under Mrs Bourne, won 
the prize. Six male-voice choirs (tenor lead) sang 
‘*Midsummer clouds'' (MacDowell) and ‘Give a 
rouse '' (Bantock), Barnoldswick, under Mr. Fred Lord, 
gaining the first place with 145 marks. Mrs. Bourne's 
3arrow men came next with 142 marks, and Mr. Grosse’s 
Lancaster choir next with 136 marks. Madrigal singing 
attracted four choirs. The test was Pearsall's fine piece, 
‘*Take heed, ye shepherd swains.'’ The result was as 
follows : 
1st. Preston Vocal Union (Mr. H. Whittaker), 73 marks. 
2nd. Keighley Vocal Union (Mr. W. S. Wilkinson), 

72 marks. 
3rd. (Equal) Haverigg Madrigal Societyand Millom Vocal 
Union, 67 marks each 

The chief event was the competition for the 100-guinea 
‘‘James Walch"’ silver challenge shield, recently 
presented by Mrs. Walch in memory of her husband's 
musical connection with Barrow. It was designed and 
executed. by Messrs. Mosley, of Sheffield. Five choirs 
sang in the following order : 


Millom Vocal Union (Mr. R. R. Johnston). 
Barrow Madrigal Society (Mrs. Bourne) 
Keighley Vocal Union (Mr. W. S. Wilkinson). 
Haverigg Madrigal Society (Mr. H. G. Cooke). 
Preston Vocal Union (Mr. H. Whittaker). 

The test-pieces were : 


‘*On Himalay "’ Granville Bantock. 


‘* The Brownies "’ 7 Moellendorff. 
(Both unaccompanied.) 
Barrow came first (155 marks), after beautiful 


performances of the two pieces, Keighley was second 
(151 marks), and the Preston Vocal Union third with 
142 marks 

The prizes were distributed 
Mr. F. ]. Ramsden presided 


THE WILLESDEN DISTRICT CHOIR. 
Tuis choir under Mr. T. S. Waddell has achieved many 
successes in competitions. Its record should make the 
most pessimistic Londoner hopeful, and its motto might 
well be Floreat-Waddell-Willesden. The characteristic 
qualities of the performance of the choir are clean 
finish and studied expression. We are glad to hear that 
they intend to enter for the National Eisteddfod to be 
heid in London next June. This occasion will try the 
mettle of the choir as probably it has never before been 
tried, if some of the best small northern choirs are to 
compete. We trust the best choralists of the district will 
rally to the support of the organization. The following 
is the first-prize record of the choir : 
London Sunday School Choir, Crystal Palace. 

1904, 5, 6, 7, and 8. 
The Daily Telegraph Shield, Stratford, 1908 
Herts and North Middlesex Musical Festival, Alexandra Palace, tgo8. 

Silver Challenge Cup 
Horbury Eisteddfod, 1906, 7,8. Chief 
Shoreditch Town Hall Eisteddiod, 1907 
Munster Park Eisteddfod, 1907. Ladies’ Choral, 
Queen's Hall Eisteddfod, 1908. Chief Choral 
Harlesden Eisteddfod, 1908. Chief Choral 


by Mrs. Walch, and 


Founders’ Shield 


Choral 
Chief Choral 
and Chief Choral 





Cooke). 

Dalton Church of England School (Mr. H. Layland). 
Barrow St. James’ Girls’ Choir (Mrs. G. Ashburner) 
Barrow came out first with 148 marks, Dalton second 

with 123, and Burlington third with 122. 
At the evening concert, at which the prize-winners 


Munster Park Eisteddfod, 1908. Ladies’, Male-Voice, and Chief 
Choral. 
Mr. Jos—ErH BENNETT, the well-known critic of 


the Daily Telegraph, has in a recently-issued volume 
given the world some of his reminiscences. He has 





performed, the whole cantata was very successfully given 


often adjudicated at Welsh Eisteddfodau, and in 
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this connection relates the following story of Sir 
George Macfarren’s experience, as an adjudicator, at 
a Cardiff Eisteddfod in 1883, when, in the middle of 
a choral competition, according to immemorial 
custom a gentleman began to make a speech on some 
other topic just to vary the proceedings. Mr. Bennett 
says: 

Macfarren and the other adjudicators, of whom I was 
one, were sitting in a group at the back of the platform. 
I was, of course, near enough to watch our chief's face. 
He was unaccustomed to Eisteddfodic vagaries, which 
are always plentiful and sometimes startling. At first 
his expression was one of blank surprise, but when he 
grasped the situation and saw that the competition was 
likely to be much delayed, indignation flushed his face, 
and he suddenly, in harsh tones, cried out: ‘* Go on 
with the competition. This is most indecent. If you do 
not proceed with the competition, the adjudicators will 
retire in a body.’’ Then again he exclaimed, now 
literally foaming at the mouth, ‘‘Go on with the competi- 
tion!'' Some of the huge audience, not having the 
fear of front-bench magnates before their eyes, began to 
applaud, and the orator, perhaps prompted by the 
chairman, sat down; the interruption ceased; the 
competition was resumed, and slowly the chief adjudi- 
cator's countenance put on its normal appearance. The 
Celtic audience probably found nothing surprising in 
Macfarren’s outburst of Celtic passion. 


COMPETITIONS WITH NAMES OF 
SECRETARIES. 


1909. 


DATES OF 


Mitt Children's Competition. 


Miss Evans, 76, Main 


OM (CUMBERLAND). 
I'welve classes. January 2 
Street, Haverigg, Millom. 
» SuNpay Scuoot Union.—February 1, 4, 6, 
Mr. J. Eames, 256, Barnsley Road, 


SHEFFIEI 
8, 11, 13 
Sheffield. 

WARRINGTON. February 5, 6 
25, Froghall Lane 

CaRLISLE.—February 
Hartington Place. 

LONDONDERRY. — February 16, 17, 19. 
Alexandrina Stewart, Crawford Square, Derry. 

PresToN.—February 18, 19, 20. Mr. D. Dawson and 
Mr. W. W. Miller, Festival Offices, 85, Fishergate. 

26, 27. Mr. H. S. Smith, 


Mr. R. W. Cook, 


16 Mr. T. Walrond, 5, 


Mrs. 


15, 


LEICESTER.—February 
Y.M C.A., Leicester. 

LONDON (KENSINGTON).—March 2, 3, 4. Miss C. E. 
Denison, 58, St. Mark's Road, North Kensington, W. ; 
and Miss Rawson and Miss I. Colville. 

Lonpon (SoutH Lonpon).—March 13 to 20. Mr 
Lester Jones, 49, Terrace Road, Upton Manor, E. 
STRATFORD (FOR Essex AND Lonpon, E. & N.E.).— 

March 20, 22, 24, 25, 26, 27 and April 3. Mr. 
J. Graham, 110, Station Road, Chingford, E. 
EskDALE (WuiITBy).—March 23, 24. The Misses Yeoman, 
Woodlands, Sleights, R.S.O. 
Dovucias (The Manx Festival).—March 
Mrs. Laughton, Peel, Isle of Man 
HexuaM (THE TYNEDALE Mvsicat CoMPETITION).— 
March 26,27. Miss Allgood, Nunwich, Humshaugh- 
on-Tyne 
CoLERAINE 
Villa. 
Morretu (WaANsBECK, NORTHUMBERLAND).—April 2, 3. 
Mrs. Orde, Nunnykirk 
Mr. F 


23, 24, 


25. 


(IRELAND). Mrs. Huston, Eliza 


April 2. 


Bevcrast.—April 3. J. Moffett, 37, Cromwell 
Road. 
Lonpon WorkKING Girts’' Ciuss.—April 3. The Hon. 


Maud Stanley, Smith Square, Westminster, S.W. 


Mowuntain Asn (S. WaLEs).—Easter Monday, April 12. 
Mr. T. Hughes, Mountain Ash. 





Stour CHoraLt Union, Moreton-in-Marsu.—April 13, 
14 (Children’s Day in June). Miss Ruth Dickins, 
Cherington, Shipston-on-Stour. 


Bourne (LINCOLNSHIRE). — April 20, 21. Miss Bell, 


Bourne. 
York.—April 21,28. The Yorkshire Competitions. Mr. 
E. C. Brooksbank, Healaugh Old Hall, Tadcaster. 


NortHampton.—April 22, 23. Hon. Norah Dawnay, 
Dingley, Market Harborough. 


Liverpoot (Children’s Festival).—April 24. Mr. R. T. 


Edwards, 78, St. Domingo Vale, Liverpool 
28, 29. Miss 


Retrorp (NortH Norts).—April 27, 
Elinor Denison, Eaton Hall, Retford. 


Leitn Hitt (Dorxinc).—April 28. Miss M. Vaughan 
Williams, Leith Hill Place, Dorking. 

ASHBOURNE (DERBYSHIRE). — The Dove and Churnet 
Valley. April 29. Dr. Bull, Ashbourne. 

Bury (Lancasuire).—April 29, 30, and May 1. Mr. 
H. Townend, 3, Bradford Terrace, Buckley 
Wells 

DoncasTER.—May 4, 5, 6. 
Hall, Bawtry, Yorks. 

Mip-SoMERSET CoMPETITIONS (FROME).—May 4, 5, 6. 
H. W. Latcham, 4, Market Place, Wincanton. 

WeysrinGe (Surrey). —May 5, 6. Miss Christian 
Egerton, St. George's Hill, Weybridge. 

MorECAMBE.—May 5, 6, 7, 8. Mr. H. Powell, Musical 
Festival Offices, Morecambe. 


Mrs. Herbert Peake, Bawtry 


ALEXANDRA Pacace (HERTS AND NortTH MIDDLESEX).— 
May 6, 7, 8. Miss Cecilia Hill, Wentworth Hall, 
Mill Hill, N.W. 


BrisToL.—May 10, 11, 12, 13, 15. Mr. W. E. Fowler, 
Mascotte, Elmdale Road, Bristol. 

FesTivAL (MILE-END 

Miss Edith Barran, 20, 


PrEopLe’s Patace MusIcAL 
Roap, E.).—May to—15. 
Queensberry Place, S.W. 


(The Worcestershire Competition). 
Miss M. F. Bromley-Martin, Sarn Hill, 


KIDDERMINSTER 
May II, 12. 
Tewkesbury. 


PONTEFRACT.—May 11, 12, 13. Mr. Oswald Holmes, 


Market Place. 

Berks, Bucks, AND Oxcn (Winpsor).—May 12 to 15. 
Mrs. M. Commeline, The Rectory, Beaconsfield, 
Bucks. 

Lonvon.—St. Cecilia (Working Girls’ Clubs).—May 17, 
18. Mrs. Lousada, 38, Westbourne Terrace, Hyde 
Park, W. 

KENT (DovER).—May 109. 

FARNHAM (SuRREY).—May 19 and 24 
Ridgway, Farnham. 


Mr. Walter H. Day. 
Miss Fordati, 


Buxton (NortH DERBYSHIRE).—May 20, 
F. Gummer, Ash Street, Buxton. 

NORTHALLERTON (SWALEDALE).— May 26, 27. Miss 
Charlotte Yeoman, Prior House, Richmond, Yorks ; 
and Mrs. Ringrose, Northallerton. 

SoutHPport.—May 27, 28, 29. Mr. F. W. Jackson, 43, 
St. John’s Road, Birkdale, Southport. 

ABERDEEN.—June 4, 5. Pyro tem., Professor Sandford 
Terry, Cults, N.B. 

LyTHAM.—June 9, 10, II, 12. 
Musical Festival Offices. 

Lonpon.—The National Eisteddfod, owe 15, 16, 17, 18. 
General Secretaries, Mr. W. E. Davies and Mr. D. 
R. Hughes, 63, Chancery Lane, E.C. 


(There ave many other festivals, the dates of which are 
not yet settled.) 


Mr. Allon Wilson, 


Reports of other Competitions will be found in Tuk Scnoot Music Review Edition of ‘* Tut Recorp.” 
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